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B craree anamusupyerca pedeBoil moprpeT repouHu pomana J. Xunmu «Haiti
Onuszaber» (‘Elizabeth is Missing’). TIpou3sBeneHue, rie riaBHas TepOHHS — MOXHIIAsA
JKSHIIMHA, CTPAJaroNias JeMeHIIeH, MOKHO Ha3BaTh NIPUMEPOM «HEBPOJOTHUECKOTO
poMmanay. 3abojeBaHHE OTPaKEHO B PEUYM TEPOMHHU 4Yepe3 H300paKeHHE HE3HAHHS
CJIOB M HICTIOJIb30BaHMS NIPEIECHTHBIX ()EHOMEHOB AETCKOTO YTEHHSI.
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The article analyzes the speech portrait of the main character of Emma Healy's
novel ‘Elizabeth is Missing’. The novel, where the main character is an elderly
woman suffering from dementia, can be called an example of a ‘neurological novel’.
The disease is reflected in the character’s speech through the image of ignorance of
words and the use of precedent phenomena.
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Bonesnn u 3aboneBaHMs BCeTJa HAaXOMWIM OTPaXEHHE B JIMTEpaType:
«ujest BKIFOUCHUs OOJIC3HU HITH 3a00JIEBaHUS B JINTEPAType MPUCYTCTBOBAJIA
C CaMoro 3apoXKJIEHUs XyN0XKECTBEHHOU JuTeparypsl. Hanpumep, koHuen-
Ut Oe3yMmus: BCerja CyIIECTBOBAJIHM ITOBECTBOBATEIBHBIE HUTH O€3yMus,
Bocxojsimue K mpousBemeHusiM 'omepa, Cepsanteca u Illexcrmpa» [1].
Ceifgac Bce yale MOSBIAIOTCS MPONU3BEICHHUS, T/I€ TIIaBHBIN Tepoii CTpagaeT
HEKMM CHHIpOMOM. HekoTopsle ucciaenoBaTesd TOBOPAT O BOSHUKHOBEHUU
HOBOW DPAa3HOBHUJIHOCTH aHIJI0-aMEPUKAHCKOTO pOMaHa 3a MOCIEJAHHUE He-
CKOJIBKO JIET — HeBpoJiorndeckoro pomana (‘neurological novel’): «ro, urto
[I0-Pa3HOMY Ha3bIBaJI POMAaHOM CO3HAHUs, ICUXOJIOTMYECKHUM POMAaHOM WU
POMaHOM-HCIIOBE/IBIO — POMAaHOM, BO BCSKOM ciydae, o pabore pasyma, —
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TpaHC(OPMHUPOBAIOCH B HEBPOJIOTUYECKUH POMaH, B KOTOPOM pa3yM CTaHO-
BuTCS Mo3rom» [2]. K TakuM mpom3BeleHUSM OTHOCAT TaKHE POMAHBI, Kak
«HesbHOCHMas m060BEY» MoHa Makbiosna (1997), «Cupotckuii bpyxmmm»
Ixonarana Jlerema (1999), «3aragounoe HOUHOE YOHHCTBO cobakm» Mapka
Xsnanona (2003) u gp.

Bonesnp mpoTaroHucTa MOKeT OBITH HCIIOJBb30BaHa Kak MeTadopa HiIH
npueM. OJTHAKO «ecTh M Apyras cepHsi HeBPOJIOTHYECKUX POMAHOB, B KOTO-
PBIX aBTOp BCEISIETCS] B YEJIOBEKA, Yb€ MBIIIJICHUE OTJIMYACTCS OT JIPYTUX, U
JieTIaeT BHYTPEHHIOI JKM3Hb ITOT0 MEPCOHaXKa IIEHTPOM pOMaHa, BHI3BIBAs
Hame couyBcTBHe» [2]. Takum mnpousBeneHHeM sBisieTCs poMaH . Xwin
«Haiitr Dimzaber» (‘Elizabeth is Missing’), roe moBecTBOBaHHE BEAETCSA OT
nuua Moa — JKeHIMHBI, CTpafarolleld CTapuecKo JeMeHIed. DTo0 JOBOJIb-
HO HOBBI MOAXO, TaK KaK OOBIYHO B POMaHax C TaKOH TEMAaTHUKOH ITOBECT-
BOBAHHUE BEIETCS «C TOYKH 3PEHHS WICHOB CEMBbH WM JIUI, OCYIIECTBIIIIO-
IIAX yXOJ, a HE YeJIOBEKa C 3a00JIeBaHNEM, YbH NMOTPEOHOCTH U TIEPEKHBa-
HUSI YaCTO UTHOPHUPYIOTCs» [3, C. 88].

3aboneBanre Mol OTpa)keHO B €€ PEeUYd: OHA HE MOMHHUT WIH JAyMAaerT,
YTO HE 3HAET HEKOTOPBIX CJOB. M300paXkeHHWEe HE3HAHUS W HETIOHUMAaHUs
SA3BIKOBBIX CIUHUIL «IO0OBOJIBHO aKTUBHO MCIOJIL3YCTCA aBTOpaMH JJid UMHTa-
LMW JETCKOW TOUYKH 3peHus» [4, c. 112], ogHako B JaHHOM ciiyyae Takou
cnoco6 oka3biBaeTcsi 3PPEKTUBHBIM JUIsl H300paKEHHs peUy Tepost C IeMEH-
LHEH.

