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B crarbe paccmMaTpuBarOT CTHIMCTUYECKHE CPEACTBA CO3/IaHUS BBIPA3UTEIBHOCTH B
KOPOTKHX paccKa3ax COBPEMEHHOH OpHuTaHCKOW mucaTenbHHLbI Peituen J[xoiic, koTopbie
BOILUIM B COOpHUK «CHEXHBIH cajl ¥ Ipyrue ucTopum». Yaiie Bcero B IpOaHaIM3UPOBaHHbIX
pacckaszax MCIONb3YIOTCSl HHBEpCHs, aHadopa, SIHUTET, cpaBHEHUE 1 MeTadopa JJomuHupy-
IOLUM CTUJIMCTHYECKUM CPEICTBOM SIBJISIETCSI HHBEPCHSI € LIENIBIO CO3AaHUs €AMHON MaHEPBI
IIOBECTBOBAHMUS BO BCEX paccKa3ax COOPHMKA. ABTOp A€IaeT BBIBOJ O HAIIOJHEHHOCTH pac-
cka3zoB Peituen /[olic MHOTOUHUCICHHBIMU CTHIINCTUYECKMMU IIPUEMaMH, B3aUMOCBSI3b KO-
TOPBIX CO3Ja€T YHUKAIbHBII 00pa3 CI0BECHOW 00Pa3HOCTH IOBECTBOBAHHS.

Knrouesnte cnosa: KOpOTKI/Iﬁ pacCKka3; CTUIUCTHUYCCKOC CPCACTBO, BbIPA3UTCIIbHOCTD,
XyIlO)KGCTBeHHBIfI TCKCT.

BBEJAEHUE

XyM0KECTBEHHBINH TEKCT CTPOUTCS IO TIPUHIIUIIAM aCCOIMATUBHO-00pa3-
HOTO MBINIJICHUS U 00JaJaeT 3CTETUYECKON IIEHHOCTHIO, BBISIBIIEHHON B TPO-
L[ECCE €ro MPOUYTEHUSI. AHAU3UPYS TEKCT, MBIl MOKEM OTMETUTh UHUBHUIYalb-
HBI HAOOP MHOTOYHCIICHHBIX SI3BIKOBBIX CPEJCTB U (GUTYDP PeUd, KOTOPHIE HUC-
MOJIB3YET aBTOP AJIA CO3/IaHUS KPACOYHOTO U300paxeHus: JeHCTBUTEIBLHOCTH.

MATEPHAJIBI U METOJAbI UCCJIEJOBAHUA

B nanHoii paboTe npeacTaBieH aHauu3 IPOU3BEAECHUI COBPEMEHHOMN OpH-
TaHCKOW mucarenbHullbl Peituen Jlxoiic « CHEXHBIN cal U APYTU€ UCTOPULD)
[1].

[Tucarenbckas kapbepa Peituen J[>koiic Hauamach ¢ COTpPYIHUYECTBA C pPa-
muoctanuet BBC Radio 4, korga ona moarotoBuia Jyisi pagdonoCTaHOBOK
CEpUIO JHEBHBIX IbEC.

B Hacrosiee BpeMsi mucaTesIbHULA OTMEUEHA PA3JIMYHBIMU HArpaJaMH 3a
ceputo OecrcemnepoB «Canmpi Taitmey, «HeBeposTHoe masoMHHYECTBO 'a-
ponbaa Opas», «MneanbHo», « My3bIKadbHbINA Mara3uny, «30510Toi XKyk mMucc
bencony, a Takxe cOOpHUKA KOPOTKUX paccka3oB «CHEXHBIN cajl v IPYTHE UC-
TOPUID.

Pomamnsr P. [Ixoiic Obuin nepeBeieHbl Ha 36 S3bIKOB U MPOJIaHBI THPAKOM
0oJiee 5 MUJUTMOHOB PK3EMILISPOB 110 BCEMY MUPY.

B cOopauke «CHeXHBIN caa U Apyrue UCTOPUMN» MPECTABICHBI CBSI3aH-
HbIE MEXIy cO00# 7 paccka3oB, MOCBAIIEHHBIX TeMe PoxecTsa.
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PE3YJIBTATBI U UX OBCYXKIAEHUS

B mpoaHamu3upoBaHHBIX MPOM3BEACHHUSIX BCTPEUAIOTCS PA3IUYHBIC CTH-
JUCTUYECKUE CPEICTBA BBIPA3UTEILHOCTH, CPEIH KOTOPBIX IO YaCTOTHOCTH HC-
MOJIB30BaHUs MpeobiaaaroT Metadopa, SMUTET, CPAaBHCHHUE, NHBEPCHUS M aHa-
dopa. PaccmoTpum ux 6osiee moapoOHO.

