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UCTOPUYECKHIM ®AKT U XYJIOXKXECTBEHHbI BEIMBICEJI B POMAHE ®UJIUIIA POTA
«OMEPALIUA “IHEAJIOK”. IPUSHAHUE»

Aunomayua. Cmamovsi  nocéaweHa  pAcCCMOMPEHUIO  CuHme3da  Ucmopuyeckozo  @akma u
XyoooicecmeenHo2o vimbicia 8 pomane Quiuna Poma «Onepayusa “Lleunox”. Ipusnanuey. Yepes onucanue
PeanbHbIX UCHMOPUYECKUX COObIMULL U UCHONb308AHUE 6 Kauecmee 2epoes peanbHblX Nooell aMepuKancKu
nucamenb noonumaem memy Xorokocma u e20 GAUAHUA HA €GPEUCKYI0 NAMAMb U COBPEMEHHYIO UCOPUIO
eocydapcmea Hspauns. Bniemenue 6 ciodxcem gpaxma makoice nosgoasiem Pomy obpamumbces K u3ni001eHHbIM
memam — NOUCKY UOeHMUYHOCIU U COOMHOUWEHUIO PEalbHOCMU U BbIMbLCIA.

Kniouesvie cnosa: ucmopuueckuii paxm; xy0odscecmeenHulil 8bimblcen; 0OKYMEHMANbHAA IUmepamypda,

Xonoxkocm; udenmuunocms; egpeu; Uspaunw.

A. V. Nanos,
postgraduate student (Euphrosyne Polotskaya State University of Polotsk, Novopolotsk, Belarus)

HISTORICAL FACT AND FICTION IN PHILIP ROTH'S «OPERATION SHYLOCK: A
CONFESSION»

Abstract. The article deals with the synthesis of historical fact and fiction in Philip Roth's novel
«Operation Shylock: A Confession». Through the description of real historical events and the use of real people
as characters, the American writer raises the topic of the Holocaust and its impact on Jewish memory and the
modern history of the state of Israel. The interweaving of fact into the story also allows Roth to turn to his
favorite themes — the search
for identity and the relationship between reality and fiction.

Key words: historical fact; fiction; documentary; Holocaust; identity; Jews; Israel.

«B 2moil KHu2e s NONLIMAILC OYepmumb OpPaAMy €6PEeUCK020 CYUeCmEO8AHUS 6 HACMOAWULL MOMEHN
ucmopuu, npedcmagug cebe, UMO NUMAEM eGPelCcKoe CO3HAHUe, U UCCLed06d6 NPUYUHbL e6PeliCKO UL
pasobuennocmu u 2nybunsl egpetickoi namamuy, — Hanucan ®uaun Por (Philip Milton Roth, 1933-2018) B

OTKpPBHITOM NHUCbME B «BuKHUMIEqUI0O» B OTBET Ha CTaThl0 dHUUKJIONEAUH O ero pomane «Omnepanus “lleinok”.
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Ipusuanue» («Operation Shylock: A Confessiony, 1993) [1, c. 484]. DToT poMaH — OTYACTH AOKYMEHTAJIbHOE
IPOU3BEICHUE, CIOXKET KOTOPOTro pas3BopaumBaeTcsi B M3pamne Bo Bpems apabo-H3pamiIbCKOTO KOH(IIMKTA.
[MapannensHO ¢ ocBemeHneM cooOsiThii 1988 roma, aMmepukaHckuii mucarens obpamaercs K TeMe XO0JIOKOCTa, s
Yero BIUICTAET B CBOM BRIMBIILJICHHBINH paccKa3 pealbHBIX JIIOAEH W pealbHBIe COOBITHI. DTO CyIeOHBIN mpoIecc
HaJ| MPEANoIaraéMblM HAIUCTCKIM BOSHHBIM IPECTYNHUKOM J[>k0oHOM Jl€MBSHIOKOM M MHTEPBBIO C IEPEKUBIINM
XoIJOKOCT eBpeiickiM mucaresieM AapoHoM Armmenbdensaom [2].

