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AHHOTALMS

3pikoBa AHHa HukoaeBHa

[TPOBJIEMA JIIObBU 11 bBPAKA B POMAHAX /XK. OCTHH «4YBCTBO U
UYBCTBUTEJIbHOCTDb» U «I'OPJJOCTD U IIPEIYBEXXIEHUE»

CTpyKTypa IMIJIOMHO# padoThI: TUIJIOMHAst paboTa COCTOUT W3 BBEICHMS,
JIBYX TJIaB, 3aKJIFOUEHHUS U CIIUCKA UCIIOJIb30BAHHBIX MICTOYHUKOB, BKIItouarolero 40
HauMeHoBaHuM. OOUi 00BeM paboThl — 52 CTPaHUIIBI TTIEYATHOT'O TEKCTA.

KiaroueBbie cJIoBa: ABTOBHNOI'PAD®U3M, AHTJIMUCKAS
JIMTEPATYPA, KEHCKHUE OBPA3bI, KOH®OJIMKT, MYXKXCKHUE OBPA3BI,
OCTUH, TTIPOBJIEMA BPAKA, CUCTEMA ITEPCOHAXEW, CIOXKET, TEMA
JIFOBBU, XY JOXECTBEHHAA OBPA3HOCTD.

Hear aumiomMHoOii padoThl — BBIBICHHE IMyTed U CHOCOOOB
XYJ0°KECTBEHHOT'O OCMBICIIEHUS MPoOIieMbl JTI00BU U Opaka B pomaHax JIx. Octun
«YUyBCTBO M YyBCTBUTEIBHOCTHY U «I'OpIOCTH U NpeIyOeKICHUEY.

JUist TOCTHKEHUSI LU TUTIIIOMHONM pabOThl OBLIM MOCTABIICHBI CIEAYIOIINE
3a1a4u:

1) U3y4UTh COIUATBHO-UCTOPHUSCKUMN, KYJIbTYPHBIH U aBTOOHOTpaduIeCKHii
KOHTEKCT TBOopuecTBa JxeliH OcThH (C 0COOBIM BHUMAHUEM K UHCTUTYTY Opaka u
ceMeiHbIM TpaaunusaM KoHra X VIII — nauana XIX Beka);

2) HA OCHOBE aHAJIM3a CHCTEMbI IMEPCOHAKEH W KIHOYECBBIX KOH(MIMKTOB
M30paHHBIX TMPOU3BEICHUN BBISIBUTH OTHOILIEHUE MUCATEIBHUIBI K OpauyHbIM U
CEMEHHBIM HpaBaM CBOET0 BPEMEHHU; 000CHOBATH aKTYaJbHOCTh 3TUX POMAHOB JIJIsi
COBPEMEHHOTO YHUTATES;

3) BBIIEIHUTH XYIOXKECTBEHHBIC CPEICTBA, C IMOMOIIBK KOTOPBIX JIKeiH
OCTHUH OTpa)xaeT pa3lInyHble THUIIBl B3aMMOOTHOIICHUN B cCeMbEe M Opake, a TakxKe
BBISIBUTh OCOOCHHOCTH aBTOPCKOTO BOCHPHSTUS MPOOJIEMBbI JIOOBU U Opaka B ee
AMOIMOHAJILHO-UYBCTBEHHOM U PAIMOHAILHOM (COLIMAIbBHOM) acrleKTax.

O0bexTamu uccieqoBaHus sBIsAOTCS pomanbl [xeitH Octun «HyBCTBO U
YYBCTBUTEJIBHOCTH» U «I OpJIOCTh U MpeyOeKIeHuE.

IIpeameTom — Xya0KECTBEHHbIE CpencTBa pediekcuu npoodIeMbl JIIOOBU U
Opaka B JaHHBIX pOMaHax.



AHATALBIS

3pikaBa ['anHa MikanaeyHa
[IPABJIEMA KAXAHHS 1 LIUTFOBY ¥ PAMAHAX JIK. OCTOH
«PO3YM T TTAUVIILI» I «ITBIXA T TTEPAJITY3ATACLb»

Crpykrypa aAbllioMHall padoThl: AblIUIOMHAas paboTa ckiajgaenia 3
YBO/JI31H, A3BIOX TJIay, 3aKJIFOUIHHS 1 CITiCa BBIKAPBICTAHBIX KPBIHILIL, sKi YKItodae 40
nas3iublil. AryabHbI a0’éM paboThl — 52 cTapoHKI JpyKaBaHara TIKCTY.

