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PEDEPAT
['puropreBa Kcenns AnexcanaposHa

MUPOJOTMYECKUE U BUBJIENCKUE MOTUBBI
AHI'VIOA3BIYHOI'O ®J3HTE3U (HA MATEPHUAJIE IUKJIOB
K. JbIOUCA «XPOHUKH HAPHUW», ®. TYJIMAHA «TEMHBIE
HAYAJIA» U P. PHOPJAHA «ITEPCHU JUKEKCOH U OJIMMITAMIIbI»)

CTpykrypa IMIUIOMHOM PpadoTbl. JlumioMHas paboTa COCTOMT U3
OIJIABJICHUS, BBEICHMS, YETHIPEX IJIaB, 3aKIKOYEHMsI, CIUCKA HCIOJIb30BAHHOW
auTepatypsl (42 HaumeHoBanus ). PaboTa uznoskena Ha 61 jucTe meyaTHOro TEKCTA.

KmoueBble ciaosa: ®IHTE3U, MOTUB, BUBJIEMCKUE MOTUBBI,
MUDOJIOT MYECKUE MOTUBBI, MU®, MUDOJIOI'UA, OBPA3, bBUBJIVA,
KAHP

Heas aumioMHoM padOThI: BHISIBUTH B3aUMOCHCTBHE OHONEHCKHX U
MHU(OJIOTMYECKUX MOTHUBOB B KaHpe (IHTE3U.

3anaum uccjie10BaHuA:

1)  yTOYHHUTH OCOOECHHOCTH XaHpa (PIHTE3U U €T0 CTPYKTYPHI,

2)  paccmoTtperh Mu(MBI M buOnMI0O Kak CIOKETHYI, MOTHBHYIO WU
oOpasHyI0 OCHOBY JIJIsl )KaHpa (PIHTE3H;

3)  BbIIBUTH OuOelickue W MU(POJIOTHUYSCKUE MOTHUBBI B aHTJIOS3BIYHBIX
poMaHax (aHTE3H;

4) OTIpeAeNUTh BIUsHUE OUOIEHCKUX U MU(PUUECKUX MOTHBOB Ha 00pa3bl
repoeB U UAeHHOE co/iep:KaHne MPOU3BEICHUS.

O0beKTOM IaHHOTO HCCJENOBaHUS SBIAETCS XaHp (IHTE3u. MaTtepuaniom
uccnenosanus nocayxwim nukisl K. JIsronca «Xponuku Hapuumny, @. [lynvana
«Témupie Hayana» u P. Puopnana «Ilepcu [»keKCOH M OJIMMIMALIBD.

IIpeameTomM uccrneOBaHUS SIBISETCS CHUHTE3 W KOH(DIUKT OMONEHCKUX U
MHU(DOJIOTHYECKUX MOTUBOB U 00pa30B, a TAK)KE UX MPOSIBJICHUE B POMaHaX.



PO®EPAT

I'peirop'eBa Kcenis AnskcanipayHa

MI®AJIATTYHBIS I BIBJIEACKISI MATBIBbI AHTJIAMOYHAT A
®IHTI3I (HA MATAPBISLIE LOBIKJIAY K. JTIOICA «XPOHIKI
HAPHII», ®. TYJIMAHA «{EMHBISI HIAYATKI» I P. PBISIPIAHA
«IEPCI JUKDKCAH I AJJIMITIALbI»)

Crpykrypa abinjioMHaW padotbl. J[pruiomMHas pabota ckiiajgaenia 3
yBOJI31HAY, YaTBIPOX TIJIay, 3aKJIOYIHHS, CIica BBIKapbICTAaHAW JITapaTyphl, KYJIbI
yBaxo/3iib 42 HauMeHHi. PaboTa BeikiTam3eHa Ha 61 cTapOHIIBI.

KarouaBbis ciaoBbri: ®OHTI3I, MATHIY, BIBJIEMICKISI MATBIBBL
MI®AJIATTYHBIS MATBIBBIL, MI®, MIOAJIOT'TS, BOBPA3, BIBJIIS, JKAHP.

MbTa aplljioMHaW padoThl: BBI3HAYBIIL Y3aeMaj3esHHE O10JeicKiX 1
MidajariyHpIX MaThiBay y aHTJIIMCKal (PIHTI3I.

3amaybl 1acjielaBaHHA:

1) Y naknaaniie acabiiBaciil xaHpy (pIHTI31 1 T0 CTPYKTYPHI;

2) pasraenzens Midel 1 BiOmito SK CIOKITHYI0, MAaTBIYHYIO 1 BOOpa3HYIO
ACHOBY JIIsI sKaHPY (PIHTI3;

3) BbIsABIIE O10sIeHCKIs 1 MidanaridyHbisi MaThIBBI ¥ aHTJIAMOYHBIX paMaHax
(boHTH3I;

4) BbI3HAUBILb YIUIBIY 010J1€HCcKiX 1 MI1pIYHBIX MaThIBay Ha BOOpa3bl reposty 1
1PIHBI 3MECT TBOpA.

AO0'ekTam jacjenaBaHHsl 3'syisernia  okaHp  (GoHTIZ.  MaTapbisiiam
nacnenaaBanHs ctaii 1sIKIel K. JIptoica “Xponiki Hapwil”, @. [Tynmana “I{EMHBIs
nayatki” 1 P. Perapaana “Ilepci {xakcaH 1 amiMIiiims”.

IIpaameram aacienaBaHHs 3'syisenia CiHTI3 1 KaHQIIKT O10MeHcKix 1
MiarariyHeIX MaThIBay, a TaKcaMa ix mpasiBa y paMaHax.



ABSTRACT

Hryhoryeva Kseniya Aliaksandrovna

MYTHOLOGICAL AND BIBLICAL MOTIFS OF ENGLISH-
LANGUAGE FANTASY (BASED ON THE MATERIAL OF THE CYCLES
OF C. LEWIS «THE CHRONICLES OF NARNIA», F. PULLMAN «HIS
DARK MATERIALS» AND R. RIORDAN «PERCY JACKSON AND THE
OLYMPIANS»)

The structure of the thesis. The thesis consists of an introduction, four
chapters, and a conclusion. The list of the cited sources includes 42 items. Total
work volume is 61 pages of printed text.

Keywords: FANTASY, MOTIF, BIBLICAL MOTIFS, MYTHOLOGICAL
MOTIFS, MYTH, MYTHOLOGY, IMAGE, BIBLE, GENRE.

The purpose of the thesis is to identify the interaction of biblical and
mythological motifs in English fantasy.

The objectives of the thesis:

1) To clarify the features of the fantasy genre and its structure;

2) Consider myths and the Bible as a plot, motivational and imaginative basis
for the fantasy genre;

3) ldentify biblical and mythological motifs in English-language fantasy
novels;

4) To determine the influence of biblical and mythical motifs on the images
of the characters and the ideological content of the novel.

The object of the research is the genre of fantasy. The material of the
research is the cycles of C. Lewis “The Chronicles of Narnia”, Ph. Pullman “His
Dark Materials” and R. Riordan “Percy Jackson and the Olympians”.

The subject of the research is the synthesis and conflict of biblical and
mythological motifs, as well as their manifestation in novels.



