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PE®EPAT

CrpykTypa AuMIOMHON paboThl. /lunnomuas padoTa COCTOMT M3 BBEACHHUS,
Tpex IJaB, WECTH Pa3AC/ioB, 3aK/I0UEHKs 1 CIIMCKA MCNO0JIb30BaHHBIX MCTOYHHKOB,
HACUMTHIBAIOLIETO 38 HAMMEHOBAHUH.

O6mnii 00bEM padoThI cCOCTaBIIAET 55 CTPAHULL. |

Knouessie cioa: MAJIEHBKUM YEJIOBEK, ITYILIKHWH, OBIIECTBO,
JIMYHOC Th, YMHOBHUK, TIAPOIUSL, 'YMAHW3M, PEAJIM3M.

AKTYQAJbHOCTH  TCMBL  CByizaHa ¢ TeM, YTO aHaj¥3  pasBUTHS oOpa3sa
«MANEHBLKOIO UeNoBeKd» B pycckoi aureparype XIX Beka No3BOJSAET COCTABUThH
LEJIOCTHOE I[IPEJICTABICHHE O JIMTEpPaTypHOM I[pOLEeCcce, BBIABUTH COBPEMEHHYIO
JIUTEpaTyPOBE/YECKYIO LIEHHOCTh JAHHOTO (h)eHOMEHa, ero rny6oKyo COIHAIbHYIO
3HAUUMOCTb, a TAKIKe IK3UCTEHIMAIbHYIO 1IPOOJIEMATHKY .

HoBu3na MCC/IC/0BalUs 3aKk/io4aeTesi B TOM, YTO BIIEpBble Ha MaTepuaje
npousseienuii Kpynieiiux kiaccukos XIX Beka MpoBe/ieHa CHUCTEMaTH3alid H
KOMIUIEKCHbII aHalu3 XapakTepuceTUK o0pas3a «MajleHbKOIo 4ejl0BeKa», B KOTOPOM
TPAAMLMOHHO TPUHSITO BMAETh KEPTBY COUMATbHON HECIIPABEIMBOCTH, HO OCTACTCs
PAaKTUYECKH He3aMe4eHHON ero noTpedHOCTh MepeHoca OTBETCTBEHHOCTH 3a CBOM
HeCYacThsl HA PA3IMYHbIC BHELIHHE U BHYTPEHHHUE NPUYKHBIL.

Leab wniomuoii padoibl  —  IPOAHAJU3UPOBaTh, KaK H3MEHAJICH THII
«MAJICHBLKOIO YeA0BEKa» B PYCCKOil JinTeparype Ha npoTskeHun XIX Beka.

O6bexT wuccaegoBanus: 110BecTbh «CTAaHUMOHHBIA CMOTPUTENbY, M03Ma
«Menubiii Becaguuk» A.C. IMyumkuna, nosects H.B. T'orons «llunens», poman ®©.M.
Jloctoesckoro «beanbie arom», pacckas ATl YexoBa «CMepTh Y4HHOBHUKAY.

[IpeaveT HeeIe0BAHMSI: THIT «MAJICHBKOTO YesI0BeKay.

MeTo/1bl MCCIC10BAHMSE: KYJILTYPHO-UCTOPUHECKHH, CpaBHUTEJILHO-
THIOJAOTMYECKU, CONOCTABUTE IbHBIN, FepPMEHEBTHYECKHH.

[pakTuveckasi 3HAYUMOCTH [IPOBEJICHHOTO HCCJISI0BAHMs 3aKIIOYaeTCs B
BO3MOYKHOCTH MUCIIOJIB30BATH €0 Pe3yJ/ibTaThl U1 JaJIbHEHUILEro U3y 4eHHus 3BOJIIOLUH
obpasa B aureparype XX u XXI BeKkos, a Taioke B [Ipouecce rnpenojiaBanus pyCCKOM

JUTEPATYPbI.



ABSTRACT

The structure of the thesis. The thesis consists of an introduction, three chapters,
six sections, a conclusion and a list of references, numbering 38 titles.

The total volume of work is 55 pages. _

Keywords: LITTLE MAN, SOCIETY, PERSON, OFFICIAL, PARODY,
HUMANISM, REALISM.

The relevance of the topic is due to the fact that the analysis of the development
of the image of the “little man” in Russian literature of the 19th century makes it
possible to form a holistic view of the literary process, to identify the modern literary
value of this phenomenon, its deep social significance, as well as existential issues.

The novelty of the study lies in the fact that for the first time, on the basis of the
works of the greatest classics of the 19th century, a systematization and a
comprehensive analysis of the charaécteristics of the image of the “little man” was
carried out, in which it is traditionally customary to see the victim of social injustice,
but his need to transfer responsibility for his misfortunes to various external ones
remains almost unnoticed and internal causes.

The purpose of the thesis is to analyze how the type of the “little man” changed
in Russian literature during the 19th century.

Object of study: the story "The Stationmaster”, the poem "The Bronze
Horseman", the story "The Overcoat", the novel "Poor folk", the story "The Death of
an Official".

Subject of research: type of "little man".

Research methods: cultural-historical, comparative-typological, comparative,
hermeneutic.

The practical significance of the study lies in the possibility of using its results
for further study of the evolution of the image in the literature of the 20th and 21st
centuries, as well as in the process of teaching Russian literature.