Ha niepBBbIit B3I/, UNTAaTENb MOKET IIOAYMAaTh, YTO TIEpe]] HUM MOIBITKA
co3/aTh PEYeBOH TIOPTPET TOXKWIIOTO YEJIOBEKA, KOTOPHIH HE3HaKOM
C HOBBIMH YCTPOHCTBAMH HIIM COBPEMEHHBIMHU PEATHIMHU:

“... he says, coming into the room, winding up the earphones
to a Walkman, or whatever they are now” [5, p. 28].

“Okay, and is Elizabeth microchipped?” I don’t recognize the word” [5,
p. 205].

“What’s that you’ve got against your ear? A shell? Who is it you're
listening to? | say” [5, p. 210].

O}lHaKO B OCTAJIBHBIX ClIy4asiX CTaAaHOBUTCA IOHATHO, YTO MOII HE IIOM-
HUT, KaK Ha3bIBA€TCS TOT WM MHOH OOBEKT (MEIIeXOIHBI Mepexo, Teje-
¢on):

“I wait by one of those striped crossings, lima crossing, llama crossing,
trying to remember more words” [5, p. 106].

“When she’s finished speaking, Helen eases a flat oblong away from
the skin of her face and lays out more things on the pavement” [5, p. 253].

B3ameH oHa ucnonbs3yer ciaoBo ‘things’, mpu 3TOM NpHMeyaTeNnbHO, YTO
MOKa3aHo M TO, KAK OHA BCIIOMHHAET Ha3BaHUSL:

“Shiny things, like Elizabeth has. I can’t think what they are” [5, p. 20].
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“The shiny salt and pepper shakers rattle against each
other ... ” [4, c. 21].

“... I'm squashed in against some things, some long thin things. One
has a sponge on the end, one has a brush. I can’t think what they 're called”
[5, p. 111].

“Instead there’s a vacuum cleaner, a broom, a mop” [5, p. 112].

Yacto MOI[ OIMMCBIBACT MPEAMCETHI, Ha3BaHUM KOTOPbIX HE IMOMHUT, 3TO
MOTYT OBITH (DYHKIMHU 3THX MPEAMETOB MM UX BHEIIHUH B

“A woman, in one of those shiny coats you wear for rain ...” [5, p. 44].

“... I have to unscrew it to drop in the thing for hair that I’ve got in my
pocket, a ring thing to tie up your hair” [5, p. 167].

“There’s something narrow and hard lying on the cushion next to me.
It’s smooth and shiny with lots of little numbered buttons ”. <...>

“Oh, Mum,” Helen says, standing over me. ‘No wonder I can never find
the remote.”” [5, p. 192].

HeKOTOpBIe Ha3BaHUA MOI[ HE MOXCET BCIIOMHHUTD, IIOKAa UX HEC HA30BCT
KTO-TO ApYroi (WIM OJHOKOPEHHOe cJIoBO — ‘t0 vacuum’), mpu 3TOM, OHa
JaXXE HE MOXET OBITH YBEpCHA, YTO 3TO Ha3BaHUEC BEPHOC, HAACACH, YTO APY-
ro# yenosek He ommnbdaercs (‘fog’, Ho peus uaer o marymike — ‘frog’):

“In the hall I stop: there’s a roaring noise coming from somewhere.
| can’t think what it is, I can’t work out where it’s coming from”.

“When | open my door | can hear a roaring noise. I can’t think what it
is. <..>

‘There. That’s your vacuuming done, anyway.’ Helen stands
by the dining room door, winding up the wire on the vacuum cleaner”.

“’Fog,’” the boy says finally.

“‘Fog,’ | repeat, supposing that must be the word " [5, p. 149].

Hesnanue ciioB He eqUHCTBEHHBIM MapKep B peur MoJ: B peuH INIaBHOM
r€poOruHU HEMAJIO OTCHIJIOK K MPEHECACHTHBIM @eHOMeHaM, CBS3aHHBIM C J€T-
CKUM 4YTE€HHEM. MBI MOKEM HAHTH OTCBHLUIKH K CJICAYIOIIUM TPOU3BCIACHUAM
JIST IeTe:

— «KpacHas mamnoukay:

“Once upon a time in a deep, dark forest, there lived an old, old woman
named Maud. I can’t think what the next bit should be. Something about
waiting for her daughter to come and visit, perhaps. It’s a shame I don’t live
in a nice little cottage in a dark forest, I could just fancy that. And
my granddaughter might bring me food in a basket” [5, p. 3].

“And Katy will have to remark on its big eyes, its big teeth” [5, p. 4].

TO, 4qTO MOI[ BCIIOMHMHACT OTY CKa3Ky, MOXCT OBLITE 000CHOBAHO cxXon-
CTBOM 00pa3a xu3Hu ee u 6a0ymiku KpacHoit [llamouku: oHa )KUBET OJIHA, HO
€€ HaBCIIAIOT J0Yb U BHYYKA.

