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PE®EPAT

Junnomuas pabota: 51 crpanuna, 3 riiaBsl, S0 HCTOUHHUKOB.

KawueBble caosa. OBPA3 XEHIIMHBI, HNCTOPUA HﬂEfI,
OEMUHUCTCKASA JIMTEPATYPHAS KPUTUKA, TEHJIEP.

O0bekT ucciaegoBanust — anrauiickas mpoza XX—XI| BexkoB. CpaBHUTEIBHO-
COMOCTAaBUTEIIbHBIN aHaJu3 OCYIIECTBISUICA Ha MaTepuane poMaHoB BupmkunHuu
Byn¢ «Ha masix» («To the lighthouse», 1927) u «Opnanmo» («Orlandoy, 1928), poman
3aau Cmut «O kpacote» («On Beautyy», 2005) u poman Katinun Buntep « AHHaOe1b»
(«Annabely, 2010).

Heanb uccaenoBanuss — CpaBHEHHE OOpPA30B JKEHIIWHBI U UJIEU KEHCKON
KpacoTsl B pomanax Bupmxunuu Bynd «Ha masxk» u «Opnanno», 3aqu Cmut «O
kpacote» u Komimn BunTep «AHHaOenb» B KOHTEKCTE UCTOpUM HUJEH U
(eMUHUCTCKOM KPUTUKHU.

MeTtoabl McciaeI0BAHUS: METOJOJIOTUS UCTOPUU WU7CH, MOTUBHBIA aHAJIM3,
KOMITapaTUBHBIN aHAJIU3 U METOJIbI PEMUHUCTCKOMN JTUTEPATYPHON KPUTUKH.

IHonydyeHnHble pe3yjbTaThbl U MX HOBU3HA. B paboTe BHISBIEHBI OCHOBHBIE
pa3Iuyusl MEXKy KIAaCCUYECKUM 00pa30M KEHIIMHBI U €T0 MepeocMbIciieHneM B XX
u XXI Bekax. B XX Beke JMaHHBII acHeKT MPOCIEKUBACTCS B MOSBICHUU oOpasa
«HoBo# >KEHIIMHB» W TIOCTAHOBKE S3K3HUCTEHIUAIBHBIX BOIMPOCOB B KOHTEKCTE
Kimaccuaeckux obpazoB. B XXI| Beke panHble 00pa3bl BHJIOHM3MEHSIOTCSA, U
CBS3BIBAIOTCA C B3MVISIAMH TE€pOWHB, JaBas Hayajio o00pa3y JuOepalibHOW U
KOHCEpBAaTUBHOM >KeHIIUHBI. Ha mepeocmMbicieHre oOpas3a >KEHITUHBI, B TOM YHCIIC
BIUSICT W JCKOHCTPYKIHMS TEHJEpa, OMpEAesoNias TeHIEp Kak COIUaIbHO
00yCJIOBJICHHOE SIBJICHHE.

IIpakTHyeckass 3HAYUMOCTH MCCJAEAOBAHUS M 00JaCTh BO3MOKHOIO
npuMeHeHusi. Marepuanbl HUCCIEAOBaHUS MOTYT OBITh HCIIOJIB30BaHBI MpU
COCTABJICHUM Y4Y€OHO-METOJAMYECKOW JUTEpaTyphl, B TMPAKTUKE MPEroJgaBaHus
JIUTEpaTyphl. Pe3ynbTaThl MCCENOBaHUS MOTYT OBITh MPUMEHEHBI B JIalbHEUITUX
MCCJIEIOBAHUSIX B 00JIACTU JTUTEPATYPHOTO aHAIIM3A.

ABTOp pPabOTHI TOATBEPkKAACT, YTO MPHUBEIACHHBI B HEH aHATUTHYCCKUUN
MaTepHua MPaBUILHO U 0OBEKTUBHO OTPAXKAET COCTOSIHUE MCCIIEyeMOro mporiecca, a
BCEC 3aMMCTBOBAaHHBIE W3 JUTEPATYPHBIX U APYTHMX HCTOYHHKOB TEOPETUUYECKHUE,
METO/IOJIOTUYECKAE W METOJMYECKHE TMOJIOKEHUS W KOHICTIIUA COMPOBOXKIAIOTCS
CCBUTKaMH Ha WX aBTOPOB.



PO®EPAT

Jeimmomnas ipana: 51 craponka, 3 pazmzensl, SO KpbIHIII,

Kmouasbisi cioBbi: BOBPA3 JXAHUBIHBI, TICTOPBIS 1M, ®EMI-
HICTCKAA JITAPATYPHAA KPBITBIKA, TEH/IOP.

AO0'ekT fgacjaenaBaHHs — aHrmiiickas mpo3za XX-XI  crarommssy.
[TapaynanpHa-apayHaNIbHBl aHAI3 @KBIIIAYIAYCs Ha MaTdpbisie pamaHay
Bipmxeaii Byng «Ha mask» («To the lighthouse», 1927) 1 «Apnanna» («Orlandoy,
1928), paman 3an3i Cwmit «lIpa mpsiraxxocipy («On Beauty», 2005) 1 paman Katnin
Bintap «Anabens» («Annabel», 2010).

