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PE®EPAT

CtpykTypa U 00beM padoThl: TUITIOMHAs pad0Ta COCTOUT U3 BBEACHUS, TP €X
IJ1aB, 3aKIIFOYEHUS, CITUCKA UCTI0JIb30BAHHBIX HCTOUYHHUKOB, BKITFOYAIOIIETo 4.3
HauMeHoBaHMs. OOt 00BeM paboThI cocTaBisieT 48 cTpaHUIL.

Kmiouesble ciioBa: TBOPUECTBO A.II. YEXOBA, MUDOJIOT' A,
®OJIbKJIOP, HAPOIHAA KVJIBTYPA, MHTEPTEKCTYAJIBHBIE
BKIIIOUEHUSA, UMIUIMKALIMAA, ®OJIBKIIOPU3M, APXETUIINMUYECKAA
CHUMBOJIHKA.

OO0beKT nccaea0BaHusA — MUDOIOTHUECKHE U (DOTBKIOPHBIE DJIEMEHTHI B
npousBeneHuax A.Il. Yexosa.

IIpeamer ucciae0BaHUA — UX BIUSHUE HA TEMATUKY, CUMBOJIMKY U MTOATEKCT
npou3BeneHni YexoBa Ha KayKJJOM 3Tale TBOPUYECTBA TUCATEIS.

Heab nunioMHO# padoThI: TPOAHATM3UPOBATH (POJIBKIOPHO-MUPOIOTHYECKHE
UMIUIMKALUY U apXETUIHUYECKYI0 CUMBOJIMKY ITPOU3BeeHN YexoBa U BBISIBUTh
UX 3CTETHUECKUE (DYHKIUU.

MeToab! ucciieq0Banus: B pab0oTe MPUMEHSIOTCS KOMIIOHEHThI CPAaBHUTEIBHOTO,
HUCTOPUKO-KYJIbTYPHOTO, UHTEPTEKCTYAJIbHOI'O METOJ0B aHAIN3a, a TAKXKE METOJ]
«vmupopectaBparumy (tepmun C.M. Teneruna), ocymecTBIsIeTCS

TepMEHEBTUY €CKHUM, PYHKIIMOHAIBLHBIN MMOX01 K MPOOJIeMe MHTEPIPETAIIH
TEKCTOB.

AKTYaJIbHOCTb TEMbI UCCJIEIOBAHUS ONIPEAEIAETCS BAKHOU POJIbIO SIBHBIX WM
CKPBITBIX JIEMEHTOB (POJILKIIOPA, ME(POJIOTHH U aPXETUITHUECKUX CUMBOJIOB B
MMOHMMAaHWHU TITyOMHHBIX I1acTOB pousBeaeHuii A.I1. UexoBa, a Takxke
pacIMpeHneM 3HaHUS O BIUSHUUA MU(OJIOTUU U PYCCKOM (QOJILKIOPHON TpaAULIUN
Ha KJIaCCUYECKYIO JIMTEPATYPY.

Hay4yHasi HOBM3HA HCCIIEA0BAaHUS 3aKJIFOUAETCS B TOM, UTO BIIEPBBIE
OCYILECTBIIAETCS LIEOCTHBIN, CUCTEMHBIN aHATTN3 (POJIBKIOPHO -MUDOTIOTHIECKUX
BKJIFOUEHUH U apXETUMMUECKON CUMBOJIMKH HA MIPOTSIKEHUH BCErO TBOPUYECTBA
Yexosa.

IIpakTHYeckasi 3HAYUMOCTD HCCJIEI0BaHNs 00YCIIOBIEHA BOZMOKHOCTBIO
MCIIOJIb30BaTh COAEPKALMECS B HEW MaTepraibl B Kypcax 10 HCTOPUU PYCCKOM
outepatypbl koHa XIX — nauana XX Beka, ClielKypcax v CIeliceMUHapax mo
TBOpuecTBY A.Il. UexoBa, B NIKOJBHBIX KypCax JINTEPATYPHI B KJIACCAX C
TyMaHUTapHBIM YKJIOHOM. HayuHas pa3paboTka TeMbI MOKET CTaTh OCHOBOM JJIs
OoJiee TIIy0OKOT0 aHAJTM3a U UHTEPTPETAIIMN TEKCTOB IPYTUX aBTOPOB, a TAKKE
111 60J1ee MOJTHOTO TOHUMAaHMSI KYJIbTYPHOTO KOHTEKCTa SMOXH.



PO®EPAT

CtpykTypa i a6'ém padoThI: ABITUIOMHAs pad0Ta CKIIaeIa 3 yCTYIy, TPOX
pazjazenay, 3aKII0UdHHS, CIICY BhIKaphICTAHBIX KPBIHILL, 5K1 YKITIoUae 43
HaliMeHHI. ATyabHBI a0'€M mparbl ckiaaae 48 ctapoHak.

Kawuasbls caoBbl: TBOPYACIIB A.IL. YD XABA, MIOAJIOI'TA,
OAJIBKIJIOP, HAPOIHAA KYJIBTYPA, IHTOPTOKCTY AJIbHBIA
VKJTFOUDHHI, IMIUTIKALIBIS, ®AJTBKIIAPBI3M, APXETHITITUHAS
CIMBOJIIKA.

