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JIOM KAK TPAHUIIA ®PAHTACTUYECKOI'O U PEAJIBHOI'O B POMAHAX X. YOJIIIOJIA «(3AMOK
OTPAHTO» U K. PUB «CTAPBIN AHIJIMACKUIL BAPOH»

Annomayus. [Jom, Kax Mecmo JiCUmenbCmed, umeem MHOICeCmE0 QYHKYUL 6 a000M XyO0dicecm8eHHoM
npoussedenuu. /[ aHenutickou 2omuky 0om — OcHogonoaazarouee mecmo oeticmeus. Ilpeobnadaroweli poivio doma 8
pomane «MaiHbl U YoHcaAcay AGNAEMC NOHUMAHUE €20 CYWHOCU KaK ZPaHuybl Ganmacmuyecko2o u peanivhozo. [Jom
Modicem GbICHynams 6 Kawecmee oObINHO20 Mecma, 20e COOUPAIomMCsa 6Ce YleHbl CeMbl U NPONACUBAIOM IICU3Hb, HO
makace OOM MOJCem AGIAMbCA 30HOU HEOOBACHUMOZ20, CEEPXbeCecmeenHHo20 U @anmacmuueckoeo. B cmamove
paccmampusaemcsi 00M KAk 2panuya gaumacmuyeckozo u peaibno2o 8 pomane X. Yonnona «3amox Ompanmo» u
K. Pue «Cmapuuii anenutickuii 6apomy.
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HOUSE AS ABORDER OF FANTASTIC AND REAL IN THE NOVEL OF H. WALPOL «THE CASTLE OF
OTRANTO» AND C. REEVE «THE OLD ENGLISH BARON»

Abstract. The house, as a place of residence, has many functions in any fiction. The house is the fundamental
location in English gothic literature. The dominant role of the house in the Gothic novel is that the house can be
understood as the boundary of the fantastic and the real. The house can act as an ordinary place where all family
members gather together, but also the house can be a zone of the inexplicable, supernatural and fantastic. The article
deals with the house as the boundary between the fantastic and the real in the novel «The Castle of Otranto» by
H. Walpole and «The Old English Baron» by C. Reeve.

Key words: house; fantastic; real; gothic novel; artistic space-time continuum.

B anmmmiickoil rorudeckoil jureparype Bropoii momoBuHbBl XVIII Beka ymensiercst 3HauMTENbHOC BHHMAaHHE
o0pasy moma. [lpu 3TOM [OM, Kak MPaBWIO B TOTHYECKOM IIPOU3BEACHHH 3TO 3aMOK, MOXKET PacCMaTpuUBaThCs Kak
rpaHina (paHTaCTUYECKOrO M PEaNbHOro, T. K. B TOTHYECKHX POMaHaX Hapsay C PEaNbHOH YKHU3HBIO MPUCYTCTBYIOT
JieTany MOTYCTOPOHHETO M CBEPXbeCTeCTBEeHHOro. [lox peanbHbIM MOHMMAETCs MPUBBIYHAS JICHCTBUTEIBHOCTD, & MOJ
(aHTACTUYECKUM — Te JIIEMEHTHI ObITa M JKU3HHU, KOTOPBIE C MEPBOro B3IVIAAA KaXKyTCsl CTPAHHBIMHU, HEOOBIYHBIMU WU
Jaxe MPUYYLIUBBIMH. [IOM, KaK BOIUIOIICHHE PEANbHOro M (haHTACTUYECKOTO MHUpa, OTPaKaeT Te WIIM WHbIE CBOWMCTBA
peasbHOCTH.