Mbsra paciegaBaHHsi — TapayHaHHE BOOpaszay >KaHYBIHBI 1 1131 jKaHOYal
npbiraxxocui y pamanax Bipmxeinii Bynd «Ha mask» 1 «Apaanga», 3anzi Cmit «lIpa
npbiraxocub» 1 Katinin BiHTap «AHabenb» y KaHT3KCIIE MCTOPbIl 1191 1 (heMiHICIKan
KpbITBIKI. ¥ XX cTraroai3i JaA3eHbl aclieKT pacoyBaeliia y 3'syyieHH1 BbisiBbl « HoBaii
YKAHYBIHB» 1 MACTAHOYLBI AK3ICTAIHIBIMHBIX NBITAHHIY Y KAaHTIKCLE KIIACIUYHBIX
BoOpazay. Y XXI craroan3i Jaj3€Hbls BbBISABBI BiJIa3MSHSIONIA, 1 3Bs3Baroiia 3
NoTJIsiIaM1 repailb, Jarodbl Ma4yaTak BbIsBE JIIOepalibHA 1 KAHCEpBATHIYHAH KaHYbIHBI.
Ha mnepaachHcaBaHHE BBISIBBI KaHYBIHBI, y THIM JIKYy YIUIbIBa€ 1 A3KAHCTPYKIIBIA
TeH/3pa, SIKasi BbI3HA4Yae reHdp K calblsuibHa a0yMOYIIEHYIO 3'sBY.

Metaabl jaaciegaBaHHs: METAIalioTisl TICTOPbIl 173M, MaThIYHBI aHAIN3,
KaMMapaTblyHbl aHATI3 1 MeTaJbl (peMiHICIKA JIiTapaTypHall KPBITHIKI.

ATpbIMaHbIA BbIHIKI i iX HaBi3Ha. Y npalibl BBISYJIEHBI ACHOYHBIS aIpO3HEHHI
naMiK KJIaclyHall BbIsIBall ®aHYbIHBI 1 Sr0 niepaacaHcaBaHHeM y XX 1 XXI naBekax.

IIpakThiyHast 3HaAYHACUb JacjefaBaHHA 1| BoOJacub MarybiMara
NpbIMSHEHHA. MaTdpblsiibl  JacieaBaHHd MOTYIb Oblllb BBIKAPBICTAHBI IPbI
CKJIaJaHH1 Byu30Ha-MeTaibluHai JiTapaTypsbl, Y TPAKTHIbl BHIKJIAIaHHA JIITApaTyphl.
BriHiKI JacienaBaHHsS MOTYIb ObIllb YXKBITBIS ¥ JaJICUIIBIX JacieABaHHIX Y TalliHe
JiTapaTypHara aHamizy.

A¥Tap mpatbl DanBsApAXKae, IITO MPBIBEA3EHbI Y € aHANITBIYHBI MaTIPbISI
nmpaBuUibHa 1 a0'eKThIYHA aJIIOCTpOYBae CTaH JaciiefiaBaHara mpaipcy, a yce
3ama3bluaHblsl 3 JITAPATYPHBIX 1 THIIBIX KPBIHIL TAAPITHIYHbISA, METaAaJIariyHbIg 1
METaIbIYHBIS T HH1 1 KaHIPIIIBI CyIpaBajKarolla CriacblIkaMi Ha 1X ayTapay.



SUMMARY

Diploma work: 51 pages, 3 chapters, 50 sources.

Keywords: FEMALE CHARACTER, THE HISTORY OF IDEAS,
FEMINIST LITERATURE CRITICISM, GENDER.

The object of the study is English prose of the XX-XI centuries. The
comparative analysis was carried out on the material of Virginia Woolf's novels «To
the lighthouse» («To the lighthouse», 1927) and «Orlando» («Orlandoy, 1928), Zadie
Smith's novel «On Beauty» («On Beauty», 2005) and Kathleen Winter's novel
«Annabel» («Annabel», 2010).

The purpose of the study is to compare the images of women and the idea of
female beauty in Virginia Woolf's novels «To the Lighthouse» and «Orlando», Zadie
Smith's «On Beauty», and Kathleen Winter's «Annabel» in the context of the history
of ideas and feminist criticism.

Research methods: the methodology of the history of ideas, motive analisys,
comparative analysis and methods of feminist literary criticism.

The results obtained and their novelty. The research reveals the main
differences between the classical image of woman and its reinterpretation in the XX
and XXI centuries. In the XX century, this aspect is traced in the emergence of the
image of the «New Woman» and the appearance of existential questions in the context
of classical female characters. In the XXI century, these characters undergo certain
changes connected with the views of the heroines themselves, creating a liberal and a
conservative woman. Deconstruction of gender, which defines gender as a socially
conditioned phenomenon, also influences the reimagining of the image of women in
literature.

The practical significance of the study and the scope of possible application.
The research materials can be used in the compilation of educational and
methodological literature and in teaching literature. The results of the research can be

applied in further research in the field of literary analysis.
The author of the research confirms that the analytical material presented in it

correctly and objectively reflects the state of the process under study, and all
theoretical, methodological and methodological provisions and concepts borrowed
from literature and other sources are accompanied by references to their authors.