AO'eKT 1acaeqaBanHsa — MibanarigHeIs 1 GaTbKIOPHBIS 3JIEMEHTHI ¥ TBopax A.IL
Uoxasa.

IIpagmeT nacJieqaBaHHsl — IX YIUIBLY HA TIMATBIKY, CIMBOJIIKY 1 MAATIKCT TBOPAY
UsxaBa Ha KO>KHBIM 3Tare TBOPYACLl MICbMEHHIKA.

Mbsta AbinuioMHal padoThl: TpaaHaizaBallb (aibKIopHa-MidanariaHbls
IMILTIKALIBI1 1 apXETHIMUHYIO0 CIMBOJIKY TBOpay UsxaBa 1 BBISBILb X ACTITHIYHBISA
(bYHKIIBIL

MeTaabl 1aciieqaBanHsi: ¥ padole NpbIMSHSIOLIa KAMIIAHEHTHI MapayHalbHara,
FICTOPBIKA-KyJbTypHara, IHTIpTIKCTyallbHara MeTajay aHaizy, a Takcama MeTajl
Mi(haKpBITBIKI, aXKBIIIIYJIISCIIA repMEHEY THIYHBI ITaIBIX0 T 1a TIPadJIeMbl
IHTAPIPITAIBI TIKCTAY .

AKTyaJIbHACIb TOMBI TacjIe/IaBaHHs BhI3HAYACIIIIA BAXKHAN POJISTH BITaBOYHBIX ITi
CXaBaHBIX AJIEMEHTaYy (paTbKIOPY, MiaioTi 1 apXETHIMNYHBIX 3HAKAY y pa3yMeHH1
IIBIOIHHBIX TIacToy TBopay A.Il. UsxaBa, a Takcama mamsIpIHHEM BeIay mpa
VIery midasorii 1 pyckai dhanbKIopHa TpaJbIlbli Ha KIACTIHYIO JIITapaTypy.
HapykoBasi HaBi3Ha jgacieaBaHHs 3aKIF0Yaca ¥ ThIM, IITO YIIEPIIBIHIO
KBS JISIEIIa PJIACHBI, CICTAMHBI aHAJ3 (paJibKIOpHA-MipamariaHbIX
YKJIFOUSHHSAY 1 apXEThINYHANA CIMBOJIKI Ha Npaudary ycéi tBopuacii Ysxasa.
IIpakThIYHas 3HAYHACHb JACJIC/IaBAHHS a0yMOYJIEHa MardybIMacIlto
BBIKAPBICTOYBallb MATIPBISUIBL, SIKi 3MSIIYAOLLA Y €1, y Kypcax Ma ricTopbli
pyckaii mitaparypsl kadia XIX — magatky XX ctaroajss, Crenkypcax i
criericeminapax na tBopuaciyi A.I1. UsxaBa, y MIKOJBbHBIX Kypcax JiTaparypbl ¥
KJlacax 3 TyMaHiTapHbIM yxuiaM. HaBykoBasi pacrpalioyka TaMbl MOKa CTallb
aCHOBaM 1151 0OJIBII IIBIOOKAra aHAIY 1 IHTAPHPITALIBI TAKCTAY HIIBIX ayTapay,
a Takcama JIJ1sl 0OJIbIII OYHAra pa3yMeHHsI KyJIbTypHara KaHTIKCTY 30X



ABSTRACT

Structure and scope of work: the thesis consists of an introduction, three
chapters, a conclusion, a list of sources used, including 43 titles, and appendices.
The total volume of the work is 48 pages.

Keywords: A.P. CHEKHOV'S CREATIVE WORK, MYTHOLOGY,
FOLKLORE, FOLK CULTURE, INTERTEXTUAL INCLUSIONS,
IMPLICATION, FOLKLORISM, ARCHETYPIC SYMBOLISM.

The objectof the study is mythological and folklore elements in the works of
A.P. Chekhov.

The subject of the study is their influence onthe subject, symbolism and subtext
of Chekhov's works at each stage of the writer's work.

The purpose of the thesis is to analyze the folklore and mythological implications
and archetypic symbolism of Chekhov's works and identify their aesthetic
functions.

Research methods: the work uses components of comparative, historical, cultural,
intertextual methods of analysis, as well as the method of mythocriticism. A
hermeneutic, functional approachto the problem of text interpretation is carried
out.

The relevance of the researchtopic is determined by the important role of
explicit or hidden elements of folklore, mythology and archetypic symbols in
understanding the deep layers of Chekhov's works, as well as the expansion of
knowledge about the influence of mythology and the Russian folklore tradition on
classical literature.

The scientific novelty of the research lies in the fact that for the first time a
holistic, systematic analysis of folklore and mythological inclusions and archetypic
symbolism is carried out throughout Chekhov's creative work.

The practical significance of the study is due to the opportunity of using the
materials contained in it in courses on the history of Russian literature of the late
19th — early 20th century, special courses and special seminars on the creative
work of A.P. Chekhov, in school literature courses for humanitarian classes. The
scientific development of the topic can becomethe basis for a deeper analysis and
interpretation of texts by other authors, as well as for a more complete
understanding of the cultural context of the era.