Metadopa onpezensercss Kak CKphITO€ CPaBHEHHE, OCYIIECTBIIEMOE ITy-
TEM MPUMEHEHUS Ha3BaHUs OJTHOTO MpeaMeTa K Apyromy. JlaHHBIN TpOIT sSBIIS-
€TCSl YUCTO JICKCHUYECKUM U OOBIYHO MCIOIB3YETCS] aBTOPOM, YTOOBI B CBOCH
TIOJTHOTE TePEAaTh 3I0KCHHBIN CMBICIT Yepe3 3HAKOMBIC YATATEII0 CUTYaI[uH
[2]. Tak, B npenioxkeHuu <...> when a female voice chimes through the silence,
<...> mertadopa a female voice chimes (“xeHckuii rooc 380HUT’, Chime mocit.
‘3BOHUTH, OWTh O KypaHTax’) MpHU3BaHa MepeaaTh KOHTPACT TUIIHHBI M HEOXKH-
JAHHOTO 3BYKa; IIPOUCXOIUT COIMOCTaBJIeHHE 00 KypaHTOB W JKEHCKOTO TO-
Joca.

B paccmaTpuBaeMbIX TPOU3BEACHUSAX BCTPEUYAIOTCS THIEPOOIMUSCKHEC
MeTadopsl, Kak, HApUMEp, B peioxkeHuu Fresh tears well from Binny’s eyes
and swamp her cheeks, her chin, her hair, rne meradopa tears swamp her
cheeks ocHoBaHa Ha TpeyBeMUEeHUHN (SWAMP ‘3aIMBaTh, 3aXJICCTHYTH ).

ONUTETOM, KaK CPEICTBOM BBIPA3UTEIHHOCTH XYIOXKECTBEHHOU PEYH,
CUMTACTCS OIPEICTICHIE TIPH CIIOBE, BIMSIOIICE HA €T0 BHIPA3UTEIILHOCTh, Kpa-
coty mpousHoiieHus [2]. B coopauke pacckazoB «CHEXHBIN cajl U APYyTHe UC-
TOPUW» MPE00IaTAI0T MOSCHUTEIIBHBIC 3IMUTETHI, KOTOPHIC IIOMOTAIOT aBTOPY
nepeaath OTHOIICHHE K coodiraemomy. Cp.: insane-looking headdress; over-
whelming scent, a tight roll.

B coBpeMEHHOM aHTJIMICKOM SI3BbIKE BO3MOKHO TaK)K€ YBEIMYCHHUE DKC-
MIPECCUBHOCTH AMUTETA 32 CUET TPAHCIIO3UIIMH 110 THITY roiodpasmuca, T.€. OK-
Ka3WOHAIBHOTO (PYHKITMOHUPOBAHUS CIIOBOCOUYETAHUS WJIU MPEIIOKCHUS KakK
1enbHOO(OpMIIEHHOTO 00pa3oBaHusl, rpaduuecKu, UHTOHAIIMOHHO U CUHTaK-
CHUYECKH yMoa00JIEeHHOTO CJIOBY [2]. B cuily cBoei HempeacKka3yeMoCTH TaKue
CJIOBOMOI00HBIE 00pa3oBaHus («(ppa3oBbIi MUTET») OUYEHb BHIPA3UTEIIbHBI.
Cp.: who-do-you-think-you re-kidding feet. Micnions3oBanue roigodpasuca — co-
BPEMCHHAS TCH/ICHITUS B CTUJIMCTHKE — JOKA3bIBACT, YTO MPOAHATU3NPOBAHHEIC
MIPOM3BEICHUS OTPAKAIOT BCE AKTyaJbHBIC S3BIKOBBIC OCOOCHHOCTH AHTJIMM-
CKOTO SI3BIKA.

Bo Bcex M3y4eHHBIX paccka3ax 3aMEUeH OOpAaTHBIA MOPSIOK CIIOB, WA
unsepcus. Cp.: At the age of thirty-three he has no regular habits <...>; Fleet-
ingly Alice pictured the young woman she had once been <...>.

