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PEDEPAT

JlurioMmHas paboTa COCTOUT U3 BBENIECHUS, ABYX IJIaB, 3aKIIOUEHUS, CITUCKA
UCIIOJIb30BAaHHBIX HMCTOYHUKOB U mpwiokeHud. [lpu monaroroBke ObLIO
UCIIONBb30BaHO 54 Oubnuorpaduyeckux wucrouynuka. OOmui 00beM pPadOTHI
coctaBiisieT 51 cTpaHuily.

KmioueBbie ciaoa: TEKCT, ITECEHHBIM JUCKYPC, S3bIKOBBIE
CPEJACTBA, KOMITO3ULNA, OBPASHOCTHD.

O0beKTOM HCC/IeI0BAHMS SIBIIIETCS MaTepual TEKCTOB MY3bIKAJbHBIX
npomsBeneHuii «Put out the fire», «Brighton Rock», «All dead», «Back chaty,
«The great pretender», «Heaven for everyone», «Leaving home ain’t easy»,
«Living on my owny, «I was born to love you», «We will rock you», «I Want To
Break Free», «Bohemian Rhapsody», «Wind of Change», «Send Me an Angel»,
«Lonely nights», «Under the same Suny», «We’ll burn the Sky», «The future never
dies», «Maybe |, maybe you», «lIs there anybody there», «Love is war», «Does
Anyone Knowy, «Still loving youy, «Lorelei.

IIpeamerom HUCCJIeJ0BAHUSA JTUTLTOMHOM paboThI SIBJISIFOTCS
CTWIMCTHUYECKHE, TpaMMaThudeckue W (OHETHUYECKHUE CpEeACTBAa  CO3JIaHMS
00pa3HOCTH B MY3BbIKAJIbHOM TEKCTE.

Heab auruioMHON pPabOTBI — aHANW3 JIMHTBUCTUYECKUX MPUEMOB IS
co3aHusi OOPa3HOCTH B IECEHHOM JIHCKYpCe.

MeToabl ucciaeaoBaHus: Kiaccudukamms, aHaIN3, OMMCATSIbHBIN METOI,
o0oO0mIeHwue.

HayuyHnasi HOBU3HA TIPEICTABICHHON PabOTHI OMPEACNICTCS TEM, UYTO S3BIK
MOCTOSIHHO HW3MEHSIETCS, KOPIYCHBIX HCCJIEMNOBAHWMA 110 TECEHHOMY JHCKYpPCY
CYIIECTBYET HE TaK MHOTO, a TakKKe HAMpPaBIICHHOCTHIO Ha TPEICTABUTEICH
(UITOTOTUIECKON CIIEITUATHHOCTH.

Teopernyeckas 3HAUYMMOCTD UCCJIEIOBAHUS 3aKITIOYACTCS B BBISIBIICHUU H
CpPaBHEHUW JIMHTBUCTUYECKUX CPEACTB CO3JaHMsSI OOpa3sHOCTH B TEKCTax
MY3bIKaJIbHBIX KOMIIO3HIIMIA KOJJIEKTUBOB «Queen» u «Scorpionsy.

IIpakTHyeckass 3HAYMMOCTH HCCJIEAOBAHUS U 00J1aCTh NPUMEHEHUS:
[TpakTrueckass 3HAYUMOCTh WCCIICMOBAHUS 3aKIIOYAeTCS B TOM, YTO MaTEpHAIIbI
UCCIICIOBAHNUS MOTYT OBITh WCIOJB30BaHBl B JAIBHEUIINX TEOPETHUCCKUX
UCCIICIOBAHUAX TI0 TIPOOIeMaM BBISBICHHS JTUHTBUCTUYCCKUX CPEACTB CO3MAHUS
00Opa3HOCTH B TICCEHHOM JUCKypce, a TakKe TpH YUTECHHU KYpCOB TIO
«JIexcukonorumny», «CTUIMCTUKE.



PO®EPAT

JlpImioMHas mpana cKiajaenia 3 BSI3€HHS, ABYX Talioy, 3aKJIKOYIHHSY,
CHICYy BBIKAPBICTAHBIX KPBIHII] 1 MNPBIKIaAaHHSY. [Ipbl TagpBIXTOYIEI OBLIO
BbIKapeicTaHa 54 010misrpadigyHbIX KPBIHIIBL. ATYIbHBI a0'éM paboTh ckimamae 51
CTapOHKY.

KimoueBbie cioa: TOKCT, IIECEHHbLI JBICKYPC, A3bIKABBIA
CPOACTBA, KAMIIO3ILbIA, ABPASHACIID.

