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PE®EPAT

CtpykTypa U o0bem. OOnmii 00beM AUIUIOMHOM padoThl — 50 cTpanHwMIy,
CITMCOK MCTI0JIb30BAHHBIX HCTOUYHHUKOB BKIIFOUaeT 50 HaMMEeHOBaHUM.

KawueBble cjoBa: wmudornodsTuka, gapamaryprus YexoBa, Mbeca,
MH}oIIOTEMa, XPOHOTOIL.

O0bekT uccaenoBanus: noecbl A. I, Uexoa («Yaiika», «Tpu cecTpb,
«BuIiHeBbIH cany).

IlpeameT ucc/ieq0BaHMsA: aCTIeKTbl MU(OMOITUKH B Apamatypruu A. 1L
YexoBa (IpUPOTHOE MPOCTPAHCTBO U MTPOCTPAHCTBO IOMA).

Heas nunjomHoil padoThl — BbIABUTH crneunduky apamarypruud A. IL
UexoBa Ha ypOBHE MU(DOTIOITHKHY.

MeToabl uccae0BaHUSL: HMCTOPUKO-TUTEPATYPHBIN, Ouorpapuueckuit
METO/]1, CACTEMHBI, METO/1 JIUTEPATYPOBEAUECKOTO aHAIIM3A.

Hayynass HOBH3HA. paclIMpeHO H  YIIYOJIEHO  MpEACTaBJICHUE
mugooruyeckoil kaptuHel Mupa B mbecax A. II. Uexoma. Beinenensl Tpu
MHU(DOJIOTEMBI TPUPOJTHOTO MUPA: BpOCMpancmeo caoa (cajl, napk, moJe, 1epeso,
IIBETHI); 600HOe npocmpancmeo (03epo, PeKa); npoCmpanHcmeo HCUSOMHO20 MUPA
(ntuma, cobaka). KoHkperusupyercs o0pa3 goma (IeTckas, TOCTHHAS C 3aj0M,
KyXHS, OKHO, JIB€ph), NPEAMETHOTO MHupa (IMeyb, CTOJ, IKad), YTO JaeT
BO3MOXHOCTh  TMOJYEPKHYTh  (POIBKIOPHO-MU(POIOTUIECKHE  DJIEMEHTHI,
IPUCYTCTBYIOIUE B €T0 MbECaX.

O01acTh BO3MOJKHOI0 IPAKTHYECKOr0 IPHMMEHEHHs: MaTepualbl
JTUIUIOMHOU padOThI MOTYT OBITh MCIIOJIb30BaHbl B Y4€OHOM Mpoliecce (MTOAr0TOBKA
pedeparoB, 10KI0B, HAMMKMCAHUE KyPCOBBIX pa0d0T). BBIBOIbI KICCIIEIOBAHUS MOTYT
HNOCIYXHUTh JOIOJHUTEIbHBIM HCTOYHUKOM HH(MOpMauuMu JJsl  TeX, KTO
uHtepecyercss TBopuectBoM A. Il YexoBa, a Takke MHUDOTIOITUKON
IPOCTPAHCTBEHHOM OpraHu3allui MUpPa B Xy10KECTBEHHO M JIMTEpaType.

ABTOp paboOThl MOATBEPXAACT, UYTO MPUBEIACHHBIM B HEW MaTepual
OOBEKTUBHO OTPAKAET COCTOSHUE UCCIIETYEMOI'0 00BEKTA, @ BCE 3aUMCTBOBAHHBIE
U3 JIMTEPATYPHBIX M JPYIMX MCTOYHMKOB TIOJOXKEHUS U  KOHILENIUU
COIIPOBOXKIAIOTCS CCHIJIKAMU Ha X aBTOPOB.



PO®EPAT

CrtpykTrypa i ad6'éM. ArynpHabl a0'€M aeimutoMHai rpaibl — 50 cTapoHak, CITiC
BBIKAPBICTAHBIX KPBIHII YKIr04ae 50 HalMEHHSY .

KuarouaBbisi cJ10BbI: MidanadTeika, ApamaTypris Usxasa, m'eca, midamarema,
XpaHaToTI.

A0'exT macaenaBannsi: nm'ecel A. II. UsxaBa («Yaitka», «Tpbl csacTpb,
«BimmeBsI cagy).

