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ABSTRACT

Graduation thesis: Thesis 62 pp., 3 chapters, 44 sources.

Key words: F. S. Fitzgerald, «The Great Gatsby», patriarchal society,
symbolism, feminism.

The aim of the thesis is to study the ideological and artistic originality of
the novel «The Great Gatsby» by F. S. Fitzgerald: to analyze the creative reflection
and disclosure of the influence of the environment of a patriarchal society on the
heroes of the work, as well as the features of the author’s use of symbolism.

Research object: F. S. Fitzgerald's novel «The Great Gatsby».

Research subject: the artistic world of the novel, the ideological and
thematic content of the work, the evolution of the characters’ characters in the
conditions of American patriarchal society at the beginning of the twentieth
century.

Research methods: problem-thematic, cultural-historical, literary analysis.

The scientific novelty of the work lies in the systematic approach to the
analysis of the psychological (sacrificial) deformation of a woman’s personality
(using the example of the image of Daisy) in a patriarchal society and the symbolic
meaning of individual images in F. S. Fitzgerald’s novel «The Great Gatsby».

Area of possible practical application. The materials of the diploma
research can be used by teachers and students of humanitarian specialties of higher
educational institutions in the study of literary processes in the United States, the
work of American writers, including the work of F. S. Fitzgerald, as well as for a
deeper understanding of the “Jazz Age” at the dawn of the twentieth century.



