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I'epoanosckas A1.B.
OI'bOY BO «JII'AKHU um. M. Mamycoeckozoy,

Jlyeanck, Poccus

CUCTEMA YIIPA’KHEHU HA CHSATHUE JEKCUYECKHX
TPYJJHOCTEM ITPM OBYYEHUU UTEHWIO TEKCTOB
MY3BbIKAJIBHOM HAIIPABJIEHHOCTH

@OopMHUPOBAaHME HABBIKOB W YMEHHM UTEHUS SBISIETCA OJHOM W3
BOKHEUIIUX COCTABJISIIONIMX HA BCEX ATamax OOy4YEeHHs] MHOCTPAHHOMY S3BIKY.
Hapsny ¢ ayaupoBaHueM, IMCbMOM U TOBOPEHHUEM, UTCHHE SIBISIETCA OJHUM M3
BOKHEUIIUX  BHUJIOB  KOMMYHHUKATUBHO-TIO3HABAaTEIbHOW  JE€ATEIBbHOCTH
oOyyaroruxcs. Ta IeITeIbHOCTh HAMpaBlieHa Ha U3BJICUeHUE MHGOPMAIINH U3
NeYyaTHOro TeKcTa. B o0mieM, 4YTeHue BBIMOJHSET CleAylonue (yHKIUU:
ABJIIETCSI CPEACTBOM W3Y4YEHHUs S3bIKa M KYJbTYypbl, CaM000pa3oBaHUA,
nHOOPMAITMOHHOW U 00pa3oBaTEIbHOM  JEATENbHOCTH,  CIYXHUT  JUIS
MPaKTUYECKOTO OBJIAJCHHSI HHOCTPAHHBIM SI3bIKOM.

Onna w3 mpoOsieMm, ¢ KOTOPOW CTAJIKMBAIOTCS OOydYaroniuecss BO Bpems
YTEHUS] TEKCTOB, JTO JIEKCMYECKHE TPYIHOCTU. boJIbIIOE KOJIMYECTBO
HE3HAKOMBIX HHOCTPAHHBIX CJIOB BBI3bIBAET Y HUX C TOHUMAEM IPOYUTAHHOTO, A
BIIOCJIEICTBUM, M YMEHBIIAET UX HMHTEPEC W MOTHUBALUIO K IPOJOJIKEHUIO
JAHHOTO BHUJA JEATEeIbHOCTH. [0BOps 0O Tekcrax mpodeccHOHaIbHOM
HaIpaBJIEHHOCTU B 00JaCTH MY3bIKHU, CIEAYET NOIYEPKHYTh, YTO OHU COJEPKAT
Ha MOPSAJ0K OoJbIe CenupUIecKon JIEKCUKU, YeM OOBIYHBIC TEKCTHI U UMEIOT
BMECTE C COIIMOKYJIBTYPHOU OpUEHTAIMEH U TpodeccuoHaIbHO-AeI0BY0. Llenb
ATO CTaThU 3AKIIOYAETCS B PACCMOTPEHUU U CHCTEMATHU3AlMU YIPAKHECHHM,
HaIpaBJICHHBIX HA CHATHE ITUX JIEKCHYECKUX TPYAHOCTEH MPU 00yUESHUN YTEHUIO

TCKCTOB MyBBIKaJ'IBHOI\/’I HaIpaBJICHHOCTH.
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Bcro cucreMy Takux ynpaKHEHHM MOKHO Pa3fEIUTh HA TPU KaTErOpUH:
IMPEATCKCTOBLIC, ITOCJICTCKCTOBLIC YIIPAXKHCHUS U YIIPAKHCHUA BO BPCMA UTCHUA.

Cucrema JaHHBIX YNPAXHEHUH BBICTPAUBAETCS 10 MPUHLUILY ‘OT
MPOCTOTO K CI0XKHOMY’, T.€. OT YPOBHS CJIOBA, CJIOBOCOUYETAHUS, TIPEIAJIOKEHUS
JI0 YPOBHS CBEpX(pa3oBOro eIMHCTBA.