Tak, B pomane «3amok Otpanto» (The Castle of Otranto, 1764) X. Yonmona (Horace Walpole, 1717-1797
)coueTaroTcs Kak peajuCTHYHbIC YepThl, TaK U (paHTacTHueckue. [IpakTHUecKn ¢ caMoro Hadyaua pOMaHa aBTOP YKa3bIBaeT
Ha HAJIMYHE CBEPXBECTECTBEHHOTO B 3aMKe. [1epBbIM, C OTHOM CTOPOHBI, CTPAILHBIM, a C IPYTOi CTOPOHBI, (PaHTACTHYECKUM
3JIEMEHTOM CTAaHOBHTCS CMEPTh ChIHA TaBHOro repost Konpana. Huurto He npenseruano 6exbl, kak B JeHb cBagp0bl KoHpana

HaXOIAT MEPTBEIM BO JBOpE: « Yoicac moeo, umo oH yeuoei, 3a2a004HOCHb U HEOMCUOAHHOCHb 020, YMO NPOU30ULILO,
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nompscenue, Komopoe 6vi36di0 y He2o yeudennoe, omuanu oap peuu Mangpedar’ (3nech U aee MepeBOA HALI. —
FO. II1)). Maundpen (rnaBHbIA Tepoii, oTer; Konpana) He BepHIl I1a3aM, M HE TIOHUMAJl, KaK TAKOE MOIJIO IIPOM30MTH B €r0
IoMe. YxkacHeHmas KapTuHa Oblla Tmepen IiiazaMu Bcex rocteid — KoHpax OBIT pa3maBiIeH OTPOMHBIM IIIJIEMOM C
YEPHBIMU TEPhSMH, YMABIIMM HEU3BECTHO OTKyma. Ilephsi muieMa JIeTKO HABUCAIM M PACKAYMBAINCH HA 3aMKOM,
u3naBas OypHbIil myM. B 3ToM 3mu30/e BriepBbie OMKMCHIBAIOTCS MHUCTUYECKUE COOBITUS, U YKa3bIBACTCS HA TO, KAKUMH
TallHAMH OKYTaH 3aMOK: «Yoicac mozo, umo OH yuoeln, 3a2a00YHOCHb U HEONCUOAHHOCHb MO20, YMO NPOUZOULILO,
nompscenue, Komopoe 813640 y He2o ysudenroe, omuan oap peuu Mangpedar®. X. Yommon ncrons3yer ciosa horror,
ignorance, misfortune u mpyrue, MpUBHOCA B TEKCT OTPHIATENBHYIO KOHHOTAIMIO. [IpW ITOMOIIM MaHHBIX PEUEBBIX
00OpOTOB M DJIEMEHTOB aBTOpP OIUCHIBAET 3aMOK C (DaHTACTUYECKOH CTOPOHBI, yKa3blBas Ha 3aMETHBIH Pa3phiB C
peanbHBIM M IPUBBIYHBIM MUPOM.

B pomane K. Pus (Clara Reeve, 1729-1807) «Crapsrit anrmuiickuii 6apon» (The Old English Baron, 1777) [2],
B KOTOPOM 3aWMCTBYETCS CIOJKeTHast JHHUS «3aMka OTpaHTO», TAKKE HMPUCYTCTBYIO 3JIEMEHTBI CBEPXbECTECTBEHHOTO.
Ipu stom K. PuB ycunmia roTHUECKyI0 MOBECTBOBATEIBHYIO CTPYKTYPY, POKYCHPYSICh HA UTPEe BOOOPaXEHHsS 33 CUET
BKJIFOUCHHSI CBEPXbECTECTBEHHOTO M MpadyHOoro. Hampumep, rmpu onucaHuu 3aMKa, a IMEHHO €r0 KOMHAT, MOXHO MOHSTh,
KaK yCTPOEH 3TOT 3aMOK, YTO OH TauT B cebe. 37ech n300paXkeHbl HE TOJILKO OOBIYHBIE KOMHATBI, HO TAKIKE U MELIePhl, B
KOTOPBIX paHee MPOUCXOIHIIH YKaCHbIe COObITUS: «[locie amo2o on npukazan capy Quaunny npociedo8anms 3a HUM, OH
npoeén e2o uepe3 MHONCECMBO KOMHaAm u opye ucues, a c3p Quaunn, norazas, wmo ece ewé ciedyem 3a JLOPOOM
Jlosenom, oxazancs 6 meMHOU CMPAWHOU newjepe, 20e HAWEN 3aNImHARHbIe KPO8blo 00CHeXU, NPUHAOLeNcAuUe €20
Opy2y, a 3amem YCIbluan madickue cmombl, ucxoosuyue 0yomo uz-nod semnuy»’. Ipu stom K. PuB moguépkuBaet, uto
3aMOK (DYHKI[HOHUPYET KaK )KUBOU OPraHu3M.

