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PE®EPAT

JlurioMHas paboTa COCTOUT M3 BBEACHUS, TPEX TJIaB, 3aKJIIOUCHHUS U CITHCKA
UCTIONIb30BaHHOM JuTeparyphl. [lpm moaroroBke ObuIO uUcHoib30BaHO 47
oubnuorpaduyeckux ucrounuka. Oomuii 00beM paboThl COCTABIIAET 56 CTPaHHUIL.

Kuarwuessie ciaoBa: [IEPEBO/], KUHOIIEPEBO/], TPAHC®OPMALIMU,
XY JIOXKECTBEHHBII ITEPEBO/I, KAJTAMBYP.

OO0beKkT wuccnegoBaHUS — S3BIKOBAash Wrpa W KajaamMOyp Kak DJIEMEHTHI
KOMHUYECKOTO B KHHOTEKCTE.

IIpeamer  wccrnenoBanus —  NpPUEMBl  TepeBoAa  KaiamOypoB,
(GYHKIIMOHUPYIOMIUX B AHIMJIOS3BIYHOM KHWHOCEpHAlie, C aHIJIMICKOTO S3bIKa Ha
PYCCKUH.

Ieab wuccmenoBaHWsT —  BBISIBIGHHWE  CIIOCOOOB  QJI€KBAaTHOTO |

SKBHUBAJIEHTHOT'O TEpeBoAa KanamOypa ¢ aHIVIMMCKOrO si3plka Ha pPycCKuil (Ha
MaTepualie KuHocepuana «py3bsa»).

MeTtoabl HCCJIeIOBAHMSA ONPEACICHbl IOCTaBICHHBIMU 3ajJadamu. B
UCCIIEZIOBAHUN HCIIOJIb30BAJIMCh OOIIEHAyYHbIE METOAbl aHaJlIM3a U CHUHTE3a,
UHAYKIMA W JeIyKUuu, HaOmofAeHus, o0000IIeHnss W KOHKpETH3alluH;
JMHTBUCTUYECKUE METOJbI: METOJ CIUIOIIHOM BBIOOPKH, C MOMOIIBIO KOTOPOTO
OBbLIM H3BJIECYEHBl OTJIEIbHBIE KOHTEKCTBHI CEpHalla U HX NEPEBOJbI, B KOTOPHIX
UCIIOJIb3YeTCA  SA3BIKOBOM KalaMOyp; METOJ KOHTEHT-aHalu3a, IOCPEICTBOM
KOTOpPOT0 MPOBOJIMJIACH padOTa HaJ aHAJIU30M OTOOPAHHOIO MaTepHalia; METO/bI
NEPEeBOYECKOIO0 U CONOCTAaBUTEIBHOIO  aHalM3a, B pPaMKax KOTOPBIX
OCYULIECTBJISUIOCh CPAaBHEHHE OPHUTMHAIBHOIO KMHOTEKCTa C €ro NepeBOJlaMH Ha
PYCCKHH.

Teoperuko-meronoornyeckoit  0a3oifi  HMCCIENOBAaHUSA  BBICTYNHIU
Hay4Hble TpyAbl Takux ydeHwlX, kak M.B. Apnonpn, H.C. bannypuna, E.N.
bensikoBa, A. beprcon, M. bepau, 10.b bopes, M.JI. byrosckas, B.II. I'aiiayk, B.
E. I'opmikoBa, T.A. I'pununa, A.1FO. [JoHueHko u ap.

Teopernyeckasi 3HAYMMOCTb HCCIIEAOBAHUS 3aKJIIOYAETCS B BBISIBICHUU
OPUMEHSEMBIX BHJIOB KaJaMOypoB M CIOCOOOB Mepefauyd JaHHbIX EIUHHI] B
KUHOIIEPEBOJI€ Ha npumMmepe cepuana «Jlpy3bs». Pe3ynbrarsl aHaau3a MOryT OBITh
NOJIE3HBl MPU M3YYEHUU KUHOMEPEBOJIa M MCHOJb30BaHUS TpaHChopMmanui npu
nepeBojie KalaMOypoB B pa3IMYHbIX TEKCTAX.

IIpakTnyeckasi 3HAYMMOCTH COCTOMT B TOM, UTO pE3YJIbTaThl
UCCJIEIOBaHUSA MOI'YT OBITb TNPUMEHEHbl B JAJBHEUIIUX TEOPETHUECKUX
UCCIIEIOBAaHUAX 10 TmepeBoay (GuiabMa, a TakkKe B  OINpPEAeNIeHHbIX
JUHTBUCTHUYECKUX 3aHATHSX HANpaBiICHHBIX Ha U3y4eHUE OCOOEHHOCTEH
KMHOIIEPEBO/IA U MIEPEBOIYECKOr0 MPOIIECCa B LIETIOM.
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ABSTRACT

The thesis consists of an introduction, three chapters, a conclusion and a list
of references. 47 bibliographic sources were used in the preparation. The total
volume of the work is 56 pages.

Keywords: TRANSLATION, FILM TRANSLATION,
TRANSFORMATIONS, LITERARY TRANSLATION, PUN.

The object of the study is a language game and a pun as elements of the
comic in the film text.

The subject of the study is the techniques of translating puns functioning in
an English—language film series from English into Russian.

The purpose of the study is to identify ways of adequate and equivalent
translation of a pun from English into Russian (based on the material of the film
series "Friends").

The research methods are determined by the tasks set. The study used
general scientific methods of analysis and synthesis, induction and deduction,
observation, generalization and concretization; linguistic methods: the method of
continuous sampling, with the help of which individual contexts of the series and
their translations were extracted, in which a linguistic pun is used; the method of
content analysis, through which work was carried out on the analysis of the
selected material; methods of translation and comparative analysis, in which the
original film text was compared with its translations into Russian.

The theoretical and methodological basis of the research was the scientific
works of such scientists as I.V. Arnold, N.S. Bandurina, E.I. Belyakova, A.
Bergson, M. Berdi, Yu.B. Borev, M.L. Butovskaya, V.P. Gaiduk, V. E.
Gorshkova, T.A. Gridina, A.Yu. Donchenko, etc.

The theoretical significance of the study lies in identifying the types of puns
used and ways of transmitting these units in film translation using the example of
the TV series "Friends". The results of the analysis can be useful in the study of
film translation and the use of transformations in the translation of puns in various
texts.

The practical significance lies in the fact that the results of the study can be
applied in further theoretical studies on film translation, as well as in certain
linguistic classes aimed at studying the features of film translation and the
translation process as a whole.