1) YpakHeHHs Ha YPOBHE CJIOBa MOT'YT BKJIIOYATh TAKHE 3aJIaHUS KaK:

— PaCIIOJIOKHUTh HA3BAHUC MY3BIKAJIBHBIX HHCTPYMCHTOB B aJI(I)aBI/ITHOM
nopsiake:  conductor, first violins, cellos, basses, french horns, trumpets,
percussions, trombones, oboes, bassoons, clarinets, tuba, violas, secons violins;

— HaIluCaTb II0 OAHOMY HA3BAHHIO MY3BIKAJIBHOI'O HHCTPYMCHTA Ha
Kaxayro OykBy andasura: A —agung, B — basses, C —cello, D — ... ;

— IIOBTOPHUTDB YKC CKA3aHHOC IMPCAJIOKCHHUC U IIO6aBI/ITI> CBO€ CJIOBO (Hrpa
«CHexHbI KOM»): Symphony orchestra consist of first violins. Symphony
orchestra consist of first violins and cellos;

— H3 psga CIOB BBIACIUTEC TO, KOTOPOC HE COOTBETCTBYCT TEMC. String
instruments are violas, violin, guitar, piano;

— HamucaTh KaKk MOXHO OOJIbIlIe acCcOIMalui Ha 3aJaHHyr0 Temy («mind
map»): Music — Genres — Artists — Record Labels — Emotions — Concerts;

— natb onucanue kaptuaku. Describe the concert hall (circle, gallery, box,
curtain, stage, stalls, balcony, aisle, orchestra pit, footlights, row, parterre);

— pa3leuTh CIIOBO Ha YacTH M 00BICHUTD UX 3HadeHue: footlights — foot /
lights, fingerboard - finger / board, multitrack — multi / track, amphitheater;

— 00pa3oBaTh Kak MOXKHO OOJIbIlIE OJHOKOpPEHHBIX cioB: Produce —
producer, production, product, reproduce, overproduce, coproduce, outproduce;

— 1mo00paTh CHHOHMMBI / aHTOHUMBI K JaHHOMY cjoBY: Produce — release,
let out, let go, issue, output, create, build, establish, form, destroy, demolish;

— HamucaTth CJIIOBapHBIN JUKTAHT: Posture, articulate, contest, chest voice;

— IICPCBCCTH CJIOBA: OCHOBblL NEHUA, BbLUMU HA CYEHY, pACHPAMUMbCA,
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— 3aII0JTHUTH TPOITYCKU CJoBaMH H3 mpemioxkenHoro crucka: Fill in the
necessary verb in appropriate form: pumped, crank up, mesh, floating;

1. Music ... out from the loudspeakers overhead. 2. ... the volume! 3. It's
music in which classical harmonics ... with the hypnotic rhythms of jazz. 4. The
sound of her voice came ... down from an upstairs window;

— BBINIOJIHUTH YIIPa)KHEHUE 110 TUITY KPOCCBOPA.

2) YopaxxHeHus: Ha YPOBHE CJIOBOCOUCTAHMS:

— 1o100paTh K OJTHOMY CYIIECTBUTEILHOMY KaK MOKHO OOJIBIIIE TJIar0JIOB
u npwiararenbHbeix: rhythm — fast, slow, frenzied, moders, violent, instant;

— COCTaBHTh CJIOBOCOUYECTaHUs C TpeasioKeHHbIMU ciioBamu: 1) key, sight,
leisure, jam, sound, music, end-blown, recording, time, digital; 2) change,
reading, centre, session, engineer, theory, flute, school, signature, domain;

— COCMHUTDL PA3pPO3HCHHBIC CJIOBA TAKHUM 06pa30M, YTOOBI IMOJIYYHNJINCH
uaroMaTUIecKue Beipaxkenus / mociaoBuibl U T.a. 1) by, in, play, heart, hard of,
all, play; 2) ear, tune, a part in, and soul, hearing, thumbs, second fiddle;