Kaiouassis ciossi: AHIJIIVICKASI JIITAPATYPA, AVTABISITPA®I3M,
XKAHOYbIA BOBPA3bI, KAH®JIKT, MACTALIKASA BOBPA3HACILI,
MVYXCKIA BOBPA3bI, OCLIH, IIPABJIEMA LIUIIOBY, CICTOMA
TIEPCAHAXAY, CIOX3T, TOMA KAXAHHS.

Mbdra napiuioMHail mpaibl — BBISYJIEHHE HUIAXOY 1 crocabay macraikara
acPHcaBaHHs TpabiieMbl KaxaHHS 1 mumo0y ¥ pamanax JIx. Octon «Po3ym 1
nauyii» 1 «lIbIxa 1 mepamy3sTacp.

JUis macsrHEeHHS MAThI JBIIJIOMHA paOoThl ObLII MAacTayiIeHbl HACTYIHbISA
3a/1a4bl:

1) BBIBYYBIIb CAallbISUIbHA-TICTAPBIYHBI, KYJIbTYPHBI 1 ayTabisrpadiuHbl
KaHTIKCT TBOpuacui J[kaitH OctaH (3 acabiiBail yBarail a 1HCTBITYTa ILIIOOY 1
cameitHbix Tpaabisii kanma XVIII — nauatky XIX craroanss);

2) Ha acHOBE aHaJi3y CICTIMBI MepCaHakay 1 KIFOUYaBBIX KaHQIIKTay
BbIOpaHBIX TBOpAY BBISABILL CTAyJICHHE MICBMEHHIIBI /1a HUIIOOHBIX 1 CAMEHHBIX
HOpaBay CBAWro 4acy; abrpyHTaBallb aKTyaJIbHACIIh TATHIX paMaHay /i cydacHara
YbITAYa;

3) BBUIydBIh MacTalKis Ccpojki, 3 nmamamoraii skix JxoiH OcTdH
aJUTIOCTPOYBAE PO3HBIS THINbI Y3aeMaaHOCIH Y ¢AM'1 1 IuTI00€, a TakcaMa BBISBILIb
acabmiBaclii ayTapckara ycupbIMaHHs MpaliaemMbl KaXaHHd 1 HuTio0y ¥ sie sMallblitHa-
NavyIEBBIM 1 pallbIiHATbHBIM (CALBISIBHBIM) aCIIEKTaXx.

AO0’exTami nacnenaBanHs 3’syssronna pamansl JxoiH OctaH «Po3ym i
nauyi» 1 «lIbIxa 1 mepamy3satacup.

IIpagmeram — macTankisi cpojaki padiexcii mpabieMbl KaXxaHHs 1 HUTI00y ¥
JaJ3¢HBIX paMaHax.



ANNOTATION

Zykova Anna
THE PROBLEM OF LOVE AND MARRIAGE IN THE NOVELS
«SENSE AND SENSIBILITY» AND «PRIDE AND PREJUDICE»
BY J. AUSTEN

The structure of the thesis: The thesis consists of an introduction, two
chapters, conclusion and list of cited sources, including 40 items. Total work volume
IS 52 pages of printed text.

Keywords: ARTISTIC IMAGERY, AUSTEN, AUTOBIOGRAPHISM,
CHARACTER SYSTEM, CONFLICT, ENGLISH LITERATURE, FEMALE
CHARACTERS, MALE CHARACTERS, MARRIAGE IN LITERATURE, PLOT,
THEME OF LOVE.

The purpose of the thesis is to identify the ways and means of artistic
comprehension of the problem of love and marriage in the novels "Sense and
Sensibility" and "Pride and Prejudice” by J. Austen.

To achieve the purpose of the thesis, the following objectives were set:

1) to study the social, historical, cultural and autobiographical context of Jane
Austen's work (with special attention to the institution of marriage and family
traditions of the late XVII1 — early XIX century);

2) on the basis of analysis of the character system and key conflicts of selected
works, to identify the writer's attitude to the marital and family traditions of her time;
to substantiate the relevance of these novels for the modern reader.

3) to identify the artistic means of reflection various types of relationships
within family and marriage, as well as to identify the features of the author's
perception of the problem of love and marriage in its emotional, sensual and rational
(social) aspects.

The objects of the research are the Jane Austen's novels "Sense and
Sensibility” and "Pride and Prejudice™ are among them.

The subject is artistic means of reflection of the problem of love and marriage
in these novels.
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