JlaHHOE CTHITMCTHUYECKOE CPEACTBO HMCIIOIB3YETCS IS MPHUIAHUS BBICKa-
3BIBAHHMIO JOTIOJHUTEIIBHOTO 3HAYCHUS: BBIICIUTECIIHBHOTO, SMOIMOHAIBHOTO,
PUTOPUYECKOTO.
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Kak moka3pIBatoT mpuUMeEpHI BBIIIE, B paccKaszax mpeobiaasaeT HHBEPCHUS,
IIPU KOTOPOM 0OCTOSITEIbCTBEHHBIE CJI0BA BBIIBUHYTHI Ha epBoe MecTo. Lenb
TAKOI0 IprueMa — HC TOJIbKO aKIICHTUPOBATh BHUMAHHUC HAa CaMUX 00CTOSITEND-
CTBEHHBIX CJIOBaX, HO U Ha MOAJIEkKAIIEM, KOTOPOE TAKKE CTAHOBUTCS B dM(a-
TUYECKYIO TTO3ULIUIO.

[IpakTuka UCTIONB30BaHUS CPABHEHUN JOCTATOYHO IMIMPOKO PaCIpoCTpa-
HCHA B Xy/J0’KeCTBEHHBIX TekcTax. Like most things; it is white as the moon;
like seeds; like animal cries; like a sound beyond a window — cpaBHeHus, KOTO-
pbie ucnonb3yeT P. Joiic ¢ 11enbio BBISIBUTh B 0OBEKTE HOBBIC, BaXKHBIC TS
CcyOBeKTa peun CBOMCTBA.

B paccMOTpeHHBIX TPOU3BEACHUSAX YACTO UCTIOJIb3YETCS JIEKCUUECKUH 110~
BTOP, OCHOBHOM (PyHKIIMEN KOTOPOTO SIBISIETCA YCUIICHUE U CO3/1aHKe SM(aTu-
yeckoi nHToHamu npetoxkenus. Cp.: There are shelves and shelves of clean-
ing products.

CTouT Takxke OTMETUTh XapaKTEPHYIO OCOOEHHOCTh B CTPYKTYpE MPeIIo-
KEHUM BCeX paccka3oB cOopHuKa «CHEXHBIN caa U Apyrue uctopum». Pac-
CMOTPHUM IPUMEPEIL.

She hasn’t ordered a turkey (they’ll never finish it). She hasn’t posted
cards to any of the people <...>.

It sounds like the sort of thing her ex-husband used to say. It sounds as if
she thinks she’s clever.

It never used to matter that Oliver was a good twelve years younger than
Binny and had no regular income <...>. It never used to matter that he always
left the keys to the van <...>. It never used to matter that he might go to fix the
shower <...>.

So straightforward. So simple.

How dare Sliver find peace when she had none? How dare he replace her
and be so easily, so stupidly happy?

Bo Bcex BbIIENPUBEAECHHBIX TPUMEPAX MPOCIEKNUBAECTCS UCIIOIb30BaHUE
aHa(opbl, TO €CTh CTUIMCTHYECKOW (PUTYphI PeuH, 3aKJIIOYAIOIICICs B TOBTO-
PCHHHU OJHHUX M TCX JKC JJICMCHTOB B HAYAJIC KAXKAOI'O IIApaJICIIBHOIO pslda
(ctpodwl, cTUXa U T.1.).

[IpeobnagaronumM BUIOM B PACCMOTPEHHOM COOPHHKE PAaCCKa30B SIBJISI-
eTcsi Jekcuueckas aHadopa. ITO MpUAAeT TEKCTy PUTM, U TaKUM 00pazoM
commbkaer ero ¢ modsueil. [lpuem sBisieTcst kak ObI CBO€OOPAa3HBIM TOJIOCOM
P. JIxouc, KOTOPBIM TIOMOTAaeT MOHATH AYIIEBHOE U SMOLIMOHAIIBHOE COCTOSTHUE
aBToOpA.

P. JI>xxo¥ic Takke HEOJHOKPATHO MCIIOJIb3YET CUHTAKCUYECKUU Mapasie-
JIU3M, KOTOPBIN JOCTUTAETCS B CBOIO OYEPE/Ib C MOMOILBIO aHA(pOPBI:

She takes the second cloth, the polishing one, and she rubs with tiny circu-
lar movements all over, up and down, left and right, just as the young woman
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showed her. She thinks of nothing except the silver cup, how it was covered in
white and how, as she polishes, the silver returns. She balances it between her
fingertips, holding only the base and the rim.

Magda rocks from one foot to the other, trying to contain the pain. Johanna
forgets all about the ambulance. People are beginning to turn and look.

So straightforward. So simple.

B npumepe (3) mbl HaOmromaeM CoueTaHHE HECKOJBKHX S3bIKOBBIX
CPCACTB BBIPA3UTCIBHOCTH: JJUIMUIICHC, CUHTaKCUYECKUMN mapamiciin3M, aHa-
dopy, ano3uomnesuc (yMoJITUYaHHE).

