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AHHOTADNMUSA
berep FOnust AuapeeBHa

XVJOXXECTBEHHOE OCMBICJIEHUE TPABMATUYECKOTO OITBITA
B POMAHAX JIK. ®OEPA «KYTKO T'POMKO U 3ATTPEJIEJILHO BJIA3KO»
W 1. TAPTT «ILIETOJI»

CTpyKTypa IMIJIOMHOI padoThl: TUIIJIOMHAs paboTa COCTOUT U3 BBEICHUS,
JIBYX TJIaB, 3aKJIFOUEHHUS U CIIHCKA UCIIOJIb30BaHHBIX ICTOYHUKOB, BKITFOUaroIero 51
HauMeHoBaHue. Q01 06beM paboThl — 52 CTpaHMIIBI IEYaTHOTO TEKCTA.

KawueBble ciaoBa: AMEPUKAHCKAS JIMTEPATYPA, ) KXAHPOBAS
O®OPMA, JIMTEPATYPA TPABMbI, POMAH BOCIIUTAHMSA, POMAH
VMHULIMALIMN, TAPTT, TPABMATHUYECKUI OITBIT, ®OEP, SKOPACHC.

Heab guninoMHONW pabOTBl — BBIBIEHUE CPEACTB XYJ0KECTBEHHOU
pernpe3eHTall U OCMBICIICHHSI TPABMAaTHYECKOTO omnbiTa B pomaHax J[x. Poepa
«KyTKo rpoMKo U 3anpeaenbHo onusko» u [. Taptt «1lerom.

JIns MOCTHKEHUSI TIOCTABJIICHHOW II€JIM HEOOXOJIUMO PEUIUTh CIEAYIOIINE

3aJa4M:

1)  u3y4uTh OCHOBHBIE (OPMBI XYHAOXKECTBEHHOTO OCBOCHUS
TPaBMaTUYECKOIO ONBITA B JIUTEPATYPE;

2)  YCTaHOBHTH CHO’)KETHO-KOMITO3UIIMOHHBIE OCOOCHHOCTH POMaHa
Jx. @oepa «KyTko rpoMKO U 3anpeiesIbHO OJIU3KO;

3)  ompenenuth GYHKIMH MPUEMOB BU3yaTH3al[Hi TEKCTA B POMaHE
Jx. @oepa «KyTKo rpOMKO U 3aMpe/iesIbHO OJIU3KOY;

4)  packpbITh xaHpoBYyIO crienuduky pomana JI. Taptt «Illeroma» u
BBISIBUTH €€ CBSI3b C PENpPE3eHTAMEN TPABMATHUECKOTO OTIbITA;

5)  BBIBUTH POJb HCKYyCCTBA M KPAcOThl KaK HWHCTPYMEHTA
IIPEOA0JICHUs TpaBMaTtnueckoro onsita B pomane . Taprr «Illerom».
O0bekT uccnenosanud: pomansl Jx. @oepa « KyTko rpoOMKO U 3anpeaeIbHO

omzko» u J1. Taprrt «lllerom.

Ipeamer wuccinenoBanus: — ¢GOPMBI  XYJ0KECTBEHHON penpe3eHTaIluu
TPaBMAaTHYECKOTO OIBITA U IIyTEU €0 npeonosieHus B pomane J[xx. Poepa «KyTtko

IpOMKO U 3amnpeaenbHo ommsko» u . Taprt «1lerom.



AHATALBIA
berep FOmnis AunpaeyHa

MACTAILIKAE ACOHCABAHHE TPAVYMATBIUHAT A JIOCBEJTY
Y PAMAHAX JI)K. ®OEPA «CTPAIIIPHHA I'YUHA I HEBEPATOJTHA
BJII3KA» I [I. TAPT «ILIYBIT"OJD»

Crpykrypa AbIIIOMHAH PpadoThl: AbIIUIOMHAs padoTa cKiajaenia 3
YBOJI31H, TPOX TJIay, 3aKJIIOYIHHS 1 CIica BBIKAPBICTAHBIX KPBIHIIL, AK1 YKiIoyae 51
na3insiro. AryibHBI a0’ €M paboThl — 52 CTapoHKI IpyKaBaHara TIKCTY.

