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PE®EPAT

CtpykTypa QuUnJoMHOM padoTsl. JlutuioMHass paboTa COCTOUT U3 BBEACHUS,
TpeX IJaB, TPEX Pa3JeioB, 3aKIOUCHHUS, CIIMCKA UCTIOIb30BaHHBIX UCTOYHUKOB,
KOTOPBIH BKJIIOYAET 42 HAUMEHOBAHMSL.

O6umii 00beM TUIJIOMHOM padoThl — 61 cTpanuIa.

Kouessie ciosa: OJIET XKJJAH, HOBBIN PEAJIN3M, PYCCKOSI3bIYHAS
JIUTEPATYPA BEJIAPYCHU, KOHILIEITLNA

JIMYHOCTH, TUIIOJIOI' UA T'EPOEB.

Leap AUMIOMHONA PadOThI: paCKpPbITh KOHUEHIUIO JUYHOCTH B TBOPYECTBE
Omnera JXXnaHa, BRISIBUTh HIEHHO-XY0KECTBEHHOE CBOCOOpa3ne ero TBOPUYESCTRA
KaK MPEICTABUTEIISL K HOBOTO PEATM3Ma» B PYCCKOSI3bIUHOM IuTeparype benapycu
(Ha marepuasne coopHuKa «I eHHi» ).

OO0beKT Hcc/el0BaHUsA: paccka3bl U moBecTu u3 cObopuuka Onera Kmana
«I"ennit» (moBectH «IIpukitoueHre yemoBeKa, TOX0KEro Ha eBpes», « 3SUMOTop»,
«['enuit», «ConpoBoxnaronmiinn, pacckasel «Hamo tepners», «lIpomanuey,
«Co0baunii 60r»).

IIpeameTt ucciie10BaAHMS: Xy 10KECTBEHHAS KOHIENIMSA JUYHOCTH B TBOPUYECTBE
0. KnaHa kak cucTeMa aBTOPCKUX U YHUBEP CAIbHBIX MPE/ICTABJICHUI O YETIOBEKE
B 80—90-¢ roapt XX Beka.

MeToabl MCcJIeIOBAHMSA: OTIMCATENBHBIHN, OnoTpaduuecKuil, KOHTEKC TyaIbHbIM,
KYJbTYPHO-UCTOPHUYECKHUMU.

HoBu3Ha ucc/ie10BaHu 3aKII0YAETCS B TOM, YTO BIIEPBBIE CUCTEMATU3UPOBAHbI
U OXApAKTEPU30BaHbl HAYYHBIE TMPEJICTABICHUSA O MAJIOUCCIEIOBAHHOM
HaIlPpaBJIICHUH B JINTEPATYPE — «HOBOM pPEAIU3ME»; BBISIBICHB HJIIEHUHO-
XYJOKECTBEHHbIE MPUHLUINBI COBPEMEHHOM PYCCKOS3BIYHOM JIMTEPATYPhI
benapycu; BhmepBble OCYIIECTBJIEHA TMOMBITKA COOCTBEHHO  HAYYHOIO
JUTEpATYpOBEAYECKOro ucciaenoBanus TBopuectBa O. A. JKpana; BnepBbie
IPOAHAJIM3UPOBAHKI MIOBECTH M pacckasbl n3 coopuuka Onera Xnana «I eHuii»;
OIPEEIIEHBI TUIIBI TEPOEB B ITPOU3BEACHUAX.

AKTyaJIbHOCTH U BbBIOOPp  TeMbI 00YCIIOBJIEHBI OTCYTCTBUEM
JUTEPaTypOBEAUYECKUX padOT o uccienopanuto TeopuectBa O. XKnana, a Takxke
TeM ¢aKkToM, YTO Hu3ydeHHe cruenmudukn (eHoMeHa «HOBOTO peaTu3Ma»
MO3BOJIIET HE TOJBKO PACIIMPUTh MpPENCTaBIeHUST 00 OCHOBHBIX TEHICHIIMSAX
pa3BUTHUS COBPEMEHHOM PYCCKOSA3BIUHOM JuTeparypbl benapycu, HO U
CIMOCOOCTBYET PACKPBITHUIO TBOPYECKOW MPHUPOJbI MPEICTAaBUTENCH JaHHOTO
HampaBIIeHUs, CPEIU KOTOPBIX ipKoii purypoii sismsiercst Oner JKman.
IIpakTH4yeckasi 3HAYUMOCTb PA0OTHI COCTOUT B TOM, YTO JAHHBIC UCCJICTOBAHNS
MOTYT OBITh HMCHOJI30BaHBI JJIsl JalbHEHIIEro u3ydeHus eHoMeHa «HOBOTO
peamm3ma» u TBopuectBa O. JXKnana.



PO®EPAT

CTpykTypa AblIIOMHAN npanbl. /(pIruioMHas npaiia ckiagaenia 3 yBoA3iHay,
TPOX IJay, TPOX pa3n3enay, 3akIOudHHS, CIICY BBIKaPBICTAHBIX KPBIHIL, SKi
YyKimodae 42 HaliMEHHI.

AryibHbI 20'éM AbIITIOMHAN Ipanbl — 61 cTapoHKa.

Kmouabisi cioBbi: AJIET KJJAH, HOBBI PDAJII3M, PYCKAMOVHAS
JIITAPATYPA BEJIAPYCI, KAHIDIIIBIA ACOBBI, TbITIAJIOITA
T'EPOSTY.