CTuiucTuUecKun IIpueM, IIpu KOTOPOM OT6paCLIBaeTC}I KOHE€YHAas 4aCTb
BBICKAa3bIBaHUA, UMECT HECKOJIBKO Ha3BaHUU — allIO3HO0IIC3UC, allI0O3UO0IIC3a, allo-
CHoIie3a, yMomyaHue [2].

OOBIYHO 5TO ACIACTCA C LCJIbIO IICPCAaTb SMOIOMOHAJIIBHOCTH PCUH, a
TAKIKC B paCucTC HA TO, YTO OKOHYAHHC 6YI[CT JOMBICJICHO.

VYike B mpenucioBUM Mbl HaOJOJaeM TEPBBIA Cloydal amo3uorne3uca:
Words go. Descriptions go. Passages. Chapters. OTot npuMep Takxe coueTaet
B ce0€e HCHOJIb30BAaHHUE HECKOJIBKHUX CPCACTB BLIPA3UTCIBHOCTH: 3JUIMIICUC U
aIIO3HO0IIC3HUC.

P. I[)I(Oflc YaCTO HUCIIOJIB3YCT allIO3UOIIC3UC AJIA IIPUAaHNs IIPOU3BCACHUIO
HPOHHUYCCKOI'O OTTCHKA. Cp.:

Of course, you can’t use some materials on plastic. Or carpets. Even lino
you must be careful with.

You could try something else. Chop wood. Or make soup.

P. JIxolic HEOOHOKPATHO WCIIOIB30Bajla CPEICTBO BBIPA3ZUTEIBHOCTH,
ClIyXalmiec ajisi ACMOHCTpalunu TECHOI B3aMMOCBSI3H MCKOY IMPCIIOKCHUAMMU.
JanHas gurypa peur Ha3bIBaeTCs MOAXBAT (M3BECTHBI TAKXKE JAPyrue Hazpa-
HUS — aHaJIMIUIO3KC, daHanerncuc, cTeik) [2]. Cp.: It hurts. It hurts a hell of a
lot, actually. Why shouldn 't she? She didn’t even know <...>. B nanHoM mipu-
MCPC MOKHO Ha6JHO)IaTB COUYCTAaHUEC aHaAUIIIIO3HUCa U arlO3uoIIC3HucCa, ¢ IIOMO-
IO KOTOPBIX OTAEIbHbIE (PArMEHTHI PEYH COCITUHAIOTCS B HEMTPEPHIBHBIN 00-
pas.

SAKJTIOYEHHUE

B pe3ynbraTte npoBeAEHHOI0 UCCIIEAOBAHNS MOKHO CIENATh BBIBOJ, YTO
coopHUK paccka3oB «CHEXHBIM caa W Apyrue ucropum» Peitusn Jxoiic
HAIlOJIHEH MHOTOYMCJIIEHHBIMH CTHJIMCTUYECKUMH NPUEMAMU, B3aUMOCBS3b
KOTOPBIX CO3/1a€T YHUKAIbHBIN 00pa3 CIOBECHOW OOpa3HOCTH MOBECTBOBA-
HUSL.

B nanno#t paboTe mpeacraBieHa JIUIIb YacTh CPENICTB BbIPA3UTEIbHO-
CTH; Ipeo0IaatoIUMU SIBIISIOTCS TaKUE CPEJCTBA, KaKk HHBepcHs, aHadopa,
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AIUTET, CpaBHEHUE, MeTadopa (pacmoioKeHbl 0 YaCTOTHOCTH YIOTpebiie-
HUA). JJOMUHUPYIOMUM CTUIUCTUYECKUM CPEJICTBOM SIBJISICTCSI HHBEPCHU S, C
IIOMOIIBI0 KOTOPOM BO BCEX paccka3ax COOpHUKaA CO3JaeTcsl eIUHbIN 00pa3
MOBECTBOBaHUA. bnaronaps TapMOHHUYHOMY COYETaHUIO Pa3HOOOpPa3HBIX
CTHJIMCTUYECKUX CPEICTB BbhIpazutenbHocTH P. J[xolic ynaercs B TOYHOCTH
nepenaTh HaCTPOCHUE, UACI0, TEMY NTPOU3BEICHUS.

bubauorpaduyeckne CChLIIKH

1. Joyce R. A snow garden and other stories. London, 2015. (Black Swan).
2. Apnonvo HU.B. Ctumuctuka. CoBpeMeHHbIN aHriumiickuii si3pik. M., 2002. (DnunTa,
Hayxka).

563



