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PE®EPAT

CtpykTypa u 00b€éM padoThl. J(umioMHas paboTa COCTOUT U3 BBEICHHS,
TpEX TiaB, 3aKIIOYEHUS, CIIICKA UCTIOJIb30BAHHON JIUTEPATYPhI, BKIIOUAOIIETo 58
HUCTOYHHMKOB, U TpUyIoKeHus. O0mmii 006éM — 60 cTpaHuIl.

Kirouessie ciosa: AHJIPEM ITJIATOHOB, TTOJIM®OHUS, TUAJIOT,
JIBOMHUYECTBO, CUCTEMA ITEPCOHAXKEN, XPOHOTOIL.

Hay4yHasi HOBU3HAa HCCJIEIOBaHUS COCTOUT B pACCMOTPEHUU pOMaHa AHIpeEs
[InaronoBa «TexHnueckuii poMan» B cBeTe Teopuu nuamoruzma M. baxtuna u B
CBSI3U C OCTPO aKTyaJlbHOM B COBPEMEHHOUW I'yMaHUTAPUCTUKE IPOOJIEMATHKOM
Jranora v noJu(oHuu.

Heas uccneqoBaHus — ONpPENEIUTh CHeUU(PUKY MNpOsBICHUS (PEeHOMEHa
nosmdonuu B npousBeaeHun Auapest [Inaronosa « TexHuuecKkuit poMany.

OO0beKT HMccaeq0BAHMSA: TTOITUKA MOJU(OHUU B NMPOU3BEACHUN AHIpes
IInaronoBa «TexHnueckut poMan».

IIpeameT ucciiegoBaHMs: MOTU(POHUS KaK MPUHIUI OPraHU3alMU Pa3HbIX
CTPYKTYpHBIX ypoBHeH «TexHuueckoro pomana» (CyOBEKTHON OpraHu3allvy,
CHUCTEMBI IEPCOHAXKEHN, XpOHOTOIIA, CIOKETA).

OcHoBHBIE MeTObI HCCJIeI0BaHUs: (DEHOMEHOJIOTHYECKUN, KyJIbTYpHO-
UCTOPUYECKUN, CTPYKTYPHBIM, C HCHOJb30BAHUEM METOJMKH MOTHBHOTO U
HAppaTUBHOIO aHAJIM3a XY 0KECTBEHHOTO TEKCTA.

AKTYaJIbHOCTh HCCJIEIOBaHMSI OIPEAENseTCs TEM, UTO «HJIEHUHO-
TeMaThuyecKas CTPYKTypa €ro pOMaHOB IPEICTAaBISIET COOOM UAEHHOE
MHOTOTOJIOCHE, B KOTOPOM IEPEIUICTAETCS HECKOJbKO UEHTPAIbHBIX U
nepudepuiiHbIx ujaeosoreM. Pomansl HamucaHbl Kak Juaior ujaed OeccMepTus,
peNnurum, TBOPUYECTBA, JTIOOBU U JETOPOKIEHUSA, OJJHAKO BCE OHU CMBIKAIOTCS B
OJIHOM TOYKE — BEYHOCTH, — B CBS3U C UEM B3aUMOJICUCTBUE MHOKECTBA FOJIOCOB
IPOUCXOJIUT BHYTPH MOHOJIOTMYECKH CYILIECTBYIOIIEH MBICIH, & HE Ha YpPOBHE
npotuBonocTabieHus» (K. KamuHckwif).

IIpakTHYeckasi 3HAYUMOCTb: TOJyYE€HHBIE pPE3YyJIbTaThl MOTYT OBbITh
UCIIOJIb30BaHbl B y4eOHOM Mpoliecce GUIoJornueckoro GakynpTera (HanmucaHue
KypCOBBIX paboT, pedeparoB, J0KIA0B), a TAKXKE JJI1 CAMOCTOSATEIHHOIO U3Y4EHUS
dbeHomeHa moM(pOHUN U €ro MecTa B XyJ0KECTBEHHOM TBOPUYECTRBE.

JlunnomHas paboTa BBITIOJIHEHA CaMOCTOSI TENBHO.



PO®EPAT

Ctpykrypa i a6'ém padoTsl. pimiomHas paboTa CKIIaaaena 3 yBo31Hay,
TPOX pa3z3enay, 3aKJIIOUdHHS, CIICY BhIKapbICTaHAW JITapaTyphl, AKl YKiodae 58
KPBIHIL, | AamaTka. AryabpHbI a0'éM ckiaagae 60 cTapoHak.