KarwuaBbia ciaoBbl: AMEPBIKAHCKAS JIITAPATYPA, )KXAHPABAS
®OPMA, JIITAPATYPA TPAYMBI, PAMAH BBIXABAHHS, PAMAH
THILBIALBIL, TAPT, TPAYMATBIYHBI JOCBE], ®OEP, K®PACIC.

MbaTa qpliioMHal Mpansl — BBISTYJIIEHHE MacTalKiX (JOpMbI paNpaI3eHTallbll 1
acPHCaBaHHA TpaymarblyHara qocseny y pamanax Jlx. @oepa «CtpansHHa ry4dsa i
HeBeparojHa omzka» 1 J1. TapT «Lubiromn».

JUIst nacArHEeHHsT MAThI ABIINIOMHAN paOoThl ObUIl MAacTAayJI€Hbl HACTYITHBIS
3a1a4bl:

1) BBIByYBIIlb aCHOYHBISI (POPMBI MacTalkara acBAacHHS TpayMaTblYHara
JOCBEAY ¥ JIITapaTyphl;

2) BBIABIIb CHOKITHA-KaMIA3INBIMHBIA acaOmiBacii pamana JIx. @oepa
«CTpallldHHA Ty4YHa 1 HEBeparoHa OJi3Kay;

3) BbI3HAYBIlb (PYHKIBI OpbIEMaY Bizyasizalbll TOKCTY ¥ pamane Jlx. @oepa
«CTpalllsHHA TyYHa 1 HeBeparojHa OJi3Kay;

4) packpblIb xaHpaByto cnenbidiky pamana JI. Tapt «I11ubiromn 1 BeISIBILB si€
CYBSI3b 3 PAIIPA3EHTALIBISIN TpayMaTbluHAra JOCBENY;

5) BBISABILL POJIIO MACTALTBA 1 MPBITAXKOCLI SIK IHCTPYMEHTA NepaaoieHHs
TpaymatberuHara nocseny y pamane 1. Tapt «usirom»

A0’exkTaM [nacnenaBaHHs 3 syssonna pamassl J[x. @oepa «CrpammHHa
ry4yHa 1 HeBeparogHna omizka» 1 Jl. TapT «lubiromn».

Ipaameram — popmbl MacTalkail panpa3eHTalbll TpayMaTbluHaAra J10CBey 1
HUIAXO0Y siro nepaagoneHHs y pamane [Jx. doepa «CrpammHHa rydHa 1 HeBeparoiHa
omizka» 1 J. Tapt «I1Tubiromn».



ANNOTATION
Beger Julia

ARTISTIC COMPREHENSION OF TRAUMATIC EXPERIENCE IN THE
NOVELS BY J. FOER EXTREMELY LOUD AND INCREDIBLY CLOSE AND
D. TARTT THE GOLDFINCH

The structure of the thesis: the thesis consists of an introduction, three
chapters, conclusion, and list of cited sources, including 50 items. Total work
volume is 52 pages of printed text.

Keywords: AMERICAN LITERATURE, BILDUNGSROMAN,
ECPHRASIS, FOER, GENRE FORM, LITERATURE OF TRAUMA, TARTT,
THE NOVEL OF INITIATION, TRAUMATIC EXPERIENCE.

The purpose of the thesis is to identify the artistic forms of representation
and comprehension of traumatic experience in the novels "Extremely loud and
incredibly close™ by J. Foer and "The Goldfinch™ by D. Tartt.

To achieve the purpose of the thesis, the following objectives were set:

1) to study the main forms of artistic development of traumatic experience in
literature;

2) to identify special features of plot and composition structuring in the novel
“Extremely Loud and Incredibly Close” by J. Foer;

3) to determine the functions of text visualization techniques in J. Foer’s novel
“Extremely Loud and Incredibly Close”;

4) to reveal the genre specificity of D. Tartt’s novel “The Goldfinch” and to
identify its connection with the representation of traumatic experience;

5) to identify the role of art and beauty as a tool for trauma overcoming in
D. Tartt’s novel “The Goldfinch”.

The objects of the research are the novels "Extremely loud and incredibly
close" by J. Foer and "The Goldfinch™ by D. Tartt.

The subject is the forms of artistic representation of traumatic experience and
ways of overcoming it in the novels "Extremely loud and incredibly close" by J. Foer
and "The Goldfinch™ by D. Tartt.



