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PE®EPAT

CTpykTypa IMILIOMHOM padoThl. /[uriioMHast paboTa COCTOUT U3 BBEICHI,
JBYX TJIaB, ISATH Pa3JieoB, 3aKIFOYCHHMSI, CITMCKA UCIIOJb30BAaHHBIX HCTOYHHKOB,
KOTOPBIN BKJIFOUaeT 41 HAMMEHOBAHME, a TAKKE TPIIOKCHHS.

O01mii 00beM IUNJIOMHOM pad0ThI — 54 CTPAHHULIBI.

Kuarwuessbie cioBa: CABBA MAXKYKO, MHTEPTEKCTYAJIBHOCTD,
HUTALIMA, TUIIOJIOT' YA, ITPABOCJIABHAS ITIPO3A, DCCEUCTHUKA.

Hear aAumIoMHONM padoThI: HCCIENOBaTh IMTAMI0 Kak (EHOMEH
MHTEepTEeKCcTa Ha Matepuase coopHuka C. Maxyko «JI1000Bb U ITyCTOTaY.

O0bekT HccaenoBanusi: coopHuk 3cce CaBBbI Makyko «JI1000Bb 1 MyCTOTaY.

IIpeameT uccae0BaHMA: HICHHO-ICTETUYECKAs 3HAYUMOCTH IUTAT B
coopnuke «J[1000Bb U ITyCTOTAY.

MeToabl Hcc/eI0BaHMA: KYJIbTypHO-UCTOPUYECKHUH, (POpMabHBIN,
CTPYKTYPHO-OTIMCATENLHBIN, Onorpadudeckuii.

HoBu3Ha uccienoBaHusi 3aKl04aeTcsd B TOM, YTO BIEPBBIE MPOBE/CHBI
CUCTEMaTHh3alus W aHaIW3 ONPEIENCHHbIX MHTEPTEKCTYAIbHBIX BKIIOYEHUNA B
kaure CaBBbl Maxyko «J[1000Bb M MycTOTa»; NMPOU3BEIAEH MOJCYET IUTaT,
BBIJICJICHBl M HCCJEIOBaHbl HauboJiee 3HAYUMbIe TEMAaTUYEeCKUE TPYIIbI,
paccMoTpeHa poJib ITUTAT PA3IMIHBIX BUAOB, & TAKKE UX OCHOBHBIC ()YHKITHH.

AKTYaJIbHOCTb M BBIOOP TeMBbI 3aKII0YAIOTCS B OTCYTCTBHHM KPUTUYECKUX
paboT, cCOOCTBEHHO HAYYHOTO aHAJIM3a XYJ0KEeCTBEHHOM crucTeMbl CaBBbI Maxyko.
TBopuecTBO CaBBbl MakykOo TOKa HE MNPUBJICKAIO BHUMaHUS (DUIIOJIOTOB.
EnvHCTBEHHBIN KITHOY K TOHUMAHUIO aBTOPCKOW KAPTUHBI MUPA — €T0 UHTEPBBIO,
(dbparMeHThl KOTOPBIX OBUTA UCIIOJL30BaHBI B JaHHOW paboTe JJI1 BCECTOPOHHETO
aHaJM3a M JIETAILHOIO PACCMOTPEHUS ABTOPCKOM JIMYHOCTH, OOCTOSITEINBCTB,
MOBJIMSIBIIMX HAa €€ (POPMUPOBAHUE U, COOTBETCTBEHHO, CIECHU(DUKY TEKCTOB U
MHTEPTEKCTyAIbHBIX BKIIFOUEHHM, TPUCYTCTBYIOIIMX B HUX.

IlpakTnyeckasi 3HAYUMOCTH PadOTBI COCTOMT B TOM, 4YTO JIaHHBIC
UCCJIETOBAaHUSI MOTYT OBITh HCIOJIb30BaHbl JJIs1 JaJdbHEUIIEro H3y4eHUs
UHTEPTEKCTYAIbHOCTH KaK OJHOW W3 OCHOBOIIOJAralOUMX 4YepT COBPEMEHHOU
IIPO3BI, & TAKXKE U3YYEHUS TBOPUYECTBA TYXOBHBIX Nucarenel u apxumanapura C.
Maxyko B 4aCTHOCTH.



PO®EPAT

CrpykTypa AablIVIOMHAa mpanbl. J(pIIUIOMHas npana cKiIafaenna 3
yBOJA31HAY, IBYX IJ1ay, M1l pa3/i3enay, 3akiIt0YdHHS, CITICa BBIKAPbICTAHBIX KPBIHILL,
AK1 ykmouae 41 HaliMeHHe, a TakcaMa Jja/1aTax.

AryJibHBI 20'éM AbINJIOMHAM Ipanbl — 54 CTapOHKI.

Kawuabisa ciaoBbl: CABA MA}KUYKA, IHTOPTOKCTYAJIbHACIIp,
HbITALBIA, TBIITAJIOT'TA, IIPABACJIAYHAS ITIPO3A, ODCOICTBIKA.