O6a aBTOpa MPUBHOCAT B MPOU3BEICHHS OO0 HEOOBICHUMOIO, YTO «OTPHIBACTY JIOM, KAK MECTO JKUTEIHCTBA
repoeB oT peanbHOCTH. OHUM W3 CTPAHHBIX COOBITHI B 3aMke y X. YOJrmoa CTaao BHE3alHOE MOSBICHUE B OJHOW U3
KOMHAT 3aMKa JKeJIe3HOH PYKH M HOT'M HEeU3BECTHOTO TUTAHTCKOTO philiaps: « Mue kasicemcs, smo 6wvin éenuxan. O bl 8
docnexax. A uden e2o cmynwio u 4acme €20 HO2U, OHU MAKUE dHce OZPOMHbLE, KAK U mom uuiem eHusy»™. Bcio oTy
KapTuHy BuAenu ciayru, JKak u /luero, KOTOpble B TOT MOMEHT HAXOJUIIUCH B 3aMKke. [lociie 3TOro OHM CIIOBHO COIILTH C
yMa M CYMTAlld, YTO B 3aMKe IMOJHO JyXOB, U CaM 3aMOK OKoyjoBaH. CTpax CIIOBHO TIOINIONIAET 3aMOK H
pacnipoctpansietcsi kak Oone3Hb. JKere3Has pyka M HOra HEM3BECTHOIO T'MIAHTCKOTO pBIIAPS — 3TO YTO-TO
HECYIIECTBYIOIIEE B PEAbHOCTH, 4TO-TO (paHTacTHYeckoe. DTa Gurypa B3sulaCh U3 HUOTKY/A, TEM CAMbIM HApyIas MUD
BEIIIe, KOTOPBIE BIMSUIN HA MOBEJCHHE M YKIIAJI )KU3HH JIIOMIEH, )KUBYIIUX B 3aMKE.

JlpyruM BaKHBIM 3JIEMEHTOM B OIHCAHMM 3aMKa KaK TPAHUIIBI PEAJbHOr0 M (PAHTACTHYECKOTO SIBISIETCS
nosiBiieHue mpu3paka B 3aMke OtpanTo. J[OMOYaAIlbl HE 3HANM, YTO MPU3PAK KHUBET PSAIOM C HHMH, OJHAKO CTAIlU
3aMeuarh CTPAaHHbIE U HEOOBSCHHUMbBIC BEIIM: JBWKEHHE BO3yXa, CKpUOBI M CTYKH. OJHOH M3 3HAKOBBIX CIEH C
NPU3PAKOM MOXHO Ha3BaTh SMH30[, Koraa AyX Anb(oHco mpoBosmiacui Teomopa CBOUM HACTOSIIUM HACICIHUKOM:

«Bom oice on, Teodop, ucmunnwiil nacneonux Anbgonco!» — ckazan npuspax, u, RPOU3HeCs: IMu Cl06d, CONPOLOAHcOAeMble

7 «The horror of the spectacle, the ignorance of all around how this misfortune had happened, and above all, the
tremendous phenomenon before him, took away the Prince’s speech» [1, p. 34].
8 «The horror of the spectacle, the ignorance of all around how this misfortune had happened, and above all, the
tremendous phenomenon before him, took away the Prince’s speech» [1, p. 34].
9 «Upon this he bid Sir Philip follow him; he led him through many rooms, till at last he sunk down, and Sir Philip
thought he still followed him, till he came into a dark and frightful cave, where he disappeared, and in his stead he beheld
a complete suit of armour stained with blood, which belonged to his friend, and he thought he heard dismal groans from
beneath» [3, p. 77].
10 «Itis a giant, | believe; he is all clad in armour, for | saw his foot and part of his leg, and they are as large as the helmet
below in the court» [1, p. 68].
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PAacKamom 2poma, OH 8eIULECMBEHHO B03HECCA K HeDY, 20e pacCmynunucy obaaka, u cam céamou Hukonau ecmpemun 0yx
Anbghonco, u 6cKope oMU CKPBIUCH C 21a3 BCEX CMEPMHbIX 6 CUsHUU CA6LI» . B IaHHOM CleHe MOTUEPKHBACTCS TeMa
CyapOBI M 3aBUCHMOCTH Y€JI0BEKA OT OOCTOATEILCTB.

