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PE®EPAT
Jlebenena Exatepuna CepreeBHa

[TPOBJIEMbI JINMYHOCTH B OBIIECTBE MACCOBOI'O ITOTPEBJIEHUA
B UTAJIBAHCKOM POMAHE XX — XXI BB.

Crtpykrypa pabéorbl: J[uniomHas paboTa COCTOUT U3 BBEACHUS, TPEX IJ1aB,
3aKJTFOYCHUS, CIHMCKAa HWCIOJIB30BAaHHOM  JIUTEpaTyphl, BKJIIOYAIOMIETO 52
HauMeHoBaHus. OOmuil 00beM paboThl cOCTaBisIET 64 CTpaHUIBI MEYATHOTO
TEKCTa.

KmwueBbie ciaoBa: POMAH, UWTAJIBAHCKAA JIUTEPATYPA,
OBILIECTBO MACCOBOI'O IIOTPEBJIEHMA, [TOCTMOIAEPHU3M,
CATUPA, UPOHUSA, HAPPATUBHBIE CTPATEI'MU, A3BIKOBAS UI'PA,
PEYEBAS XAPAKTEPUCTUKA.

Iear wucciieoBaHusi — BBISIBJICHHE TIPOOJEM JMYHOCTH B OOIICCTBE
MaccoBOTO NOTpeOIeHus B UTANbsiHCKOM poMane XX — XXI BB.

3amaum ucciieI0BaAaHNS:

1)  mpocieauTh OCHOBHBIC 3Talbl (POPMHUPOBAHUSA KOHIICMIIUN OOIICCTBA
MacCOBOTO MOTPEOICHUS;

2)  BBACAWTh  TEHACHIMH  W300pakeHHs  OOIIeCTBA  MacCOBOTO
noTpeOIeHus B UTANbsIHCKOM Tipo3e XX — Hayana XIX BB.;

3) mpenctaBuTh MOCTMOJCPHHUCTCKUE  XYIOXKECTBEHHBIE CTpATCTHH
pyOexa BEKOB, C TOMOIIbIO KOTOPBIX PACKPBIBAETCS TEMa MOTPEOUTENHCTRA;

4)  ompemenuTh crnendUKy BOIUIOMICHHS B  poOMaHax Mpooiiem
caMOouACHTHU(UKAIINY JTUIYHOCTH;

5)  cucremMarm3WpoBaTh TNPEJACTABICHHBIE B pOMaHax IPOOJIEMBI
MEXJTUYHOCTHBIX OTHOIIIEHU;

6)  oxapakKTepu30BaTh aKCHOJIOTHYECKYIO MPOOJIEMATHKy POMAHOB;

7)  pacKphITh )XKaHPOBOE HOBATOPCTBO B M30paHHBIX B KaueCTBE OOBEKTA
WCCJICIOBAHMSI TIPOU3BEICHUSIX;

8)  ommcarh CTpaTeruu CO3aHus MEPCOHAKEH B poMaHax;

9)  BBISBUTH CTHJIECBBIC OCOOCHHOCTH POMAHOB.

O0bexkT mucciaenoBanusa — pomanbl Crtedano bennn «Maprapura
Honwsueuta» («Margherita Dolcevita», 2005), Hukkomo Ammanutu «J/la Oymer
npa3aauk» («Che la festa cominci», 2009) n JIxy3enne Kynukkbs «Bce paBHo TeOe
BoauTh» («Tutti giu per terra», 1995).

IIpeamer ucciaenoBanusi — MpoOJIEMbI JIMYHOCTH B OOIIECTBE MAacCOBOTO
noTpebieHus B utanbsiHckoM pomane XX — XXI BB.



PO®EPAT
Jlebenzena Kauspeina Cspreeyna

ITPABJIEMBI ACOBBI ¥V TPAMAJICTBE MACABAT A CITAXBIBAHH S
V ITAIBSTHCKIM PAMAHE XX — XXI CTCT.

Crpykrypa padortbl: [[pirutoMHas paboTta CKiIamgaeriia 3 yBOA3IHAY, TPOX
rJIay, 3aKII0YHHS, CIlica BBIKAPBICTAHAN JITApaTyphl, K YKiIrodyae 52 HaliMeHHI.
ArynbHBI 20’ €M paboThI ckIagae 64 cTapoHKI JpyKaBaHara TIKCTY.