ITocne Bropoit MupoBoii BoiHEI HabII0OmaeTCs aKTUBHOE MCIIOIB30BAHNE JOKYMEHTAIBHBIX HCTOYHUKOB —
CBHJICTEIbCTB YYaCTHHKOB BOCHHBIX COOBITHH, BOCIIOMHHAHUN Y3HHKOB KOHIUIarepei, (oTromaTepHasoB — B
JTUTEepaTypHbIe TPOW3BEACHHsS. [aBHOW NPUIUHON OYpHOTO pa3BHUTHS IOKYMEHTAJIBHOW JHTEPATyphl WA
autepatypsl nhon-fiction Obur yxac u moTpsceHHe mmociae OOHAPONOBAHUS NPECTYIUICHHH, COBEPIICHHBIX
HanucTaMu. PeanbHOCTD MpeB30IIIa CaMBIi y)KaCHBIM BBIMBICEI, MTOaBUJIA XyJ0KECTBEHHYIO0 (anTasmio. s ee
OCMBICIICHHS W WHTEPIPETAlN{ MOHAZOOMINCH HOBBIE CpPEICTBA, HOBas JHTEpaTypa. bemopycckuii mucarens
Anecbh AnaMOBHY @K€ BBIABHUHYI HUACIO «CBEPXIUTEPATYpPHI» — TOH, B KOTOPOI IITaBHBIM T'OJIOCOM IOJIKEH OBITH
cBuzeTeNb coObITHI (ee n3yuenunem 3anumaercs JI. JI. Cunbkosa [3]).

Tema BTopoii MUpoBOil BOWHBI M OHOTO U3 €€ CaMbIX CTPAIIHBIX IPECTYIIEHUH — X0J0KOCTa — OCTAETCA
aKTyaJbHOHW 7 COBPEMEHHOM 3amajHoil JuTepaTyphl Ha MPOTSHKEHUHM MHOTHX JecsaTmwieTnid. Tparemun
MOCBSAIIEHBl MPOU3BEICHUS KaK COBPEMEHHUKOB BOeHHBIX coObiTHi (D.M. Pemapk (Erich Maria Remarque,
1898-1970) «Mckpa xuszum» (Spark of Life, 1952; P. Mepas (Robert Merle, 1908-2004) «CmepTth — Moe€
pemecno» (Death Is My Trade, 1952), Tak u HoBoro nokonenus nucareneit (. C. ®oep (Jonathan Safran Foer,
1977-) «Ilonnas unmomunanus» (Everything Is Illuminated, 2002; H. Kpaycc (Nicole Krauss, 1974) «Xpouuku
mo6Bu» (The History of Love, 2005). IlpumeuarensHO oOcCMbICIeHHE XOJOKOCTa B TBOPUYECTBE EBPEHCKHUX
nucareneit. O. b. Kapacuk B cBoeit moHorpaduu «EBpeiickas muteparypa CIIA Ha pybexe XX—-XXI Beko: B
MOMCKaX MICHTHUYHOCTH: MOHOTpadus» OTMedaeT, 4TO «umenno Xoaokocm Kak ucmopuueckoe codvimue u
enobanvHas mpazeous cmai akmopom, NOIHOCMbIO USMEHUSWIUM MUupoeosspenue eepees. OH 0MOOGUHYN HA
8MOPOU NAAH PEeAUSUI0 U CIAL MeM, YMo ce200Hs paxkmuiecku onpeodensiem IMHUYECKYI0 UOeHMUYHOCMb e8pes,
He3agucumMo om cmpamsl npoxcuganuay [4, c. 27].

[Ipobnema moucka HAEHTUYHOCTH, B TOM YHCJIe STHUYECKOH, SABJIAETCS OJHOM M3 KIOYEBBIX sl Drunmna
Pora — amepukaHCKOTO THcaTelss C €BPEHCKMMH KOPHAMH. M XOTS B €ro TBOpPYECTBE HET IPOU3BEACHHU
MOJIHOCTHIO TOCBSIIICHHBIX XOJIOKOCTY, OJIHAKO, TaK WM WHaue, TeHOIN €BpeiiCKoro HapoJa 3aTparmBaercs BO
muorux pomanax («IIpuspak nucaremnsi» (The Ghost Writer, 1979), «Ypok anatomum» (The Anatomy Lesson,
1983), «[pyras xwusub» (The Counterlife, 1986), «3aroBop npotus Amepuku» (The Plot Against America,
2004)). B «Onepamuu “lleitnok”» k TeMe X0IKOCTa U €TO BIHUSIHUSA HA TIOUCK UIACHTUYHOCTH, NOOaBIsIETCS TeMa
HEMOCTHXMUMOW MPUPOABI IIPaBAbI, KOTOPAst 4acTO OBIBAET M30LIPEHHEE BHIMBICIIA.