B noBecTBoBaTensHO# cTpykType pomana K. PuB taxke mpucyTcTByeT mpuspak. Cleayer OTMETUTh, 9TO aBTOpP
UCIIONB3YET OTHOCHTENBHO HEOOJBIIOE KONMYECTBO CBEPXBECTECTBEHHBIX JJIEMEHTOB MM CO3JaHMS IIyTaromiei
armocepsl. Bee onucanust 3aMka KaxXyTcsl CTPAIIHBIMHU TOJIBKO 3@ CUET Wb 0003HAYCHHBIX (haKTOB. ABTOP HAMEPEHHO
UCTIONB3YeT (haHTACTHUECKHUE HIIEMEHTHl B MHHUMAIBHOM 00BEME, YTOOBI 3aJ€HCTBOBAaTh BOOOpaXKeHHE dynTarens. Tak,
K. PuB omuceIBaeT TaMHCTBEHHOTO NpH3paKa, OOWUTAIOLIETO B 3aMKe: «Bckope nocie 2mozo cmano u3eecmHo, 4mo 6
3amKe NOAGUNUCL NPUBUOCHUA. HECKONbKO Cye 8Cmpeyanu npuspaxu aopoa u neou Jlogen. Tex, kmo nonadan 6 smu
NOKOU, OYeHb ny2anu HeoObluHble 36YKU U CIPAHHbIE GUOCHUS, NOIMOMY IMU KOMHAMbL ObLIU HOTHOCMbIO 3aNepmul, d
cry2am GbL10 3anpeueno exo0ums mydd u 0axce 2080pumb o HUX» 2.

CBepxbecTeCTBEHHOE U (DAHTACTHIECKOE B JAHHOM IMPOM3BEACHHUM SIBISICTCS HE NMEPBOCTEIEHHOM, OHAKO BaXKHOU
YacThIO TOTHYECKOTO MOBecTBOBaHUsL. [IpuBruaenue nenu JloBen HU OJWH pa3 MOSIBISIETCS] HA CTPAHUIAX MIPOU3BEICHUS:
«O0onomy monwvko Bozy uzeecmno, — samemun Poodicep, — dicusbl onu unu mMepmeul, HO, eciu 5 U 8UOe 1edU ICUBOL, MO
GblI0 9MO & MY HOub, K020d, KAK 2060pam, oua ymepray™. TIPHBHICHHS — 5TO AyXH YMEpIIX IIONeH, KOTOphe He
3aKOHYWJIM CBOE NpeIHAa3HAuUCHHWEe Ha 3emie. B maHHOM ciyyae MpUBHICHHE NMPUBA3aHO K ONPENCIEHHOMY COOBITHIO H
MmecTy. TakuM 00pa3oM, 3aMOK CTAHOBHTCS UYEM-TO CBEPXBECTECTBCHHBIM, Belb B HEM IMOCENsACTCS IPUBHICHUC
YeJIOBeKa, KOTOPBHIH yMep B 3aMKe IIpU CTpPaHHBIX OOCTosTenbcTBax. [locpencTBaM BHEAPEHHs NpHU3paka B POMaH
Jocturaercst 3QeKT MUCTUKH, KOTOPBIN SIBISIETCSI OMHOM M3 BaXKHBIX COCTaBHBIX YaCTEH TOTHYECKOTO pOMaHa.

