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AHHOTAIUA

I'nnesnuy Munena HukomnaeBHa

[IPOBJIEMA CAMOUJEHTUOUKALIMU IMYHOCTU B POMAHAX K. KM3U «HAJT
THE3/IOM KYKYIILKWU» U Y. TAJTAHUKA «BOMLIOBCKUN KJIYBE»

CTpyKTypa AUILIOMHOM padoThl: TUIUIOMHAs paboTa COCTOUT U3 BBEJCHHS, TPEX IJIaB,
3aKJIFOYCHHUS, CITUCKA NCIIOIb30BAHHBIX HCTOYHUKOB, BKIItOUaromero 40 HauMeHOBaHUi, M CIIHCKa
nyonukanuit tumioMHULEL. OOmmii 00beM padoThl — 50 CTpaHUIl MEYaTHOTO TEKCTA.

Kawuesbie cioBa: AMEPUKAHCKAS JIMTEPATYPA, UAEHTUYHOCTD, K13,
KOH®JIMKT, JIMYHOCTL, MACKYJIMHHOCTb, OBHIECTBO IIOTPEBJIEHUA,
ITAJIAHMK, PACCKA3YMK, CAMOUJIEHTUOUKALIVS, CUCTEMA ITEPCOHAXE.

Lesb nccaeqoBaHus — BBISBICHHE CIIOCOOOB M IPHUEMOB XYI0’KECTBEHHOH peain3aiuu
npobaembl camoieHTH(GUKanuK JIHYHOCTH B pomaHax K. Iananuka «boioBckuit Kiryo».

JUist TOCTHKEHUS LeNIU TUTUIOMHOM paboThl ObUTH MOCTABIICHBI CISAYIOIINE 3a0a4M:

1) BBISIBUTH KJIIOUEBBIE BEKTOPHI HCCIEAOBAHHMS M PENPE3CHTAUN JMYHOCTH B
COBPEMEHHOM JUTepaType; CUCTEeMaTHU3UPOBAaTh OCHOBHBIE IOAXOJbl K XYJIOXKECTBEHHOU
peanu3anuu npooIeMbl CAMOUACHTH(PUKAIIUN THIHOCTH;

2) IPOCIIEANTh 3Talbl Pa3BUTHS KOHIIETIUU MACKyJIWHHOCTH B KYJIbTYpe BTOPOM
oJIOBUHEI XX BEKa;

3) BBISIBUTD KJIIOUEBBIE COCTABIISIOIINE TPOOIEMBbI CAMOUICHTU(DMKAIIUN aKTHBHOTO U
naccuBHOro Tuna auaHoctd B pomane K. Kusu «Hax rue3iom KyKymkny;

4) ONpEeNeNUTh IMYTH U CIOCOOBl XYIOXKECTBEHHOH peanu3alu MpoOIeMbl
CaMOMICHTU(HUKAIIMY JTUYHOCTH B poMaHe (MECTO JACUCTBUS, CUCTEMa MEPCOHAKEH, KIII0UueBOn
KOH(JIUKT, 00pa3bI-CUMBOJIBI U T.11.);

5) BBISIBUTD XY/I0’)KECTBEHHBIE CITOCOOBI OTPa’KEHUS KpU3UCa UICHTUYHOCTH B pOMaHe
Y. ITananuka «boHIIOBCKH KITy0»;

6) BBIJICJIUTH MPOOJIEMY MAacKyJIUHHOCTH, MpeacTaBieHHyo B pomane Y. [amanuka
«bolinoBckuii kiy0», M ee CBA3b C MPOOJIEeMON caMOJEHTH(HKAIMKA 4YeJOoBEeKa B OOIIecTBE
noTpedeHusl.

O0bexT uccaenoanms: pomanbl K. Kusu «Hag rresgom kykymkw», Y. Ilananuka
«bol1I0BCKHIA KITyO».

IIpeamer mccieoBaHUsl: XYIOXKECTBEHHBIE CHOCOOBI OCMBICICHHS  MPOOJIEMBI
camouieHTUUKaK JruyHOCTH B pomanax K. Kusu «Han raesnom kykymku» u Y. [lananuka

«bol1I0BCKHIA KITyO».



AHATAIBIA
I'ineBiu Minena MikanaeyHa

TIPABJIEMA CAMAIJIDHTBI®IKALILII ACOBBI ¥ PAMAHAX K. KI3I
«HAJI THSI3IOM 3S310T1» I U. TIAJTAHIKA «BANIIOYCKI KJTYB»

CTpyKTypa AbINJIOMHAl padoThI: IbIIIJIOMHAs paboTa CKIIaaelia 3 yBoI3iH, TpOX Iiay,
3aKJIFOYDHHS, CIiCAa BBIKAPBICTAHBIX KpbIHIL, sKi Ykimoyae 40 masiuelid, 1 crmica myOuiKaibli
JBITUTOMHIIBL. ATYIBHBI a0'éM mpatel — 50 cTapoHak JpykaBaHara TIKCTY.