125



— «[IpukiroueHnss AJUCH B CTpaHe gyIecy, «Anmca B 3a3epKanbey:

“Turn not pale, beloved snail,” I say, bending over as far as I dare
to get a better look. I can’t think where the phrase is from, but it’s possible it
is about this very thing” [5, p. 11].

“I feel as though I’ve gone through the mirror in that story—what’s it
called? I look at my notes and find one with directions to THE KITCHEN. I
follow them. Perhaps there’ll be a little bottle or a cake with an EAT ME
label” [5, p. 198].

“A miniature bottle lies against the curb. What’s that story about a little
bottle? ‘Drink me,’ it said. I can’t remember the rest” [5, p. 193].

B HekoTophIX ciydasx OTChUIKA K pomaHy JIpromca Ksppomra ces3ana
CO CXOXKECThIO CHTYyalllH, KOT/ia AJnca, IMOIaB B KPOJIUYBI0 HOPY, HAXOAUT
IMy3BIpeK, Ha KOTOPOM HammcaHo «BwImeil MEHS» W MHUPOKOK C HAIIHCHIO
«Cpemp MeHs». [Toxoxknm o0pa3oM Mo4Ys W cuAenka Mo OCTaBIAIOT IS
Hee 3aIHCKH ¢ YKa3aHUAMH, a Takke cama JKeHIIMHA TIOCTOSHHO MUMIET cebe
3aIUCKH, YTOOBI YTO-HUOY b HE 3a0BITh.

— «Cka3ka npo Muccuc Turru-Murm»:

“Back  hunched, I look like Mrs Tiggy-Winkle without
the spikes” [5, p. 21].

JlaHHast OTCBUIKA OOBSCHACTCS BHEIIHUM CXOJCTBOM TJIABHOW T'€POUHH U
TE€POUHHU JIETCKOM KHUTH exuxu Muccuc Turru-Muri.

— nmumepuk ‘There was an old lady who lived in a shoe’:

“There was an old woman who lived in a shell. That’s not quite right,
but I can’t think what it was she did live in. <...>

<...> and I've finished whatever it is I've been eating. Broth, perhaps,
without any bread. That’s what the old woman gives
the children” [5, p. 102].

OO0pameHre K IPOM3BEACHUSAM, OTHOCAIIMMCS K KPYTy IETCKOTO 4YTe-
HUSI, MOKHO OOBSCHUTH TEM, UYTO OHH <GIBJIIOTCS MEPBBIMH TEKCTaMU, C KO-
TOPBIMU CTAJIKMBAETCS S3BIKOBAS JIMYHOCTh HA IYTH PAa3BUTHUS» U CO3MAIOT
«IIPOYHBIE aCCOIMATHBHBIE CBS3M B SI3bIKOBOM co3HaHum» [6, C.3]. Ipu
3TOM, «IIPEIEACHTHbIE (DEHOMEHBI, TEHETHYCCKH CBS3aHHBIC C JACTCKHUM YTe-
HHEM», MOTYT H3BJEKaThCsl «OCO3HAHHO (SI3BIKOBAsi JIMUHOCTH OOparaercs
K 3TOH 9acTH sS3BIKOBOTO CO3HAHUS KaK K apCceHANy 00Opa3HBIX M OLCHOYHBIX
CPEICTB, apTYMEHTOB B CIIOPE M MCTOYHHUKY MaTEpHaia IS S3bIKOBBIX HIP)
Y HEOCO3HAHHO, BO3HHKAS B KAYECTBE HETPOU3BOIBHOM PEAKIIH HA CTUMYJID)
[6, c.21]. OgHako B AaHHOM Cilydae OTCHUIKH K JETCKHM MPOU3BEICHHUSIM
MOTYT OBITh TaKXKE CBSI3aHBI C TeM, yTo MoJ KyJa Jydiie TOMHHT Ooiee
JaBHHE COOBITUS (HAIpUMeEp, MCUC3HOBEHUE CTapIiei cecTphl, korna Mox
Obi1a MoApocTKOM). COOTBETCTBEHHO, MPOU3BEACHHUS €€ JNETCTBA WM JET-
CTBa ee JIeTel cTaHoBATCS 1t Mo 6osiee akTyalbHBIMH.
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Takum o6pasom, poman J. Xwin «Haiitm Dmmzaber» (“Elizabeth is
Missing”) MOXHO CUHTATh TaK HA3BIBACMBIM «HEBPOJOTHUCCKAM POMAHOMY
(‘neurological novel’), Tak kak B HEM [MOBECTBOBAHHE BEAECTCS OT JIMIIA XKEH-
IIMHBI C AEMEHIei. BpIibop Takoro pacckasdmka JOCTATOYHO HEOOBIUCH.
ABTOp MOKa3bIBacT TO, KaK CTPANACT PACCKa3uMia OT ACMEHIHH, B €€ PeUH
Uepe3 He3HAHWE CIIOB U OOpallleHHE K MPElEeIeHTHBIM (PEHOMEHaM JETCKOTO
YTEHHS.
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