KaouaBeis caoBel: PAMAH, ITAJIBSAHCKAS JIITAPATYPA,
I'PAMAJICTBA MACABAT'A CIIAXBIBAHHA, I[TOCTMAJIDPHI3M,
CATBIPA, IPOHIS, HAPATBIVHBII CTPATOII, MOYHAS TVYJbHI,
MOVHAS XAPAKTAPBICTBIKA.

MbaTa nacjienaBaHHs — BBISyJICHHE TTpabieM acoObl ¥ TpaMaiCTBE MacaBara
CHaXbIBaHHS ¥ iTanbssHCKIM pamane XX — XXI crer.

3anausl KaciielaBaHHA:

1)  mpacadyblllb aCHOYHBIS 3Tanbl (papMipaBaHHS KaHIDIIBIA rPaMajcTBa
MacaBara Cla)KbIBaHHS;

2)  BBUIyYBIb TOHJPHIIBI  QUIIOCTpaBaHHS TpaMmajcTBa MacaBara
CHAXXbIBaHHS ¥ 1TAIIHCKAN TIPO3E;

3)  mpamPMaHcTpaBamb MOCTMAIIPHICIKIS MAaCTaIlKis CTPATATii MSDKBI
cTaroazsy, 3 qarnaMorai sikix packpbiBaelllla ToMa CaKbIBaHHS,

4)  BbI3HAYBIL  crHenblPiky yBacaOleHHS Y  paMaHax ImpadieM
caMaiIPHTBI(IKAIBI acOOBbI;

5)  cictamarbi3aBallb HpaJCTayieHbls Y paMaHax Mpa0JieMbl, 3BS3aHBIA 3
MikacoOacHBIMI aTHOCIHAMI;

6)  axapakrTapbl3aBallb aKCisSUTariYHYIO ITPa0IeMaThIKy paMaHay;

7)  packpblllb JKaHpaBac HaBaTapCcTBa Yy aOpaHbIX y sKacii a0’ekra
JacielaBaHHs TBOPax;

8)  amicamp cTpaTarii CTBAPIHHS MMEpPCaHaXay y paMaHax;

9)  BBIABIIG CTHUIEBBIA acadiiBacii paMaHay.

A0’ekT nacaenaBanus — pamanbl Ctadana bani «Maprapsita JlojbpusBiTay
(«Margherita Dolcevita», 2005), Hikan0 Amanini «Hsxaii 6yase csara» («Che la
festa cominci», 2009) i JIxy3ams Kymik’s «Yce Ha 3svumo» («Tutti git per terra»,
1995).

IIpagmer npacienaBanHs — mpadiieMbl acoObl ¥ TpaMaJcTBE MacaBara
CHaKbIBaHHS ¥ iTabsiHCKIM paMmane XX — XXI cTcrT.



ABSTRACT
Ekaterina Lebedeva

PERSONALITY PROBLEMS IN MASS CONSUMPTION SOCIETY
IN THE ITALIAN NOVEL OF THE XX — XXI CENTURIES.

The structure of the thesis: The thesis consists of an introduction, three
chapters, a conclusion, and a list of the cited sources that includes 52 items. Total
work volume is 64 pages of printed text.

Key words: NOVEL, ITALIAN LITERATURE, MASS CONSUMPTION
SOCIETY, POSTMODERNISM, STYLE, SATIRE, IRONY, NARRATIVE
STRATEGIES, LANGUAGE GAME, SPEECH CHARACTERISTICS.

The purpose of the thesis is to identify the personality problems in the mass
consumption society in the Italian novel of the XX — XXI centuries.

The objectives of the thesis are:

1) to trace the main stages of the formation of concepts of mass consumption
society;

2) tohighlight the trends in the representation of mass consumer society in Italian
prose of the 20" — 21% centuries;

3) to present postmodern artistic strategies of the turn of the century, through
which the theme of consumerism is revealed;

4) to determine the specifics of the problems of personal self-identification
manifestated in the novels;

5) to systematize the problems of interpersonal relationships presented in novels;

6) to characterize the axiological problems in the novels;

7) to reveal genre innovation in the works chosen as the object of research;

8) to describe strategies for creating characters in the novels;

9) to identify the stylistic features of the novels.

The object of the research is novels «Margherita Dolce Vita» («Margherita
Dolcevita», 2005) by Stefano Benni, «Let the Games Begin» («Che la festa
cominci», 2009) by Niccolo Ammaniti and «We All Fall Down» («Tutti giu per
terra», 1995) by Giuseppe Culicchia.

The subject of the research is personality problems in a mass consumption
society, presented in the Italian novel of the 20" — 21% centuries.