Takke Ba)XKHO OTMETHTBH, YTO B poMaHe X. YOIIoJla MHOTHE COOBITHS, ONHCHIBAEMBIC B 3aMKE, IPOMCXOASAT
MPEUMYIIECCTBCHHO HOYbI0. Houblo denmoBedeckoMy INa3y HE TaK IPOCTO PAaCCMOTPETh pPas3iIMYHbIE OOBEKTH B
MPOCTPAHCTBE, YTO M 3aCTaBICT ITyTaThCsl M IyraThCs. 3a4acTyl0 HOYb CHMBOJIM3HPYET CTpaX W HMEET IPSIMOe
OTHOIICHHE K CBEPXbECTECTBEHHOMY U (paHTacTHUecKoMy. Tak, IIaBHbIE M BTOPOCTEIICHHBIE repor poMaHa X. Yonmona
BCET/la HaXOAATCS B CTpaxe M YyBCTBYIOT TPEBOTY, KOTOPasi MOAKPEIUIIETCS MPadHOCThIO M TEMHOTOH B 3aMKe. B mesom,
HOYb JUIA TOTHYECKOW JMTEeparypbl SIBISAETCS OIHUM M3 CIOKETOOOpPA3yIOMMX HPOCTPAHCTB ISl Pa3BOPAUYMBAHUS
coObITnii. TéMHas HOUB, KaK IPOTHBOIOJIOKHOCTH CBETJIOMY IHIO, SIBIISICTCS aMOMBAJICHTHBIM CHMBOJIOM, BBI3BIBAIOIIINM
NPOTHUBOPEUUBHIE YYBCTBA. B aHNIMICKMX TOTHYECKHMX NPOU3BENCHHAX CHMBOJI HOYM TIPHPABHUBACTCA K
ApXETHITMYECKOMY CHMBOJIy TBMBI, YTO IPOCIEKHBaeTcs B poMaHe «3amok OtpaHTo». Bo Mpake Houm B 3amke
MPOUCXOIAT CTPAIIHbIE M 3a4acTyl0 HEOOBSICHUMBIE BEIH, 110 JUIMHHBIM KOPHJIOPaM M BHTHEBATHIM JICCTHUIAM TYISIOT
MPU3PAKH, YTO 3aCTABIISICT BOCIIPUHUMATh 3aMOK OTPaHTO KaK HEYTO, CTOSIIEE Ha TPaHU PEaIbHOCTH U (haHTACTHKH.

K. PuB, B cBOIO Ouepenp, JMIIb pa3 YIOMHHAET HOYb, KOTJa OIMCHIBAET BOCTOYHOE KPHUIO 3aMKa. JlaHHoe
MPOCTPAHCTBO SBISETCS OTAEIBHBIM MUPOM Ha CTHIKE PEalbHOCTH U (PAHTACTHKH, B KOTOPOM CKPBITO TO, YTO HE JIOJDKHO
OBITh BUAHO B OCTalbHOM 3aMmKe. OHO TauT B ce0e 3arajlku, KOTOpble HE KaXKIOMY MO/ CHIIy PacKpbiTh. Kak Toibko
OnmyHa (TIaBHBINH repoil poMaHa) MMonajaeT TyAa, OH cpa3y MOHMMAET, YTO 3TO 3araJio4HOe MECTO, KOTOPOe He MPOCTO

IMYCTYET YK€ MHOI'O JICT. ABTOp BHOCUT MHOXKECTBO XY10KECTBECHHbLIX neTaneﬁ, KOTOpPBIC CO34ar0T aTMOC(l)epy CcTpaxa nu

