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PE®EPAT

Jumnomuas pabora: 62 c., 4 Ta6in., 40 HICTOYHHUKOB.

Kmrouesrsie cnoBa: LIBETOBAS CHUMBOJIMKA, META®OPUYHOCTD,
NANOJIEKT, OBPASHOCTDH, CUMBOJIN3M, IICUXOJIOITNYECKOE BO3-
JIEMCTBUE, JIMTEPATYPHBI AHAJIM3, XVYJIOXKECTBEHHBIE CPE]I-
CTBA.

OObeKT uccienoBanus: UANOIEKT Muxanna bynrakoBa B KOHTEKCTE MPOU3-
BeneHus «Macrtep u Maprapuray.

Llens nccneqoBaHus: BRISIBICHUE U PACCMOTPEHHE IPUMEPOB IIBETOOOO3HAYE-
HUW B pomaHe «Mactep u Maprapuray, onpeaeineHue ux Xya0KeCTBEHHON PO B
IPOU3BEIAECHUMU.

MeToanl UccaenoBaHus: HAaOJIOIeHHEe, 0000IEHNE U CHCTeMAaTH3aIus, KO-
YECTBEHHBIN M ONMUCATENbHBIN METO/IBI.

[Tony4yeHHbIe pe3yabTaThl U UX HOBU3HA: B TaHHOW MUIIIIOMHON pabote ObLIN
pPa3BUTBl TEOPETHUUECKUE ACIEKThl CHUCTEMBbI IIBETOOOO3HAYEHUH B COBPEMEHHOM
pyccKoM si3bIke. Takke JUIsl UCCIIEIOBaHUsI CUCTEMBI IIBETOBBIX 0003HAUYECHUI Obli1a
IIPOAHAIN3UPOBAHA LIBETONMUCH poMaHa «Mactep nu Maprapurta». beutn npoananu-
3UPOBAHBI 5 [IBETOBBIX KATETOPHM, U3yUYE€HBI CTPYKTYPUPYIOIIAs U SKCIIPECCUBHAS
¢yHkIuK 1BeToo003HaueHui. OTenbHO OblIa U3yueHa CBETONUCH U €€ (PYHKIMS
WHTEpIIpETalny. bblja yCTaHOBIIEHA CBSI3b MEXIy HACTPOCHHUEM ITOBECTBOBAHUS U
BETOOO03HAUEHHUSAMH.

Haydnast HOBHM3HA 3aKJIIOYaeTCsl B CHCTEMATH3allMU perepTyapa IBET000o-
3HaueHui B pomaHe «Mactep u Maprapurta», onpeneneHuu GyHKIHUA IBETOMHUCH
Ha IPUMEPE 3TOT0 POMaHa.

O06acTb BO3MOKHOTO MPAKTUYECKOTO MPUMEHEHHMs: MaTepualibl UCCIeaoBa-
HUSI MOT'YT OBITh UCIIOJIb30BAHbI YUUTEIISIMU B IIKOJBLHOM MPAKTUKE MPU U3YUYECHUU
MIPOU3BEICHUI XY10KECTBEHHOU JINTEPATYPHI.

JlanHast paboTa BBITIOJTHEHA CAMOCTOSATEIBHO.



PODEPAT

JpimioMHast mpana: 62 c., 4 tTab:., 40 kpeIHiL.

KarouaBseis ciaoBbl. KAJISIPOBAS CIMBOJIIKA, META®APBIYHACILID,
IABIAJIEKT, BOBPA3HACIID, CIMBAJII3M, [NCIXAJIATTYHAE
V3JI3ESIHHE, JIITAPATYPHBI AHAJII3, MACTALIKIS CPOJIKI.

AO'eKkT nacjenaBaHHs: iMpLUICKT Mixaina bynrakaBa y KaHTIKCIE TBOpa
«Maiictap 1 Maprapbitay.

