benopycckuil ToCy1apCTBEHHbIA YHUBEPCUTET
dunonornyeckuit paxynbTeT
Kadenpa 3apyOexHOM JIUTEpATYPHI

AHHOTAIMS K TUINIOMHOU paboTe

«MMOITUYECKASA TIPOI'PAMMA I'PYIIIIbI « IBUKEHUE)
B TBOPYECTBE ®. IAPKHUHA, 3. JUKEHHUHI'C 1 1. 19BU»

bacenko ITonuna CepreeBHa

Hayunb1ii pykoBOAUTENS:
KaHIUJAT (PUIT0JIOTUYECKUX HAYK, JOLEHT
Haranbs CepreeBna [loBansieBa

2024



AHHOTALUA
bacenko [Tonuna CepreeBHa
[TO2TUYECKAS ITPOI'PAMMA TI'PYIIIIBI « IBUXKEHUE»
B TBOPUECTBE ®. JIAPKUHA, 3. JUKEHHUHI'C U [1. I59BU

CTpyKkTypa IMILUIOMHO# PadoThI: JUIUIOMHAs pabdoOTa COCTOMT W3 aHHOTAIIHH,
BBEJICHUS, [JIBYX TJIaB, 3aK/IOYCHUS W CIHUCKA WCIOJb30BAHHBIX HCTOYHUKOB,
BKJTFOYaromero 52 HauMmeHoBanus. O0mmmii 00beM paboThl — 52 CTpaHUITBI.

Kmouessie cioBa: AHIJIUVCKAS JINTEPATYPA, AHTJIMICKAS ITOR3K4,
I'PVIIIIA «ABWJKEHUEy», HNOHAJIbJL JA5BU, MOJEPHHU3M, ITIOOTHUUYECKAS
ITPOI'PAMMA, CUMBOJIN3M, TPAJULNOHAJIM3M 1 HOBATOPCTBO, ®UJIUIT
JIAPKUH, DJIM3ABET JDKEHHUHIC.

Lenas AUMIOMHOI padOThI — BBIABICHUE KIIFOUEBBIX IOJIOKEHUM MOITUYECKOU
pPOrpaMMbl TPyl «JIBUKEHUE» U 0COOCHHOCTEH MX XYI0KECTBEHHOW peann3aluu B
tBOpuecTBe D. Jlapkuna, 3. Jlxxennunrc u . JIBu.

JI71st TOCTUKEHHUS MTOCTaBICHHON TEMbI HEOOXOAMMO PEIIUTh CIEIYIOLIUE 3aJaUM:

1. [Ipocnenuth wucTOpurd #  ycioBUS (POPMHUPOBAHUS  TPYIIIBI
«JlBmKeHue».

2. BrinenuTes KIrOUEBBIE MOJ0KEHUS TBOPYECKOM MPOIPAMMBI TPYIIIIBI
«JIBrxeHue».

3. [IpousBecTn aHanu3 MoOATUYECKUX NpousBeneHnid @unna JlapkuHa,
Omuzaber Jxennmarc u JloHanpaa J[9BH, BBISBUTH B HHX OCHOBHBIC TEMBI H
MOTHBBI, @ TaKX€ XYJ0KECTBEHHbIC MPHUEMBbI, XapaKTEPHbIC [JIsi MPOrpaMMbI
IrpyHnsl «/IBUKEHHUEY.

O0BbeKTOM HCClieIOBaHUS SBISIOTCS cTuXoTBOpeHus Ounmna Jlapkuna «At Grass»
(c0. «The Less Deceived», 1955) u «Days» (c6. «The Less Deceived», 1955), «Church
Going» (c6. «High Windows», 1974); Dnuza6et [I>xennunrce «Absence» (c¢6. «The Mind
Has Mountains», 1966), «My Grandmother» (c6. «The Animals' Arrival», 1969), «In a
Garden» (c6. «The Contemplations of Miss Ruthven Todd» 1989); Jlonansaa /IpBu «The
Fountain» (c6. «The Shires», 1957), «A Head Painted by Daniel O'Neill» (c6. «Selected
Poems», 1964), «Cherry Ripe» (c6. «Collected Poems 1950-1970», 1973), «Limited
Achievement» (c6. «A Gathered Church: The Literature of the English Dissenting Interest,
1700-1930», 1978).

IIpeamMeTroM wuccnenoBaHUs  SIBISIOTCS.  OCHOBHBIE  TIOJIOXKEHUS TBOPYECKOU
nporpaMMbl rpynnsl  «/IBukeHue» M ux peanmsauus B TBopuecTtBe . JlapkuHa,
. Ixxennunrc u . JI3Bu, a TakKe yHUKAJIbHbIE YEPThl aBTOPCKOI0 CTUIISI JAHHBIX IO3TOB.



ANNOTATION

Basenko Polina
THE POETIC PROGRAM OF THE MOVEMENT GROUP AND ITS REALIZATION
IN THE WORKS BY P. LARKIN, E. JENNINGS AND D. DAVIE

The structure of the thesis: the thesis consists of a summary, introduction, two
chapters, conclusion, and list of cited sources, including 52 items. Total work volume is 52
pages of printed text.

Key words: DONALD DAVIE, ELIZABETH JENNINGS, ENGLISH
LITERATURE, ENGLISH POETRY, MODERNISM, PHILIP LARKIN, POETIC
PROGRAM, SYMBOLISM, THE MOVEMENT GROUP, TRADITIONALISM AND
INNOVATION.

The purpose of the thesis is to identify the key points of the poetic program of
«The Movement» group and the ways of their artistic realization in the works by P. Larkin,
E. Jennings and D. Davie.

To achieve the purpose of the thesis, the following objectives were set:

1. To trace the history and conditions of the formation of «The

Movement» group.

2. To highlight the key points of the creative program of «The

Movement» group.

3. To analyze the poetic works by Philip Larkin, Elizabeth Jennings and

Donald Davie, to identify the main themes, motifs, and artistic techniques, which

correspond to the poetic program of «The Movement» group.

The object of the research is the poems by Philip Larkin «At Grass» (from the
collection «The Less Deceived», 1955) and «Days» (from the collection «The Less
Deceived», 1955), «Church Going» (from the collection «High Windows», 1974);
Elizabeth Jennings «Absence» (from the collection "The Mind Has Mountains", 1966),
«My Grandmother» (from the collection «The Animals' Arrival», 1969), «In a Garden»
(from the collection «The Contemplations of Miss Ruthven Todd», 1989); Donald Davie
«The Fountain» (from the collection «The Shires», 1957), «A Head Painted by Daniel
O'Neill» (from the collection «Selected Poems», 1964), «Cherry Ripe» (from the collection
«Collected Poems 1950-1970», 1973), «Limited Achievement» (from the collection «A
Gathered Church: The Literature of the English Dissenting Interest, 1700-1930», 1978).

The subject of the research is the key points of the poetic program of «The
Movement» group and their realization in the works by P. Larkin, E. Jennings and
D. Davie, as well as the unique features of the poets' individual styles.
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