B nepByo ouepenb BO3MOKHOCTh YCTAHOBJICHHSI HCTUHBI CTABUTCS 0]l COMHEHHE Yepe3 OCBELICHUE Cy/a
Hag Jl>xoHom J[lembsiHokOM. CTOpoHa OOBHMHEHMS B JIMIE HISCTH OBIBIIMX Y3HUKOB KoHIUIareps TpeOinuHKa
YTBEPHKJIAET, 4TO NMPOCTONH aMepuKaHCKUU paboumii [koH JleMBbSHIOK — HE KTO MHOH, KakK >KECTOKMH OXpaHHHK
ra3oBOi KaMepsl, H3BECTHBIN 1oJ npo3suiieM «/BaH ['po3HBIN». AIBOKATHl MOACYINMOTO HE OCHApHBAaIOT (QakT
cymectBoBaHus «/Bana ['po3HOro» M COBEPIICHHS UM yXacalouuX 3y0oAesiHuil. OHM JIMIIb HACTAWBAIOT HAa TOM,
yto JI>xon JlembsiHiok n «VBan I'po3HBIN» — J1Ba pa3HBIX YEJOBEKa, M JOKa3aTeJIbCTBA B II0JIb3Y TOTO, YTO 3TO
OJIHO ¥ TO € JINIIO HUYTOXHBI.

YTBepKIeHHs 3alUThl 1 OOBHUHEHHS NOCTaTO4HO yOeauTenbHbl. C OJHOW CTOPOHBI, MHOTOE TOBOPUT B
MO0JIB3Y TOTO, 4TO J[eMbsIHIOK — BOGHHBIH NPECTyIHUK, BHHOBHBIH B CMEPTU COTEH eBpeeB. ECTh cBHIETENLCTBA
BBDKHMBIIMX Y3HUKOB TpeONMHKH, JOKYMEHTAJIbHOE JI0OKA3aTelIbCTBO B BHUJEC YIOCTOBEPEHHS JIMYHOCTH W3
yueOHoro narepss CC TpaBHHMKHM, TJe TOTOBHJIM OXpaHHMKOB TpeOIMHKH, TaTyMpOBKAa Ha JIEBOH MOJMBIIIKE,

KOTOpPbIC HEMIBI ACJIaJIh 3C3COBLIAM, 4T0OBI 0003HAYUTH rpynny KpoBH.
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C nmpyroit CTOpOHBI, KaXJ0€ M3 ITHUX J0Ka3aTEJbCTB MOXHO ONPOBEpPrHyTh. ONO3HABIINE €T0 Y3HHKHU
MOTYT JITaTh HJIM CITYCTSI COPOK JIET IMPOCTO OMHUOAThCA. YIOCTOBEpEHNE MOXKET ObITh (pambIIUBKONW. A cBeleHHas
TaTyHpOBKAa — BCETrO JHUIIb HEOOAYMaHHBIM MOCTYHNKOM: « "Mos mpacuueckas owubka, — 3aa6un Jembaniox 6
cyde, — 6 mMoM, YUMo 5 He yMel Kak ciedyem Oymams u Kax ciedyem omeeuams . [iynocms — 6om eOUHCmMeEeHHoe,
8 YeM OH CO3HAJCA 3a OOUHHAOYAMb Jlem, npouwedwux ¢ mex nop, kax 6 Kiuneende gpedepanvmbuiii npoxkypop
enepgvle npedvAsUL 0b8UHeHUe NPOMUE He20, ymeepicods, ymo on u ecmv «Mean I'posnviiiy. A 3a enynocms He
gewaiom»* [2, c. 100 — 101].