1 «“Behold in Theodore the true heir of Alfonso!” said the vision; and having pronounced those words, accompanied by
a clap of thunder, it ascended solemnly towards heaven, where the clouds parting asunder, the form of St. Nicholas was
seen, and receiving Alfonso’s shade, they were soon wrapt from mortal eyes in a blaze of glory» [1, p. 68 — 69].
12 «Soon after, it was reported that the castle was haunted, and that the ghosts of Lord and Lady Lovel had been seen by
several of the servants. Whoever went into this apartment were terrified by uncommon noises, and strange appearances;
at length this apartment was wholly shut up, and the servants were forbid to enter it, or to talk of any thing relating to it»
[3, p. 88].
B «“God, He knows,” quoth Roger, ‘whether they be living or dead; but if ever I saw my Lady in my life, | saw her alive
the night they say she died.”» 3, p. 96].
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3aMemIaTensCTBa: «Mebenv 3a Ooneue 200vl obgemwana u pazearusanacs. Ilocmens 6viia cvedeHa MONbIO U CMANA
npucmanuwem Ois Kpulc, KOmopbvle CHMpouny mam céou 2né3oa na npomsadxcenuu ooneux aem. Ilocmenvhoe 6envé mam
GbLIO OUEHD CLIPBIM U3-3d 800bl, KOMOPAS MEKIA ¢ NOMOIKA; NoIMomy DOMYHO pewun 1eds cnamo & odexcoey™. Tlpn
3TOM BO3HMKAET BIICYATICHHE, YTO JAHHOE 3[JaHME CIOBHO BBIPBAHO M3 MPUBBIYHON XKHM3HM U3-3a CBOCH MPAauyHOCTH U
OTYYKIEHHOCTH.

B sTOM momermenny OBITO 1BE JBEPH, KOTOPHIE BEIN B IPyrue KOMHATHI. [lepBas KoMHaTa — KyXHsl; Obliia MpadHOH U
myratomeil. Bropas xomHaTa — MecTo, IZie CTOSIM KHHUTHM M BUCENN TepObl, a Takke OBUIO T€HEAJIOTHYECKOE IPEBO
JIoBenOB U POACTBEHHBIX UM CEMEH, ABIAACH HEKOU NaMAThIO U UCTOPUEH, BAXKHOM ISl 3HATHOTO POJa.

Janee roHOmA MPOMIEN B APYTYI0 KOMHATY, XOTSI OH JOJTO HE MOT OTIHEepeTsh ABepb. OH MOYYBCTBOBAT AYHOBEHHUE
BETpa, MOCIIE YeT0 CKBO3HAK 3a/yJl OTOHEK €T0 CBETHIbHUKA M OCTaBWJI DIMYHIAa B KpoMelHOH ThMe. Kpome 3Toro, oH
yCIBIMIA CTPAHHBIN 3BYK M YBHAET MEPIAIONINNA HA CTYNEHbKAX CBET, YTO SBISCTCS «MHCTPYMEHTAMI» JUIS CO3IAaHUS
myratomeii arMocdepsl B IPONU3BENeHUN: «Ecau, — ckaszan on, — 30ecb ecimb NPUGUOEHUsL, I NPUTLOJCY 6Ce YCUUsL, YmMoobl
BLIACHUMb NPUYLHY DNO20; @ eCL 5 YUIICY SMO20 NPUPAKA, MO NO2060PIO € HUMM™.,

B pomane K. PuB mpHCyTCTBYIOT XyIOXKECTBEHHBIE IETAIM-CHMBOJBI, K KOTOPHIM OTHOCSTCSI HOPTPETHI, KHUTH,
repOBblI, reHeanornaeckoe npeso. Y X. Yonmorna Takxke HCIHONB3YIOTCS MOA0OHBIE AETalld, HO OCOOEHHO oOpamaer Ha
ceOs BHMMaHMEe moOpTper nena MaHdpena, Pukapmo. Bo Bpemst pasroBopa M3abemnsl m Mandpena cioydaercs
HEOOBSICHUMOE: «B smom momenm nopmpem e20 0edd, KOmopbulil 8Ucell HA0 CKAMbEl, 20e OHU cudenu, 21yO0KO 8300XHYI
u npunodnsn pyoby™®. Jlannas cuTyanus emé pas moguEPKUBACT TOT (BAKT, 4TO 3aMOK — 3TO 30HA CBEPXbECTECTBEHHOTO,
rpaHMAYaINas ¢ PeabHOCTHIO, KOTOpas pa3pyIlacTcsl B OJJHO MTHOBHEHHE.