MbTa apInIoMHAal mpanbl: PacKphIlb KaHIPIIEIIO acoObl ¥ TBopUacii Ajera
Knana, BBISBIL iAdMHA-MAcCTaIlKyl0 CBOeacaliiBacllb AT0 TBOpYACI 5K
nmpajcTayHIKa «HOBara plajlidMy» Yy pyckaMoVHaW jiraparypsl bemapyci (Ha
MaTaphisiiie 300pHika «['eHii»).

A0'eKT 1aciielaBaHHA: allaBsiJaHH1 1 anoBecIl ca 30opHika Anera JKiana
«l'entit» (amoBecui «IIppirona yanaBeka, magoOHara na sypas», «3iMaropy,
«entit», «CymnpaBamxaroubly, amaBsganHi « Tpada ugpmensy», «Pa3BiranHey,
«Cabaub1 60r»).

IIpaameT nacJiegaBaHHsI: MacTallKas KaHIIIIBISA aco0bl ¥ TBopYacii A. XKnana
K CICTIMA ay TapCKiX 1 YHIBepCANbHBIX ysyaeHHsY npa yanaBeka ¥ 80— 90-s1 rap
XX craroanass.

MeTaabl jgaciaeaaBaHHsl:  amicaabHBI, OlfrpadiaHbl, KaHTIKCTYaJIbHBI,
KyJbTYpHA-TICTApBIYHBI.

Hagizna jgaciegaBaHHsl 3akioyaenia Y  ThIM, IITO  YIEPIIbIHIO
cicToMaTbl3aBaHbl 1  axapakTapbl3aBaHbl  HABYKOBBIS  VAyneHHI  ab
MajiajaciielaBaHbIM KIpYHKY ¥ JITapaTypbl — «HOBBIM PIali3ME»; BBISYJICHBI
1PHHA-MacTallKisd TPBIHIIBINBI CydacHall pyckamoyHail mitaparypsl benapyci;
YIEPUIbIHIO aXbILIEYIeHa crnpoba ynacHa HaByKOoBara JirapaTypa3Hayudara
nacienaBanHs TBopuacii A. A. XXnana; ynmepiibiHIO TTpaaHasIi3aBaHbl allOBECIIi 1
amaBsiiaHHl ca 30opHika A. XKnana «I eHii»; BeI3Ha4aHbI THITIBI TEPOSTY Y TBOPaxX.
AKTyaJibHaclb i BIOAP TOMbI a0yMOYJICHBI aJICYTHACIIIO JIITapaTypa3HayublX
pabot na nacnenaBanHl TBopuacil A. JXjgana, a Takcama ThIM ¢akTam, IITO
BBIBYUDHHE CHenbI(iKi (PEHOMEHa «HOBara plali3My» JOa3Bajsie HE TOJbKI
MaIibIPEIb  ySIYJAeHHI a0 aCHOVHBIX TOHIDHIBIAX Pa3BIIId CydacHai
pyckamoyHail mirapatypsl benmapyci, ame 1 copbisie pacKpbILLIO TBOpUal
OpBIPOJIBI MPAJACTAYHIKOY Jaja3eHara KIPyHKY, CSApOJ SKIX sipkail ¢irypai
3'synsenia Aner XKnaH.

IIpakThIuHAs 3HAYHACHD IpaIlbl Mparbl CKIaIaemia y ThIM, IITO Jaa3SHbII
JacjeaBaHHl MOTYIIb ObIIb CKapbICTAaHBI JIJIs1 HACTYITHAra BHIBYUIHHS ()eHOMEHA
«HOBara paiamy» 1 1Bopuacui A. Xnana.



ABSTRACT

Structure of the graduation thesis the graduation thesis consists of an
introduction, three chapters, three sections, aconclusion, and a list of sources used,
which includes 42 titles.

The total quantity of the graduation thesis is 61 pages.

Key words: OLEG ZHDAN, NEW REALISM, RUSSIAN-LANGUAGE
LITERATURE OF BELARUS, CONCEPT OF PERSONALITY, TYPOLOGY
OF HEROES.

The thesis objective is to reveal the concept of personality in the work of Oleg
Zhdan, to reveal the ideological and artistic originality of his work as a
representative of the “new realism” in the Russian-language literature of Belarus

(based on the material of the collection “Genius”).

Object of the research: stories and stories from Oleg Zhdan’s collection

b

“Genius™ (stories “The Adventure of a Man Like a Jew”, “Zimogor”, “Genius”,
“Accompanying”, stories “We must endure”, “Farewell”, “Dog God™).
Subject of the research: the artistic conceptof personality in the works of

O. Zhdan as a system of the author’s and universal ideas about man in the 80—90s
of the 20th century.

Methods of research: descriptive, biographical, contextual, culturalhistorical.
The study is novel in the research lies in the fact that for the first time scientific
ideas about a little-studied direction in literature — “new realism” — are
systematized and characterized; the ideological and artistic principles of modern
Russian-language literature in Belarus have been identified; for the first time an
attempt was made to conduct a proper scientific literary study of O. A. Zhdan’s
work; novels and short stories from Oleg Zhdan’s collection “Genius” were
analyzed for the first time; the types of heroes in the works are determined.

The topicality and necessity of the topic is due to the lack of literary works on
the study of the work of O. Zhdan, as well as the fact that the study of the specifics
of the phenomenon of “new realism™ allows not only to expand ideas about the
main trends in the development of modern Russian-language literature in Belarus,
but also contributes to the disclosure of the creative nature representatives of this
direction, among whom Oleg Zhdan is a prominent figure.

The practical significance of the work lies in the fact that these studies can be
used for further study of the phenomenon of “new realism” and the work of

O. Zhdan.