Ilpanmer naciaegaBaHHA: acrekThl MidamadTeiki ¥ apamaryprii A. 1L
Unxapa (MpBIPOIHAS IPACTOpa i MpacTopa Joma).

MbTa AbInJIoMHAal mpanbl — BhISBILb ciielbidiky apamatyprii A. I1. Usxasa
Ha Y3poyHIMianasThIKL

MeTaabl nacjieIaBaHHA: TICTOPBIKA-JITaparypHbl MeTaj, OirpadpiuHbl
MeTajl, CICTOMHBI METaJI, METaJl aHATI3Y, CYIacTaysiIbHbI aHAJI3.

HaBykoBasi HaBi3HAa: mnammbipaHa 1  3ariblOjieHa  [pajcTayJieHHE
MidanariaHaii kapiiHel cBery ¥ m'ecax A. 1. Usxasa. Beutydanslis Tpbl Mianarembl
MpBIpOJHAra CBETy: mpacTopa caay (cam, mapk, IMoJie, Ip3Ba, KBETKI); BOIHAS
npactopa (Bo3epa, paka); IpacTopy >KbIBEIbHara cBery (NTyIIKa, cabaka).
KankpaTeizyeriiia BoOpa3 qoma (3isa4ast, ractiéy s 3 3aj1ai, KyxHsi, akHO, I3BEpBHI),
npaaMeTHara cBeTy (1med, cToJj, mmada), ITo Jae MardybIMacilh MaJKpICIIlb
banpkIopHa-MidagariHbIS 3JIEMEHTBI, IPBICYTHBIA ¥ SITO I'ecax.

BoOsiacup MarysiMara mNpPakKTbIYHAra MNPbIMSHEHHS: MaT3PbIsbl
JBIMJIOMHAA Tpalbl MOTYIL OBbIlb BBIKAPBICTAHBI ¥ HaBYYaJbHBIM IIpardce
(mappoeixToyka padeparay, naknanay, HamicaHHe KypcaBblx paboT). BbICHOBBI
Jlacje/laBaHHsl MOTYLb NAcIyKbILb JaAaTKOBail KpbIHILAN 1H(apMalpll s ThIX,
xT0 mikasiua tBopuaciio A. II. Usxasa, a Takcama mianasTeikaii npacTtopasail
apraHizailbli CBETYy ¥ MacTallkai JirapaTyphbl.

A¥yTap mpaupl nanuBsap/kae, ITo NPbIBEI3EHbI ¥ € MaTIPbIsl a0'eKThIYHA
aJTIOCTPOYBae CTaH JoclieHara ab'ekra, a yce 3ama3blyaHbls 3 JITapaTypHbIX 1
HIIIBIX KPBIHI] CTAHOBIIYA 1 KAHIPMIBI CyMpaBajkarolllla CrachblIKaMi Ha 1X

ayrapay.



ABSTRACT

Structure and volume. The total volume of the thesis is 50 pages, the list of
sources used includes 50 titles.

Key words: mythopoetics, Chekhov's dramaturgy, play, mythologem,
chronotope.

Object of study: plays by A. P. Chekhov (“The Seagull”, “Three Sisters”,
“The Cherry Orchard”).

Subject of research: aspects of mythopoetics in the dramaturgy of A. P.
Chekhov (natural spaceand home space).

The purpose of the thesis is to identify the specifics of Chekhov's
dramaturgy at the level of mythopoetics.

Research methods: historical and literary method, biographical method,
systematic method, analysis method, comparative analysis.

Scientific novelty: the representation of the mythological picture of the world
in the plays of A. P. Chekhov has been expanded and deepened. Three mythologies
of the natural world are identified: garden space (garden, park, field, tree, flowers);
body of water (lake, river); spaceof the animal world (bird, dog). The image of the
house (children's room, living room with hall, kitchen, window, door), the objective
world (stove, table, closet) is concretized, which makes it possible to emphasize the
folklore and mythological elements presentin his plays.

Area of possible practical application: the materials of the thesis canbe used
in the educational process (preparation of abstracts, reports, writing term papers).
The findings of the study can serve as an additional source of information for those
interested in the work of A. P. Chekhov, as well as the mythopoetics of the spatial
organization of the world in fiction.

The author of the work confirms that the material presented in it objectively
reflects the state of the objectunder study, and all provisions and concepts borrowed
from literary and other sources are accompanied by references to their authors.