3aMOK B IPOM3BEICHUH X. YOIIIOIa OTHOCHTCS KaK K PEabHOMY MHUPY, TaK U K MUPY (paHTacCTHIECKOMY. 3aMOK
OTpaHTO — pealibHO CYIIECTBYIOIIEE MECTO CO CBOMMH (M3MUYECKHMHU XapAKTCPUCTUKAMHU: TaBHBIM-IABHO €TO KTO-TO
MOCTPOWII, TaM TOAAMH >KUBYT JIFOIH, MPOUCXOAAT Pa3IHUHbIe cOOBITHS M T.J. OIHAKO M3-3a BCETO NMPOMCXOAAIIEIO B
3aMKEe JJaHHOE IIPOCTPAHCTBO MOXKHO Ha3BaTh CBEPXBECTECTBEHHBIM, T.K. B HEM €CThb MPH3PAKH, HPOUCXOIIT
HEOOBSCHUMBIE BEIH, KaK JYHOBEHHE BETPa M CKPHI I0JIOB 0€3 BUIMMOM Ha TO MPUYMHBL. MHOTHE COOBITHS B 3aMKe
SBJISIOTCS BOIUIOIIEHNEM (PaHTACTHYECKOTO U HEPEaIbHOTO.

Kak rpanuna peanpHoro m ¢anractuueckoro, 3amok JlosenoB y K. PuB mpencrasmser coGoit mecto, KoTopoe
yCTpalaeT He TOJIbKO BHYTPEHHUM YOPaHCTBOM, HO M IIPOUCXOSIIMMHU COOBITHAMH. OIHAKO 110 CPABHEHHIO C POMAHOM
X. Yommona «3amok Otpanro» 3amok JloBemoB y K. PuB BeIamuT Oonee IpyXemrOOHBIM MECTOM, T.K. B HEM
MPOUCXOIUT HE TaK MHOTO HEOOBSICHUMBIX cOObITHH. [IncarenbHMIla HE NCTIONB3YET MHOXKECTBO TOTHUECKHX 3JIEMEHTOB
no cpaBHenuto ¢ X. Yonmonom. K. PuB u3beraer oTKpbITOH JeMOHCTpanny (paHTaCTHYECKOTO M CBEPXbECTECTBEHHOTO
IpY ONMCaHWM 3aMKa, Jieyas akIEeHT Ha arMoc(epe TPEBOXKHOTO OXXKMAAHHS ONACHOCTH ITIEPed YeM-TO IMyTAaroUIuM M
crpamHbM. OOBETIIABIINI 1 MOTPYXEHHBII BO ThMY 3aMOK SIBIISICTCSI JIOMOM JUISl TIPH3PAKOB, YTO JEMOHCTPUPYETCS B
ONMMCAHUM TEMHBIX KOMHAT ¥ KOPHJIOPOB, MPAYHBIX U TIIYXUX CTOHOB, TAMHCTBEHHBIX LITYMOB M CKPHIIOB JIBEpel. ABTOpY
ynaéres Kak BO3AEHCTBOBATh Ha BOOOpaXEHHE YHUTATEIIsl, TAK M [T0Ka3aTb 0OpaTHYIO0 CTOPOHYIO )KU3HHM B TAMHCTBEHHOM U

(I)aHTaCTI/I‘ICCKOM 3aMK€.

CrnHCOK MCIO0JIb30BAHHOM JTUTEPaTypPhl

1 «the furniture, by long neglect, was decayed and dropping to pieces; the bed was devoured by the moths, and occupied
by the rats, who had built their nests there with impunity for many generations. The bedding was very damp, for the rain
had forced its way through the ceiling; he determined, therefore, to lie down in his clothes» [3, p. 91 — 92].
15 «“If,” said he, “this apartment is haunted, I will use my endeavours to discover the cause of it; and if the spirit appears
visibly, I will speak to it”» [3, p. 92].
16 «At that instant the portrait of his grandfather, which hung over the bench where they had been sitting, uttered a deep
sigh, and heaved its breast» [1, p. 48].
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IV. KAHPOBBIE MOJEJIN B AIMHAMUKE JINTEPATYPHOT'O IIPOHECCA