Kmrouasbia cioBel: AMEPBIKAHCKAS JIITAPATYPA, AITABAJIAJIBHIK, ACOFBA,
I'PAMAZICTBA CIIAXBIBAHHA, IIDHTBIYHACLb, KAH®JIIKT, KI3I,
MACKYJITHHACIIb, TAJIAHIK, CAMAIJISHTBI®IKALIBISA, CICTOMA ITEPCAHAXAY.

Mbra napimioMHail paboThl — BBISYIIEHHE criocabay 1 mpbléMay MacTaukail paaizarbli
npabnembl camaimPHTHIiKaIBI aco0sl ¥ pamanax K. Kisi «Han raszmom 3s3tomi» 1 Y. [Nananika
«baiioycki Kiyo».

JInst nacsirHEHHS MATHI ABITUIOMHAN paOOThI ObUTI TACTaYICHBI HACTYITHBIA 3a/1a4bl:

1) BbIABIIL KJIIOYABBIS BEKTAaphl JacliellaBaHHS 1 paANpa33eHTalbli acoObl ¥ cydacHait
JiTapaTyphl, CICTIMATHI3aBallb ACHOYHBIS MAABIXOJBI J1a MacTallkaid poaaiizaimbli MpadiaemMbl
caMmaiPHTHI(iKaIbIi acoObI;

2) mpacayblllb 3TaIbl pa3Billllsd KAHIPIIBI MACKYITIHHACI ¥ KYIbTYpPbI IpYroi MaloBbl XX
CTaroi3s;

3) BBISABIIL KJIFOYABBIS CKIIATHIKI TpabiIemMbl caMaidHThI(IKaIbll aKThIyHAra 1 maciyHara
ThIIly aco0sb! ¥ pamane K. Kizi «Hax rasa3nom 3310711,

4) BBI3HAYBILb MUBSIX1 1 crocabbl MacTamKail plami3aibl mpadiieMbl caMaiIdHThI(IKaIbIi
acoObl ¥ pamane (Mecua A3EsiHHS, CICTIMa NepcaHaXkay, KIro4aBbl KaH(IIIKT, BOOPa3bI-CIMBAJIBI 1
r.na.);

5) BBIABIIIL MacTalKis crocadbl aUIIOCTPaBaHHS KPBIZICY IAPHTBIYHACLI ¥ paMaHe
Y. Mananika «baiioycki Kiayo»;

6) BbUIydYbIlb NpablieMy MacKyJliHHAcIi, mpaacrayneHyo ¥y pamane Y. Ilamanika
«baiinoycki kimyO», 1 sfie CyBa3b 3 mpabiiemail camaimdHTHI(IKaLbll yYanaBeka Y rpaMaicTBe
CTHa)KbIBaHHSI.

A0'ext nacaenaBannsi: pamanbl K. Kizi «Han ruszgom 3ssromi» 1 Y. [Namanika
«baiinoycki Kiyo».

Ipaamer macjeaaBaHHA: MacTarKist croca0bl acPHCaBaHHA npabIemMbl
camaigdHThI(iKanbli acoos! ¥ pamanax K. Kizi «Hax raszgom 3s3tomi» 1 Y. [ananika «baiinoycki

KITyO».



ANNOTATION

Gilevich Milena

THE PROBLEM OF SELF-IDENTIFICATION IN K. KESEY'S
«ONE FLEW OVER THE CUCKOQ'S NEST» AND C. PALAHNIUK'S «FIGHT CLUB»

The structure of the thesis: The thesis consists of an introduction, three chapters,
conclusion, list of cited sources, including 40 items, and list of publications of the graduate student.
Total work volume is 50 pages of printed text.

Keywords: AMERICAN LITERATURE, CHARACTER SYSTEM, CONFLICT,
CONSUMER SOCIETY, IDENTITY, KESEY, MASCULINITY, NARRATOR, PALAHNIUK,
PERSONALITY, SELF-IDENTIFICATION.

The purpose of the thesis is to identify ways and techniques of artistic realization of the
problem of self-identification in K. Kesey's novel «One flew over the Cuckoo's Nest» and Ch.
Palahniuk's «Fight Club».

The objectives of the thesis are:

1) to identify the key vectors of research and representation of personality in contemporary
literature; to systematize the main approaches to the artistic realization of the problem of self-
identification;

2) to trace the stages of development of the concept of masculinity in the culture of the
second half of the XX century;

3) to identify the key components of the problem of self-identification of active and passive
personality types in K. Kesey's novel «One flew over the Cuckoo's Nest;

4) to reveal ways and means of artistic realization of the problem of self-identification in
the novel (setting, character system, key conflicts, symbolic images, etc.);

5) to point out artistic ways of reflecting the identity crisis in the novel by C. Palahniuk
«Fight Club»;

6) to highlight the problem of masculinity, presented in the novel by C. Palahniuk «Fight
Club», and to reveal its connection with the problem of self-identification in a consumer society.

The object of the research: K. Kesey's «One flew over the Cuckoo's Nest» and Ch.
Palahniuk's «Fight Club».

The subject of the research: the artistic ways of comprehension the problem of self-
identification in K. Kesey's «One flew over the Cuckoo's Nest» and Ch. Palahniuk’s «Fight Club».
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