TakuM o0OpaszoMm, KakJas W3 CTOPOH HMPHUBOJUT AOKA3aTEJIbCTBA, KOTOPHIE NMPUIAIOT AOCTOBEPHOCTHh HX
yTBepxkAeHHAM. Ho 3TWXx 1oKa3aTelnbCTB HE JOCTATOYHO, HYTOOBI JUCKPEAUTHPOBATh  yTBEP)KIACHUS
IPOTHUBOIOJOKHON CTOpPOHBI. HeBO3MOXHOCTH cyma pa3oOpaTbcs B IHYHOCTH JIeMBSHIOKAa MOPOXKIACT
pasMBIIIJICHUST aBTOPa IO IOBOAY HACHTHYHOCTH. MoxeT M OOBIYHBIA ceMbsSHHH U3 Orailio, abCoTIOTHO
3aypsANHBI YeJIOBEK C 3aypsANHONW BHENTHOCTHIO W 3aypsnHOW paboToil OBITH OMHOBPEMEHHO W BHUHOBHHKOM
MacCOBBIX yOHICTB?

HeB0o3MOXXHOCTh YCTAHOBICHHS JTUYHOCTH [leMBbSHIOKA BBISABISIET €IIe OAHY HpoOJieMy — BBIHECEHHE
BEPHOTO BEPIMKTA. XOJOKOCT M TPaBMHPYIOIIAs IMaMsITh O HEM BBI3BIBAIOT CTPaX, YTO UYAOBHIIHBIE COOBITHA
OynyT 3a0BITBI, a MPECTYMJIEHUS OCTaHyTCs Oe3Haka3aHHBIMH. [lo3TOMy mepen HM3pamJIbCKUM CYIOM CTOUT
HempocTasi 3ajada — OOBEKTHBHO CYAWTH YeEJIOBEKa APYroil HAMOHAIBHOCTH 03 MNpeayOeXIeHWH HpOTHB
«apyrux». [IpexybexxieHnit, KOTOpbIE B UTOTE MPUBEIN K TAKOH KaTacTpode, Kak XOJIOKOCT.

B «Onepauun “llleinok”. [IpusHanue» PoT BbICKa3bIBa€T ONACEHUE, YTO TPABMATUUECKUN OMBIT MOXKET
MPEBPATUTh BUECPALTHUX )KEPTB B HOBBIX NMPECTYNHUKOB. OIMH U3 T€POEB NMPOU3BEICHUSA, YHUBEPCUTETCKUH YT
pomanHoro @ununa Pora [xopmx 3uan, BO3MyILaeTcs LMHUYHOM HHCTUTyalu3amued XoJIOKOCTa U
CHEKyIANUAMH Ha o0pase XepTBBL: «llosmopsaio: [lembanioka npusoniokiu crood, ymoobwl ybepeuv mugonozuio,
KOMOPOU NOONUmMbvl8aemcs HCUusHeHHas cuia cmpanvl. Ilomomy umo 20e 6vl oHu OviIU, He 6yOb Xorokocma? Kem
061 onu Oviiu? Hmenno Xonoxkocm — obujee 36eH0, cOeOuHAWWee UX C MUPOBbIM €8PEeUCmMBOM, OCOOEHHO ¢
AMEPUKAHCKUM, KOmMopoe dcugem 6 01a20nonyduu u 0e30nacHoCmu, KOmopoe UCHbIMbleaem 4y6Cmeo GUHbL 3d
CNOKOUHOE U YCHeuwHoe Cyuecmeoganue, u 6UHy 3my MONCHO noalccnﬂyamuposamb»2 [2, c.233].

OmnaceHne ycwiIMBaeTCsi C ONHCAaHHEM BTOPOTro CyaeOHOro Ipomecca B pOMaHe, I7€ Ha CKaMbe
MOJICYIMMBIX OKa3bIBACTCA MallECTUHCKUHN I0HOMA. « Bmopoii 3a 06a Ous espelicKull cy0 8 Moell JCu3HuU, — TUIIET
Pot. — «Cyobu — espeu. Espetickue 3axonsi. Espetickue ¢pnazu. 1 omeemuuxu — ne espeu...4mo s, smom Oensv,
KaKk HU NOPA3UMeNbHO, HACMYRUL, U 60m Mbvl 30ecb, eepwum npasocyoue. Ocywecmenenue ewje 00HOU
CBOUCMBEHHOU YeN0BeKy Meumbyl, HA KOMOPYIO 603142AA0Cb MAK MHO20 HAOeNCO, — 6 CO8CeM HeudedalbHOll
dopmer® [2, c. 234].