— OIpeJICNTh 3HAYCHHE HOBOT'O CJI0BA 10 KOHTEKCTy: Posture (the way you
stand) is important to sing well;

— 100aBuTh / IOJ00pPaTh K CYNIECTBUTEIBHBIM HECKOJBKO ONMPEICICHUI:
Conducting — art of directing instrumentalists or singers / direct the performance;

— OnpCaACIUuTb IMOJIMCCMUYICCKOC 3HAUCHHUC BLIACIICHHOI'O cJIoBa. Many rOCk
bands hope for a big professional break. The break was about 2 minutes.

3) YopaxHeHus Ha ypOBHE MPEJIONKEHUSI U CBEpX(Pa30BOro €IUHCTBRA:
pPacCIIOJIOKUThL KIKOYCBBIC CJIOBA B IIOPAAKEC HX yrIOTpe6J'IeHI/I$I B TCKCTCEC,
3aKOHYUTH IPCMIOKCHUA, COCAUHUTDL PA3pPO3HCHHBLIC YaCTU HpGlIJ'IO)KeHI/Iﬁ B
CBSI3HBIN TCKCT, IIOCTaBHUTHh BOIIPOCHI K BBIACJICHHBIM CJIOBAM, OTBCTAMM Ha
KOTOPBIC MOT'YT 6BITI> JaHHBIC CJIOBA UJIW BBIPAXKCHUA, HOH06paTB WJIK IpUAyMaTh
3aroJiIOBOK K KapTHHKEC, IPOKOMMCHTHPOBATL IMOCJIOBHIY, COCTABUTDH paCCKaS/
AUajIor ¢ JaHHBIMHK CJIOBaAMM; IIPOYUTATh CI)paFMeHT TCKCTa U PACIIOJIOKHUTL B

HY’)KHOM TMOpSAKE MyHKTHl IUIaHa (Mepeckas3a) TEKCTa; MPOYUTaThb TEKCT U
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COOTHECTH Ha3BaHUs a03all€B C X CMBICIOBBIM COJAEPKAHUEM; TPOUYNUTATH TEKCT
U HalTu TpeOyeMmble CJIOBa; COCTAaBUTh MCTOPHUIO IO KapTHHKaM, HCIOJIb3Ys
3aIaHHBIE CJIOBA.

Takum o0pa3oM, mnpu OOyYEHHUH YTCHHIO TEKCTOB MY3BIKAJIbHOM
HAIPaBJICHHOCTHU JJIs1 U30€KaHUs JIEKCUUECKUX TPYIHOCTEN MOXKHO MPUMEHSThH
PN NPEATEKCTOBBIX, IMOCJIETEKCTOBBIX M YIPAXHEHHW BO BpPEMS UTCHHS,

HallpaBJICHHBIX Ha O3HAKOMIJICHHC U 3aKPCIIJICHUC HOBBLIX CJIOB.
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I'pomaockas I1. C.
benopycckuii 2cocyoapcmeennwiii ynueepcumemn,

Munck, benapyco

BOITPOCHI COAEP KAHUSA OBYYEHUSA HHOCTPAHHOMY SA3BIKY
B HEA3BIKOBOM BY3E

B coBpeMEHHBIX YCIIOBHSIX BJIaJICHUEC MHOCTPAHHBIM SI3BIKOM CTAaHOBHTCS
BCce 0oJiee BaXKHBIM HAaBBIKOM JJIsl clienuanucTa jgroooro npodwis. OgHako B
HES3BIKOBBIX BY3aX JO CHX IIOp HET YeTKOW METOAuKUA (opMUpOBaHUS
COOTBETCTBYIOIIETO cojfiepkanust oOydenus. llenp gaHHOW cratbum —

MIpOaHaIM3UPOBATh OCHOBHBIEC MPOOJIEMBI B 3TOU cepe.



