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PE®EPAT

VY HOiidoit
Poman Y. /Ilukkenca «OQausep TBucr»:
JKaHpoBasi cnequ@uka, NpodjeMaruka, repou

CTpykTypa u 00béM padoThl: paboTa COCTOUT U3 BBEACHUS, YETHIPEX IJIaB,
3aKJIFOYEHUS, CIIMCKA UCTIOIb30BAaHHOM TUTEPATypHhl.

O0béM: 56 cTpaHuUL, CIHUCOK UCIOJIb30BAHHOM JIUTEPATYPBl — 51 mo3unus.

KawueBbie caoBa: JIMKKEHC, «OJIMBEP TBHUCT», POMAH,
TOTUYECKNIN POMAH, COLIMAJIBHA S IIPOBJIEMATHUKA, OBPA3, TEPOI,
I'VMAHU3M.

Heap auniaoMHoi padoThl: npoa”Hanu3znpoBaTbh poMad «Omnusep TBuct»
Y. JIukkeHca B acreKkTax KaHpa, KOHIENIMU TepoeB, COIMAIbHON U HPAaBCTBEHHOMN
npo0JIeMaTHKH, B KOHTEKCTE TPAJAUIIMKU TOTUYECKOM TUTEPATYPHI.

O0bekT uccaegoBanus: Tekct pomana Y. Jlukkenca «Onusep TBUCT?.

IIpenmer wMcciaemoBaHuMsi: xaHpoBas  creuudduka, mpoOremMaruka,
OCOOEHHOCTH XYJIO’)KECTBEHHOTO BOIUIOIIEeHUsI Tepos B pomane Y. J[ukkeHca
«Onusep TBUCT».

Metonbl HMcC/IeOBAHMSA:  KYIbTYPHO-UCTOPUUYECKUW, ONUCATEIbHBINU,
ouorpadudeckuii, CpaBHUTEIbHBI.

Iony4yennsie pe3yabTaThl M HMX HOBHM3HA: H3yuyeHO Mmecto Yapibia
JIMKKeHCca B MUPOBOI1 JINTEPATYPE, €T0 POJIb B Pa3BUTUHU PEAIUCTUUECKOTO pPOMaHa.
JlutimomHast paboTa BKIIOYAET B ce0s aHAIU3 aKTyaJbHBIX MPOOJIEM, OCBEIICHHBIX
B npousBenennn «Onuep TBUCTY, paccMoTpeHne GopMUPOBaHUS 00pa30B TepoOeB
HOBOTO TuIa B obmiecTtBe XIX B., XymoxecTBeHHas crenuduka poMaHa, KOTOpast
MPOSBJISCTCSA B UCMOJIb30BAHUU TPAJIULIMNA U IPUEMOB TOTUYECKOM JTUTEpaTyphl. Beé
3TO TO3BOJIET BBISIBUTh HOBBIE AKTYalbHBIE ACIEKThbI, CBA3AHHBIE C HACHHBIM
COJIEpKaHUEM U XYI0KECTBEHHON LIEHHOCTHIO POMaHa.

PexoMeHAauMu 10 HCHOJb30BAHWIO Pe3YyJbTATOB: MaTepUalbl U
PE3yABTATHI ATOTO TUILIOMHOIO HCCIIEIOBAHUS MOTYT IPUMEHATHCS MPU U3YUEHUU
tBOopuecTBa Yapne3a Jlukkenca B Kwurae u cmocoOCTBOBaTh TIIYOOKOMY
MMOHUMAHHIO, OCMBICJIEHUIO OJIHOIO M3 IJIaBHBIX €ro pomMaHoB «OmuBep TBuCTY,
BKJIa/Ia MUCATENs B Pa3BUTUE MUPOBOM JTUTEPATYPHI.

OobsacTb TMpUMeHEHHA: Marepuajbl AUIUIOMHOW pabOThl MOTYT OBITh
WCIIOJIb30BaHbl B TMPAKTUKE TIPEMOJABaHUS KypCOB 3apyOeKHOWM W MHUPOBOM
JIUTEpaTyphl, ObITH MOJIE3HBIMU MJIS CTYAEHTOB, MpernojiaBaTesieil U BCEX, KTO
MHTEpPECYEeTCs JUTEpaTypod, COIMOKYJIbTYpPHBIMH IMpoOiieMaMu  OOIECTBa,
HPABCTBEHHBIMU ACIEKTAMU €r0 MOACPHU3ALIHNH.



PO®EPAT

VY HOiidoit
Paman Y. /I3ikenca «OJiBep TBicT»:
’KaHpaBas cneublidika, mpadjeMaTbiKa, repoi

Crpykrypa i a0’ém pabdoTbl: paboTa ckiajaeniia 3 yBoJ31H, 4aTbIpOX Iyay,
3aKJIFOUIHHS, CITICA BBIKAPBICTAHAM JIITapaTypHhl.

AO’ém: 56 cTapoHak, CIic BbIKapblCTaHal JiTaparypbl — 51 ma3insls.

Kmruassis caoBbl: JIBIKEHC, «OJIIBEP TBICT», PAMAH, 'TATbIUHBI
PAMAH, CALIBISIZIBHA S TIPABJIEMATBIKA, BOBPA3, TEPO, T'YMAHI3M.