MbTta paciegaBaHHS: BBIYJICHHE 1 pasris] MPBIKIaAay KajlspoBBIX
a3HauUdHHAY y pamaHe «Maiictap 1 MaprapbiTa», BRI3HAU?HHE 1X MacTalkai poi ¥
TBOPBL.

Mertaabl [gaciieiaBaHHsl. HasipaHHe, alaryJbHEHHE 1 CiCTIMAThI3allbls,
KOJIBKACHBI 1 aniCaIbHbI METAIbI.

ATpbIMaHbIfA BBIHiKI i iX HaBi3Ha: y nan3eHail ObITJIOMHAW mparsl ObLTI
Pa3BITBl TIAPATHIYHBIA ACMEKThI CICTAMBI KaJsPOBBIX a3HAUDHHAY Yy CydacHai
pyckaif MmoBe. TakcaMa /Jis 1aciie/laBaHHs CICTAMBI KaJIIPOBBIX Ma3HAUYIHHSY ObLiia
IpaaHali3aBaHa KajsipoBas XapakTapbICTbika pamaHa «Maiictap 1 Maprapseitay.
bbutl mpaaHamizaBaHbl S5 KaNSPOBBIX KaTATOPBIA, BBIBYYaHbl CTPYKTYpHas 1
DKCIpACiyHAas (QYHKIBI KaISPOBBIX a3HAUdHHAY. AcoOHa ObIYy BBIBYYaHbI
CBATJIAMIC 1 Aro (PYHKIBIS I1HTIpHpATaIbl. bblma ycraHoyieHa cCyBsi3b MaMiX
HACTPOEM allaBsAaHHs 1 KoJiepaada3zHauYdHHSIMI.

HaBykoBasi HaBi3Ha 3aKir0Yaela y ciCTaMarbi3allbll panepTyapy KajaspOBBIX
azHaudHHAY ¥ pamane «Maiictap 1 MaprapsiTa», BeI3HaUdHH1 (QYHKIIBINA KaJIsipoBai
XapaKTapbICTHIKI Ha MPBIKJIaI3€ IrITara paMaHa.

l'anina  mMarybiMara  NpakTbIYHATa  NPBIMSHEHHS.  MaTAPBISUIBI
JacieiaBaHHsl MOTYIlb OBIIb BBIKAPHICTAHBI HACTAYHIKaM1 Y IIKOJIbHAM MPaKThIIbI
Ipbl BBIBYY2HHI TBOpAY MacTallKai JiTapaTypshl.

Jlan3enas npana BBIKaHaAHA CaMacTOWHA.



ABSTRACT

Degree paper: 62 p., 4 tab., 40 sources.

Key words: COLOR SYMBOLISM, METAPHORICITY, IDEOLECT, IM-
AGERY, SYMBOLISM, PSYCHOLOGICAL IMPACT, LITERARY ANALY-
SIS, LITERARY DEVICES.

Object of research: the Ideolect of Mikhail Bulgakov in the context of his
work "The Master and Margarita.".

Purpose of research: to identify and examine examples of color symbolism in
the novel "The Master and Margarita,” and to determine their artistic role in the
work.

Research methods: observation, synthesis, and systematization; quantitative
and descriptive methods.

Obtained results and their novelty: this thesis developed theoretical aspects
of the system of color representations in contemporary Russian language. Addi-
tionally, the color palette of the novel "The Master and Margarita” was analyzed.
Five color categories were examined, and the functions of color representations
were studied, identifying their structuring and expressive roles. The study also
delved into the portrayal of light and its interpretative function. The correlation be-
tween the narrative mood and color representations was established.

The scientific novelty lies in the systematization of the repertoire of color rep-
resentations in "The Master and Margarita," and the delineation of the functions of
color imagery in this novel.

Area of possible practical application: The research materials can be utilized
by teachers in educational practice when studying works of fiction literature.

This work was carried out independently.