KimouaBsist ciossl: AHJIPOU TUTATOHAY, ITAJIDAHIS, JbISIOLN,
JIBAMHILITBA, CICTOMA ITEPCAHAXAY, XPAHATOIL

HaBykoBasi HaBi3Ha JaciejaBaHHs 3MeIYaHa ¥ pasrisia3e pamana AHIAPIs
[TnatonaBa “TaxHIYHBI pamMaH’ y CBSTIIE TIOPHII AblsiaridsMy M. baxiiHa 1y cyBs31
3 BOCTpa aKkTyajbHail y Cy4acHaill T'yMaHITAPbICTHILBI IpadiieMaTbIKald JbISAJIOrY 1
nasidatii.

Mbra nacnenaBaHHsl — BbI3HAUbIb cHELbI(IKY MpasiBbl peHOMEeHyY nanidanii
¥ TBOpbI AHApa4 [InaronaBa “TaXxHiuHBI paman’.

A0'eKT nacJenaBaHHsAY: nadTeika mamidanii ¥ TBopsl AHApas [lnatonasa
“TaxHIYHBI pamaH’.

IIpagmeT naciaegaBaHHAy: namipaHisi sSK NPBIHIBII apraHi3aibli pO3HBIX
CTPYKTYPHBIX y3poyHsY “TaxHiuHara pamana” (Cy0'eKTHal apraHi3alibli, CiCTIMBI
nepcaHaxay, XpaHaToIy, CIOXKITY).

ACHOVHBISI MeTaAbl JacjieJaBaHHAY: ¢GeHaMEHAIArdHbI, KyJIbTypHa-
riCTapblYHBL, CTPYKTYPHBI, 3 BEIKAPbICTAHHEM METO/IbIKI MaThIyHAra 1 HapaTblyHara
aHaJTI3y MacTarKara TIKCTY.

AKTyaJibHACIIb Jaciie/laBaHHs BbI3HAYACII[A THIM, IITO “IM3HHA-TIMAThIYHAST
CTpYKTypa sro pamaHay ysymse caboil impiiHae mIMatraigocce, y SKIM
neparusiTaciia HeKajlbKi IPHTPATIbHBIX 1 MepblpepbliHbIX 1nanareM. Pamanbl
HAIliCaHbl K JBISUIOT PIPW  OecCMApOTHACI, PAJIri, TBOpYACHI, JFOOOBI i1
J3eTapaJK3HHS, aHAK YCe€ SHBI CTYJbBAIOIIA ¥ aJHBIM IyHKIE — BEYHACI, — Y
CyB$I31 3 UbIM y3aeMa/I3€IHHE MHOCTBA rajiacoy aj0bIBacllla YHYTPbI JyMKI, siKas
ICHye MaHajlariyHa, a He Ha y3poyHicynpanenactaynenus” (K. KamiHcki).

IIpakThIYHAs 3HAYHACIb: ATPHIMAHBIS BBIHIKI MOTYI[b OBIIb BEIKAPbICTAHBI
¥ HaBy4YaJIbHBIM Mpatpce ¢uianarHara ¢akyiabTITa (HamicaHHe KypcaBbiX palor,
padeparay, makmamay), a Takcama ISl caMacTOWHAra BBIBYYSHHS (PEeHOMEHa
namdanii 1 Ar0 MecIia ¥ Jiraparypa3HayCcTBe.

JlpimiomHuasi paboTa BhIKaHaHa CaMacTOWHA.



ABSTRACT

Structure and volume. The thesis consists of an introduction, three chapters,
a conclusion, a list of references, including 58 sources, and supplement to graduate
work. The total amount is 60 pages.

Keywords: ANDREY PLATONOV, POLYPHONY, DIALOGUE,
DUALITY, CHARACTER SYSTEM, CHRONOTOPE.

The scientific novelty of the research consists in examining Andrei
Platonov's novel "The Technical Novel" in the light of M. Bakhtin's theory of
dialogism and in connection with the problems of dialogue and polyphony, which
are acutely relevant in modern humanitarianism.

The purpose of the study is to determine the specifics of the manifestation of
the phenomenon of polyphony in Andrey Platonov's work "Technical Novel".

The object of study: the poetics of polyphony in the work of Andrey
Platonov's "Technical novel".

The subjectof study: polyphony as the principle of organization of different
structural levels of the "Technical novel" (subject organization, character system,
chronotope, plot).

The main research methods are phenomenological, cultural-historical,
structural, using the methods of motivic and narrative analysis of a literary text.

The relevance of the study is determined by the fact that "the ideological and
thematic structure of his novels is an ideological polyphony in which several central
and peripheral ideologies are intertwined. The novels are written as a dialogue of
ideas of immortality, religion, creativity, love and childbirth, but they all close at
one point — eternity —and therefore the interaction of many voices takes place inside
amonologically existing thought, and not at the level of opposition” (K. Kaminsky).

Practical significance: the results obtained can be used in the educational
process of the Philology Department (writing term papers, abstracts, reports), as well
as for self-study of the phenomenon of polyphony and its place in artistic creativity.

The diploma work was completed independently.