Mbra abimuioMHail padorel: npaaHanizaBalb pamad «Omiep TBicT»
Y. lIzsikeHca ¥ acmekTax »XaHpy, KaHIPIIBI Teposy, camblsulbHald 1 MapasbHal
npaliemMarbiKi, Y KaHTIKCIE TPaAbIlbll raThIYHAN JITapaTypHhl.

AO’eKT nacjenaBaHHs: TOKCT pamana Y. JI3ikenca «Omiep TBicTy.

IIpagmer fgacienaBaHHs: kaHpaBas  crenpbldika, mnpabieMarbika,
acaOuiBacili Mmacrarkara yBacabsenns repos ¥ pamane Y. JIzikenca «Omisep TBicT».

MeTtaabl 1acjiefaBaHHA: KyJIbTypHa-T1CTapbIYHbI, alliCAJIbHbI, O1SrpadidHbI,
napayHaJbHbI.

ATpbIMaHbIsl BbIHiKI i iX HaBi3Ha: BeIByyaHa mecnia Yapnb3a /[3ikeHca ¥
CYCBETHAIl JIITapaTypbl, Sr0 poiisi ¥ pasBilllll prajicTbIYHara pamana. J{pIrjioMHas
pabora yxirodae ¥ csi06e aHasi3 akTyaIbHBIX TIpabiieM, aCBETIICHBIX Y TBOPHI «OJTiBep
Teict», pasmsin (apmipaBaHHsT BoOpaszay reposly HoBara ThIy Yy TpamajiCTBe
XIX ct., macramkas chenpidika pamaHa, sKas Mpasyiasernia ¥y BbIKApbICTaHHI
TPaBIIBINA 1 IpBIEMAY raThIYHAM JIITAPATYphl. YCE raTa J1a3Bajsie BbIIYYbIlh HOBBIS
AKTyaJIbHBIS aCTICKTHI, 3BSA3aHBISA 3 1IPWHBIM 3MECTaM 1 MacTallKail KallTOYHaCITIO
pamaHna.

Pykamenanpli Na BbIKapPhICTAHHI BbIHIKAY: MaTpBIsUIBI 1 BRIHIKI IITara
JBIIJIOMHAra JaciieJaBaHHs MOTYIb TPBIMSHAINA TPl BBIBYYIHHI TBOPYACII]
Yapne3a [I3ikenca ¥ Kirai 1 cagzeifHivanp mibl00KaMy pa3yMEHHIO, aCOHCABAHHIO
aJIHaro 3 rajloyHbIX sro pamaHay «OmiBep TBICT», yKiIany MiCbMEHHIKA ¥ pa3Biliié
CYCBETHAM JIiTapaTyphl.

I'anina BBIKAPBLICTAHHS: MATAPBISUIBI JIBIINIOMHANH paOOThl MOTYIb OBIIb
BBIKAPBICTAHBI ¥ TIPAKTHIIBl BBIKIAJAHHA Kypcay 3aMeXHaili 1 CyCBETHai
JiTaparyphl, OBIIb KaPBICHBIMI JJISl CTYIHTAY, BBIKJIATIBIKAY 1 YCiX, XTO IIKaBIIIIA
JiTaparypai, CalbIIKyJIbTYPHBIMI ITpabiieMaMi TpaMajiCTBa, MapaJIbHBIMI acTieKTaMi
Aro MaJdpHI3allbll.



ABSTRACT

Wu Yufei
Roman Ch. Dickens' "Oliver Twist":
genre specifics, problems, hero

Structure and scope of the work: the work consists of an introduction, four
chapters, conclusion, list of references.

The volume: 56 pages, the list of used literature — 51 positions.

Keywords: DICKENS, "OLIVER TWIST", ROMAN, GOTHIC ROMAN,
SOCIAL PROBLEMATICS, REVIEW, HERO, HUMANISM.

Aim of the thesis: to analyze the novel "Oliver Twist" by Charles Dickens in
terms of genre, character concept, social and moral issues, in the context of the
tradition of Gothic literature.

Object of the study: the text of the novel "Oliver Twist" by Charles Dickens.

Subject of the study: genre specificity, problematics, features of the artistic
embodiment of the hero in the novel by Ch. Dickens "Oliver Twist".

Research  methods: cultural-historical,  descriptive,  biographical,
comparative.

The results obtained and their novelty: the place of Charles Dickens in
world literature, his role in the development of the realist novel is studied. The
diploma work includes the analysis of topical problems covered in the work "Oliver
Twist", the consideration of the formation of images of heroes of a new type in the
society of the XIX century, the artistic specificity of the novel, which is manifested
in the use of traditions and techniques of gothic literature. All this allows us to
identify new topical aspects related to the ideological content and artistic value of
the novel.

Recommendations for the use of the results: the materials and results of this
thesis can be used in the study of Charles Dickens' work in China and contribute to
a deep understanding, comprehension of one of his main novels "Oliver Twist", the
writer's contribution to the development of world literature.

Scope of application: the materials of the thesis can be used in the practice
of teaching courses of foreign and world literature, be useful for students, teachers
and all those who are interested in literature, socio-cultural problems of society,
moral aspects of its modernisation.
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