MbTa aABIIVIOMHAI Tpanbl: JaciiefaBallb MBITAIBII0 SK  (DEeHOMEH
IHTAPTIKCTY Ha MaTdphbisiie 300pHika C.Maxyki «Kaxanne 1 mycTaray.
A0'ekT nacaenaBanns: 300pHiKk C.Maxyki «KaxanHe 1 mycTaray.

IIpaameT qacJienaBaHHs: IPHHA-ICTITHIYHAS 3HAYHACIH IIBITAT ¥ 300PHIKY
«JI1000BB U TTyCTOTAY.

MeTtaabl  [gaciieJaBaHHSA: KyJIbTypHa-TICTapbIYHBI, (bapmanbHBbI,
CTPYKTypHaaricaibHbl, OLIrpadaHbl.

Hagi3zHa nacjaenaBaHHs 3aK/II04aeIla Y ThIM, IIITO YIEPIILIHIO IPABE3EHbI
CICTIMATBI3ALIbISA 1 AHANI3 MIDYHBIX IHTIPTAIKCTYAIbHACHD YKIIOUIHHSY Y KHi3e CaBbl
Maxyka «KaxaHHe 1 mycTaTa»; NpaBel3€Hbl MAJJIK LBITAT, BbUIy4YaHbl 1
nacieaBaHbl HAWOOJIbII 3HAYHBIS TAMATBIUHBISA TPYIIb; pa3Tiiei’kaHa pPoJisl bITaT
PO3HBIX Biay, a TakcaMa 1X aCHOYHBIS (PYHKIIBII.

AKTyajbHaclb i BbIOAp TAIMBbI a0yMOYIIEHBI aJCYTHACIIO KPBITHIYHBIX
paboT, yacHa HaByKOBara aHajiizy MacTaikaii cictambel CaBbl Maxkyka. TBopuactip
CaBbl Maxyka mnakyiab He MpbIsareana ysari ¢uiosaray. AA3iHb KIOY Ja
pasyMeHHsl ayTapcKail KapliHbl CBETY — sIr0 IHTIPB'10, (hparMeHThl sikora ObLii
BBIKApBICTaHBI ¥ Ja3€HAN Mpalibl 1JIs1 ycebakoBara aHajiizy 1 IdTanéBara pasrisity
ayTapckaii acoObl, aOCTaBIHAY, sIKis Ay TUILIBAJI Ha sie (hapMipaBaHHE 1, a/ilIaBEeIHA,
crienplPiKy TIKCTAY 1 IHTIPTIKCTYAIBHBIX YKIIOUIHHAY, IPBICYTHBIX Y IX.

IIpakThluHasi 3HAYHACHL MPalbl CKIaacmia Yy ThIM, IITO JaJ3€HBISA
JaciefaBaHHl MOTYIb ObIlb BBIKAPBICTAHBI JJII  Jaieiiara BbIBYYIHHS
IHTIPTIKCTYAIbHACI SK aAHOM 3 aCHOBATBOPHBIX PBIC CydacHa Mpo3bl, a Takcama
BBIBYUSHHSI TBOpYACI AYXOYHBIX MICbMEHHIKay 1 apxiManiapbeita C. Maxyka ¥
IpBIBATHACIIL



ABSTRACT

Structure of the graduation thesis. The graduation thesis consists of an
introduction, two chapters, five sections, a conclusion, a list of references, which
includes 41 titles, and an supplement.

The total quantity of the graduation thesis is 54 pages.

Key words: SAVVA MAZHUKO, INTERTEXTUALITY, CITATION,
TYPOLOGY, ORTHODOXPROSE, ESSAYISTICS.

The thesis objective is to explore citation as an intertext phenomenon based
on the material of S. Mazhuko's collection «Love and Emptiness».

Objectof the research: a collection of essays by Savva Mazhuko «Love and
emptinessy.

Subject of the research: the ideological and aesthetic significance of
quotations in the collection «Love and emptinessy.

Methods of research: cultural-historical, formal, structural-descriptive,
biographical.

The study is novel in the fact that for the first time the systematization and
analysis of certain intertextual inclusions in Savva Mazhuko's book «Love and
Emptiness» were carried out; the citations were counted, the most significant
thematic groups were identified and investigated; the role of citations of various
types was considered, as well as their main functions.

The topicality and necessity of the topic are determined by the absence of
critical works, the actual scientific analysis of the artistic system of Savva Mazhuko.
The work of Savva Mazhuko has not yet attracted the attention of philologists. The
only key to understanding the author's worldview is his interviews, fragments of
which were used in this work for a comprehensive analysis and detailed
consideration of the author's personality, the circumstances that influenced its
formation and, accordingly, the specifics of the texts and intertextual inclusions
present in them.

The practical significance of the work lies in the fact that these studies can
be used for further study of intertextuality as one of the fundamental features of
modern prose, as well as the study of the work of spiritual writers and Archimandrite
S. Mazhuko in particular.



