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PE®EPAT

Crpyktypa u 06BEéM. [lumuioMHass paboTa COCTOMT W3 BBEIEHHMS, [BYX IJIaB,
3aKJIFOYEHHUs U CIIHCKA HCITOJIb30BAHHOM JIUTEpaTypbl, BKIIOYAIOIMIEro 47 MCTOYHUKOB.
O6mmit 06bEM - 46 cTpaHwuil.

KiroueBbie cioBa: POMAH, DIIOITES, OBPA3, ITEPCOHAX, CUCTEMA,
BOVHA, CEMbSI

AkTyajbHoCTh HeciaenoBanus: Poman JIL.H. Toncroro “BoiiHa U Mup” sBIISETCS
OlHMM M3 CaMbIX M3BECTHBIX U 3HAYUMBIX IIPOU3BEAEHUN MUPOBOH uTeparypbl. OnHHUM
U3 IVIABHBIX JJIEMEHTOB POMaHa SIBJIAIOTCS JKEHCKHE 00pa3bl, KOTOPBIE UTPAIOT BAXKHYHO
pOJIb B pa3BUTHH CIOXKETA U XapaKTepU3alluU APYTUX ITePCOHAXKEH.

O0bexkTOM HMcciIeOBAHHS SIBISeTCS poMaH-sriornes “Boidima u mup” JILH.
Toncroro.

IIpeamer uccaenoBanus: sxeHcKue oOpa3sl B pomane “Boiina u Mup”.

Marepnan uccaegoBanusi: pomas-smornes “Boitna u mup” JI.H. Tosucroro.

Jnst u3ydenus obpas3oB eHuMH B “Boiine u mupe” JI.H. Toncroro MoxHO
MCIIOIb30BaTh CIICAYIOIIHE METOAbI HCC/AeA0BAHHA: AHAIU3 TEKCTa, MCTOPHYECKOE
HCCIIeIOBaHKE, CPAaBHUTEIIBHBIN aHaIn3, HEeMUHUCTCKAs TEOPHSL.

Hayuynas HoBH3HA HcciaenoBanusi: B To Bpems kak “BoiiHa M MHp” MIHPOKO
U3yyajach W aHaJM3MPOBalIach, (PEMUHUCTCKAs TMEPCIIEKTUBA SBISAETCS OTHOCHTEIBHO
HOBBIM HAIpaBIEHHEM B JIUTEPaTypHOil KpuTHKe. COCPeNOTOUMB BHAMAHHE HA KEHCKHX
MEPCOHaXKax poMaHa, GEMUHHCTCKOE MepeynThiBaHue “BoHbBI U MHpa” MOXKET BHECTH
CBOM BKJIa/l B HAYYHYIO HOBH3HY, IIpeJjiaras HOBOe MOHUMaHUe H300paKeH s KEHIIUH B
poMaHe U UCClIeys CriocoObl IepeceyeH s reHaepa ¢ ApyrTiMU TEMaMU B POMaHe.

IlpakTHYecKkasi 3HAYUMOCTD: Pe3ynbTarel JaHHOTO HMCCIIEOBAHUS MOTYT OBITH
HCII0JIb30BaHBI B 00pa30BaTEIbHbIX LEJISAX, B TOM YHCJIE IIPHU MPETOAaBaHUH JIUTEPATY PhI,
¥ MOTyT TaKKe OBITh IOJIE3HBIMHM IS CO3[JaHHS HOBBIX HCCIEIOBaHHN B 001acTh
JIATEPATypbl, HCKYCCTBA, COLIMOJIOTUH U TeHAEPHBIX UccenoBaHui. [lToHMMaHue KEHCKIX
00pa30B B pomaHe "BoitHa 1 MUP" MOXXET IIOMOYB B H3y4YEHHHU XKEHCKON POJIH B OOIIECTBE
M €€ SMaHCHUIIALMH, a TaKXKe B CO3JaHUU 0oliee peaIUCTUYHBIX M CIIOKHBIX JKEHCKHX
MEPCOHAXKEN B JIMTEPATYpe U UCKYCCTBE.



ABSTRACT

Structure and volume. The diploma work consists of an introduction, two chapters,
a conclusion and a list of references, including 46 sources. The total volume is 51 pages.

Keywords: NOVEL, EPIC, IMAGE, CHARACTER, SYSTEM, WAR, FAMILY

Relevance of the study: Roman L.N. Tolstoy's "War and Peace" is one of the most
famous and significant works of world literature. One of the main elements of the novel
are female images, which play an important role in the development of the plot and the
characterization of other characters.

The object of the study is the epic novel “War and Peace” by L.N. Tolstoy.

Subject of research: female images in the novel "War and Peace".

Research material: epic novel “War and Peace” by L.N. Tolstoy.

To study the images of women in "War and Peace" L.N. Tolstoy, the following
research methods can be used: Text analysis, historical research, comparative analysis,
feminist theory.

Scientific novelty of the study: While War and Peace has been widely studied and
analyzed, the feminist perspective is a relatively new trend in literary criticism. By
focusing on the novel's female characters, a feminist rereading of War and Peace can
contribute to scholarly novelty by offering new insights into the novel's portrayal of
women and exploring ways in which gender intersects with other themes in the novel.

Practical relevance: The results of this study can be used for educational purposes.
including in the teaching of literature, and may also be useful for creating new research in
the field of literature, art, sociology and gender studies. Understanding the female
characters in War and Peace can help in the study of the female role in society and her
emancipation, as well as in the creation of more realistic and complex female characters
in literature and art.



