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['oB30ut Anuna BuktopoBHa

MOTHUB OAUHOYECTBA B POMAHAX JI’K.C.®OEPA «KYTKO
I'POMKO U 3AHPEJAEJBbHO BJIM3KO» U A.MUTYEJIA «JIYKOK
YEPHOI'O JIEBE I51»

CTpykrypa IMIUIOMHOHW PpadoTbl. JlumioMHas paboTa COCTOMT U3
OTJIABJICHUS, BBEICHMS, TPEX TIJaB, 3aKIIOUYEHUs, CIIUCKA MCIIOJIb30BAHHON
autepatypsl. Paborta uznoxxena Ha 50 jgucTax meyaTHOro TeKCTa.

Kuarwuensie cioa: MOTHB, OJIMHOYECTBO, POMAH, ITEPCOHAX,
I[TOJJPOCTKOBASA JINTEPATYPA.

Henab AuNJIOMHOW padoOThI: BBIIBUTh CEMAHTUKY, CTPYKTYPY U IparMaTHKy
MOTHBA OJMHOYECTBA B COBPEMEHHOW AHTJIOA3BIYHOM IMOAPOCTKOBO-MOJIOICKHOMN
JIUTEPATYpE.

3anaum ucciie10BaHuA:

1. late onpenenennie nousatuio motusa 1o A .H. Becenosckomy.

2. BpigBUTH BenyliMe MOTHBBI AHIJIMHCKOM IMOAPOCTKOBO-MOJIOAEKHON
JIMTEPATYPHI U UX CBSA3b C MOTUBOM OJIMHOYECTBA.

3. BbIIBUTH CEMAaHTHKYy MOTHBa OJIMHOYecTBa B pomaHax J[x. Poepa u
. Mutuena, omnpeAenuTh KIIOYEBbIE O0Opa3bl W CHUMBOJIBI, CBSI3aHHBIE C
OIMHOYECTBOM.

4. PaccMOTpeTh CTPYKTYpy MOTHBAa OJIMHOYECTBA B pOMaHax U €ro
B3aUMOJCUCTBUE C IPYTUMU MOTUBAMU U 3JIEMEHTAMU TEKCTA.

5. UccnenoBars mparMaTuky MOTHBA OJUHOYECTBA, ONPENEIUTH €r0 POJIb B
oOmieil cucreMe XyJI0’KeCTBEHHOTO BO3ACMCTBMS Ha uWTaTells U B Ipoliecce
(hopMHUPOBAHUS CTETUIECKOTO BOCIIPHSITHS.

IIpeaMer ucciaea0BaHUA — MOTUB OJIMHOYECTBA.

O0BeKT Hccaeq0BaHUs — COBPEMEHHBIHN IMOIPOCTKOBO-MOJIOIEKHBI pOMaH.
Ha matepuane pomanoB J[x. @oepa «KyTKo TPOMKO | 3ampeneibHO ONHM3KO» U
. Mutuena «JIyxxok Uepnoro Jlebems».



PO®EPAT
['oy36iT Anina Bikrapayua

MATBIY AJIBIHOTBI ¥ PAMAHAX JUK.®OEPA
«KYJACHA T'POMKA 1 3AHAJITA BJII3KA» I J.MITYAJIA
«JTY?KOK YOPHAT A JIEBE/1351»

CrpykTtypa AbllJIOMHAH npaubl. J[pIrioMHas mpaiia ckiiajgaeria ca 3MecTy,
YBOJ31H, TPOX YAaCTaK, 3aKJIIOYAHHSI, CITica BBIKapbIcTaHail JitapaTyphl. [lparma
BbIKJIaJ3¢HA Ha 50 cTapoHKax JpyKaBaHara TIKCTY.

KarouaBbis cioBsl: MATBIY, AJIBIHOTA, PAMAH, IIEPCAHAX,
[NAAJIETKABBI PAMAH.

MbTa ablioMHal mpanbl: BRISIBIIb CEMAHTBIKY, CTPYKTYPY 1 IparMaThIKy
MaThIBY a/131HOTHI ¥ CyyacHail aHIIaMOYHail MajjieTKaBa-MOoJIa3eBail JiTapaTyphl.

3agaubl KacjielaBaHHA:

1. Jlans BeI3HAYRHHE NaHAIII0 MaThiBY 1a A.M. Becsoyckamy.

2. BoBine BAgydblss MaThIBBI  AHDNIMCKad TajjieTKaBa-MoOJIa3eBait
JITapaTypsl 1 1X CyBA3b 3 MaTbIBaM a31HOTHI.

3. Bbutyublllb CEeMaHTBIKY MaTbhIBY aa31HOTHI ¥ pamanax JIx. @oepa i1
J1. Mityasa, BbI3HAUbIIb KJIIOYaBbIsl BOOpa3bl 1 CIMBAJIbI, 3BSI3aHbIS 3 a/131HOTAH.

4. Pazrnen3ine CTPyKTypy MaThIBY aJ31HOTHI ¥ paMaHax 1 5ro y3aeMaI3esiHHe
3 1HIIIBIMI MaThIBaMI 1 2JIEMEHTaM1 MadThIK] TIKCTY.

5. HdacnenaBaip MmparMaThlKy MAaTbIBY a/31HOTHI, BBI3HAUBIIL SITO POJIO ¥
aryJlbHail CICTAME MacTalKara y3/3esiHHs Ha yblTada 1 ¥ mpaipce dapmipaBaHHA
ACTAThIYHArA YCIPbHIMaHHS.

IIpaamer nacjieqaBaHHsl — MaThIY a31HOTHI.

AO0'eKT pfgaciaelaBaHHA — CYyYacHbl IAJUIETKAaBa-MOJIAJI36Bbl  paMaH.



ABSTRACT
Govzbit Alina Viktorovna

THE MOTIF OF LONELINESS IN THE NOVELS BY J.S.
FOER "EXTREMELY LOUD & INCREDIBLY CLOSE"™ AND BY
D. MITCHELL "BLACK SWAN GREEN"

Structure of the thesis. The thesis consists of a table of contents, an
introduction, three chapters, a conclusion, a list of references. The thesis is presented
on 50 sheets of printed text.

Keywords: MOTIF, LONELINESS, NOVEL, CHARACTER, YOUNG
ADULT LITERATURE.

The purpose of the thesis is to identify the semantics, structure and
pragmatics of the motive of loneliness in contemporary Anglophone Young Adult
literature.

MbsTa abINJIOMHAl mpanbl: BBIABIIB CEMAHTBIKY, CTPYKTYPY 1 MparMaTbiKy
MaTbhIBY aJI31HOTHI ¥ CydyacHal aHrJIaMOYHal majieTKkaBa-MoJIa13eBail JIiTapaTypsl.

Objectives of the study:

1. To give the definition to the notion of motif according to A.N. Veselovsky.

2. To identify the dominant motifs of Anglophone Young Adult literature and
their connection to the motif of loneliness.

3. To identify the semantics of the motif of loneliness in the novels of Foer
and Mitchell, as well as the key images, symbols associated with loneliness.

4. To consider the structure of the motif of loneliness in novels and its
interaction with other motifs and elements of the text.

5. To study the pragmatics of the motive of loneliness, to specify its role in
the general system of the impact on the reader and in the process of forming aesthetic
perception.

The subject of this research is the motif of loneliness.

The object of this research is the Young Adult novel.