AO'ekTaM macienaBaHHA 3'SYIsieNla MaTAPBISUT TOKCTAY MY3bIYHBIX TBOpAY
«Put out the fire», «Brighton Rock», «All dead», «Back chat», «The great
pretender», «Heaven for everyone», «Leaving home ain’t easy», «Living on my
owny, «I was born to love you», «We will rock you», «I Want To Break Freey,
«Bohemian Rhapsody», «Wind of Change», «Send Me an Angel», «Lonely
nights», «Under the same Sun», «We’ll burn the Sky», «The future never diesy,
«Maybe I, maybe you», «Is there anybody there», «Love is war», «Does Anyone
Knowy, «Still loving you», «Lorelei».

[Ipagmeram naciienaBaHHs ABIIUIOMHAN paOOThI 3'YIISIONIA CTHUIICTBIYHbIS,
rpaMaTblyHbig 1 (PAHETBIUHBIS CPOJIKI CTBAap3HHS BOOpa3HAcUl Y My3bIYHBIM
TAKCLIE.

{316 ABITIIIOMHAM pabOThI — aHAJII3 JTIHTBICTBIYHBIX MPBIEMAY JJIsI CTBAPIHHS
BOOpa3HacIll ¥ MeCeHHbIM AbICKYpCE.

Meranbl  pacienaBaHHs:  Kiaciikalpls, aHadi3, amicajdbHbl  MeETa,
abaryJbHEHHE.

HaBykoBasi HaBiHa mpajcTayieHail mpaupsl Bbl3Ha4Yae TOE, LITO MOBA
nacTasiHHa 3MsIHSAEL1a, KOPIYCHBIX JlacielaBaHHsY Ma MeCEHHAMY JIBICKYpCY ICHYe
HE TaK IIMaT, a TakcaMa HaKipaBaHacllb Ha TNPaJCTayHIKOY QinanaridyHai
CHEbISUIbHACIII.

TrapaThluHass 3HAYHACIH JaciielaBaHHS 3aKio4aela V¥ BbIAYJICHHI 1
payHaHHI JIHTBICTBIYHBIX CPOJAKAY CTBAPAIHHS BOOpa3HACLI ¥ TIKCTaX MY3bIYHBIX
KaMmma3imbli KajgekTeiBay «Queeny 1 «Scorpionsy.

[IpakTbryHasi 3HaYHACIH JaciiejaBaHHs 1 cepa npeiMsiHeHHs: [IpakThiuHas
3HAYHACLb JlacieAaBaHHs 3akKioyaella ¥ ThIM, IITO MAT3PbIsUIbI JacielaBaHHs
MOTYI[b OBIllb BBIKAPBICTAHBI Y JaJEHMIIbIX TIAPAITHIYHBIX JacieaBaHHAX Ia
npabyieMax BBISAYJIEHHS JIHTBICTBIYHBIX CpPOJKAy CTBap3HHS BoOpaszHacil ¥
NECEHHBIM JIBICKYpCE, a Takcama Mpbl 4IleHHI Kypcay mna «Jlekcikanoriiy,
«CTBUTICTBILBD.



ABSTRACT

The thesis consists of an introduction, two chapters, conclusion, list of used
sources and appendices. During the preparation 54 bibliographic sources were
used. The total volume of the work is 51 pages.

Key words: TEXT, SONG DISCOURSE, LANGUAGE, COMPOSITION,
EDUCATION.

The object of the study is the material of lyrics of musical works "Put out
the fire", "Brighton Rock"”, "All dead", "Back chat", "The great pretender",
"Heaven for everyone", "Leaving home ain't easy", "Living on my own", "l was
born to love you", "We will rock you", "I Want To Break Free", "Bohemian
Rhapsody", "Wind of Change", "Send Me an Angel", "Lonely nights", "Under the
same Sun", "We'll burn the Sky", "The future never dies", "Maybe |, maybe you",
"Is there anybody there", "Love is war", "Does Anyone Know", "Still loving you",
"Lorelei".

The subject of research of the thesis is stylistic, grammatical and phonetic
means of creating imagery in a musical text.

The aim of the thesis is to analyze the linguistic techniques for creating
Imagery in song discourse.

Research methods: classification, analysis, descriptive method,
generalization.

The scientific novelty of the presented work is determined by the fact that
language is constantly changing, there are not so many corpus studies on song
discourse, as well as the focus on the representatives of philological specialty.

Theoretical significance of the study lies in the identification and
comparison of linguistic means of creating imagery in the texts of musical
compositions of the groups "Queen" and "Scorpions".

Practical significance of the study and its application: The practical
significance of the study lies in the fact that the research materials can be used in
further theoretical studies on the problems of identifying linguistic means of
creating imagery in song discourse, as well as in reading courses on "Lexicology",
"Stylistics".