/1. B. baokos,

cmyoenm (Benopycckuil eocyoapcmeennulil ynugepcumem, Munck, berapycs)

«PASPYIINTD HAITMCAHHOE»: CIIEHU®UKA AYJUOBU3YAJIBHOI'O OBPA3A B «TEKCTE TEATPE
OUIBME» <KEHIIUHA C TAHI'A» MAPTEPUT JIOPAC

Annomayun. Cmamvs noCeAUeHA UCCIEO08AHUIO MEXAHUZMO8 83AUMOOCICMEUs 6ePOATLHOZ0 U 8U3YATLHOZO 8
unmepmeouanvHom meopuecmee Mapeepum [liopac na npumepe «mexcma meampa purvmay «IKenwuna c Tanea». Ha
OCHOBE MeoPeMmUYecKUx NOAONMCEHULl CAMOU NUCAMETbHUYbL 0eIAemcs 6bl600 O OEKOHCMPYKYUU KOHBEHYUOHATLHOL
Mmooenu ayouosusyanvho2o o6pasa. C 00HOU CIMOPOHDL, 8 PAMKAX NPOU3EEOeHUs: 6ePOATbHBLIL U 8U3YATbHYIN KOMNOHEHNbl
omoenaiomcs Opye om Opyea u QYHKYUOHUPYIOM NAPALLelbHO KAK Hesasucumvlie eouruyvl. C Opyeoil cmopowwbl,
A8MOHOMUSL O8YX KOMHOHEHIOS8 He Yepodcaem YeloCMHOCMU eOUH020 ayOuo8U3YalIbHO20 KOMNIEKCA, HO NPUBOOUM K
nepeoyenke NPUSbIYHbIX B3AUMOOMHOUWEHUL MeXCOY NUCOMOM U KUHEMAMOSPAgoM, Ymo No3goisem maxice coerams
661600 00 AKMUBUZAYUYU POTU PEYUNUEHINA 8 BOCTPUAMUY U UHIMEPNPEMAYUU PACCMATNPUBAEMO20 NPOUSBEOEHUS.

Kniouegvie  cnosa:  ayouosusyanvhmwili  0bpasz;  KuHemMamozpag;  NEPCOHANCU-K2ONI0CA»;,  RUCbMO;

XY00HCECBEHHBLI MEOUYM.

D. V. Babkov,
Student (Belarusian State University, Minsk, Belarus)

«TO DESTROY WHAT IS WRITTEN»: THE SPECIFICS OF THE AUDIOVISUAL IMAGE IN THE «TEXT
THEATER FILM» «THE WOMAN OF THE GANGES» BY MARGUERITE DURAS

Abstract. The article is dedicated to the analysis of the mechanisms of interaction between the verbal and visual
components in the intermedial oeuvre of Marguerite Duras by the example of the «text theater film» «The Woman of the
Ganges». Based on the theoretical views of the writer herself, it is concluded that the conventional model of the
audiovisual image undergoes deconstruction. On the one hand, the verbal and visual components are separated from
each other and function alongside as independent units within the scope of the work. On the other hand, the autonomy of
the two components does not threaten the integrity of the whole audiovisual complex, but leads to the reassessment of the
usual relationship between writing and cinema, which consequently intensifies the recipients role in the perception and
interpretation of the text in question.

Key words: artistic medium; audiovisual image; characters-«voices», cinema;, writing.

Maprepur ropac (Marguerite Duras, 1914-1996) sBisercs OmHOW M3 KIHOYEBBIX (GHUIYp (paHIly3CKOM
JIUTEPATYPbl BTOPO# 110J10BUHbI XX Beka. HeCMOTps Ha BbLIEJIEHUE MCCIIENOBATENAMA OCHOBHBIX THIIOJOTMYECKHX YEPT,

o0benuHSAIOMUX BCe TBOpYecTBO M. Jlfopac M ONpENessSionuX TO, YTO Ha3bIBAIOT €€ HEMOBTOPUMON TBOPYECKOH
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