Takum oOpa3oM, cyabl Hajg JIeMBSHIOKOM M MOJIOJBIM NaJECTHHIEM CTAHOBATCS W CYJAOM Haj
WU3PAMIBCKIM 3aKOHOM W BJACThIO, UX HEIPEAB3ATOCTHIO M 00BEKTHBHOCTHIO [5, ¢. 70]. EBpeit Oonpmie He Ha

CKaMbe NMOACYAUMBIX. Ho ero cuopa CyadT, U, KaK NMUIIEeT POT, OTOT Cyd Ha4dalJiCd €lI€ HECKOJbLKO CTOJICTHI Has3zan.

! “My tragic mistake,” Demjanjuk told the court, “is that I can’t think properly and I can’t answer properly.” Stupidity—
the only thing to which he had confessed since the complaint identifying him as lvan the Terrible was first filed against
him by the U.S. Attorney’s office eleven years earlier in Cleveland. And you cannot hang a man for being stupid [5].
21 repeat: Demjanjuk is here to maintain the mythology that is this country’s lifeblood. Because without the Holocaust,
where are they? Who are they? It is through the Holocaust that they sustain their connection to world Jewry, especially to
privileged, secure American Jewry, with its exploitable guilt over being unimperiled and successful [5].
3 My second Jewish courtroom in two days. Jewish judges. Jewish laws. Jewish flags. And non-Jewish defendants...
Well, the day had arrived, amazingly enough, and here we were, determining it. The unidealized realization of another
hope-filled human dream [5].
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BBoas B moBectBoBaHuMe mbecy lllexcnupa «BenemuaHckuil Kymen», aMEpUKAHCKUW THCATENb 3asiBJISET, YTO
BBIMBICENI CIIOCOOEH BIMATH HAa HAIle MUPOOINYIIEHHE M NMOHMMAaHHWE HCTOpHH, a oOpa3 Illleiimoka moBmusn Ha
OTHOLICHHE K €BPESIM U Pa3BUTHE aHUTHUCUMETHU3MA: «[a, yoice uemvipecma nem e8peiickull Hapoo cyujecmeyem 6
mpaunoi menu smoeo Lletinoxka. B cospemennom mupe egpeti nOCMOAHHO HAXOOUMCS NOO CYOOM, 0adice ce200Hs
espell — 6 auye UPAUTLMAHUHA — HAXOOUMCA NOO CYOOM, U SMOM COBPEeMEHHbIN CYyO0 HAO espeem, 3mom cyo,
KOMOPbLIL HUK020A He 3aKanYusaemcs, nauunaemcs ¢ cyoa nao Hletinokom»*[2, c. 466].

PaccmarpuBas TeMy B3aMMOOTHOIIGHHS pPEaNbHOCTH M BbIMbIcHA, Pwimun PoT BcTaBiuseT B poMaH
«Omnepanus “Hleimok”. [Ipu3Hanme)» MHTEPBBIO ¢ nucareneM AapoHoM AmmenbdensaoMm (omyommkoBaHo B New
York Times Book Review 28 despans 1988: «Walking the Way of Survivor: A Talk with Aharon Appelfeld») [1, c.
271]. bynyuu pebenkoMm, Anmenbgenbn 0exal U3 KOHIJIarepss 1 HECKOJIBKO JIET ONHUH, 0€3 POIUTENed CKPBIBAICS
B Jecax oT mpecienoBateneid. OnHa U3 ero KHUT «lmim» pacckasplBacT HCTOPHIO AEBOYKH, KOTOPAs OCTAETCS
COBCEM OJIHa, KOTJa €€ POAUTENHN OETyT, Cllacasch OT HEMENKOH OKKyIaIiy.

Uctopus Llunu Bo MHOTOM CXOXXKa ¢ MCTOpHeil camoro Ammenb(enbla U TOW Tparequei, KOTOPym eMy
NPHUIIIOCH NepeknTh. Ho OH OTKa3pIBaeTCs OT OeUIETPU3alMH COOCTBEHHOTO OMNBITA W CO3JAcT BBIMBIIIICHHBIHA
nepcoHax, 4ro mnoxaMmedaetr Pumun Por. «He npuxoouno au eam ko20a-nubyob 6 20108y He €030a8amb
BHIMBIULIICHHYIO UCOPUIO HA DMOM Mamepuaie, d NPOCMO ONUCAMb COOCMEEHHblIE MbIMAPCMBA, KAK bl UX
3ANOMHUAU, HANUCAMb NOBECMb O CYObOEe GbLICUBUIE20 C MOU Jce HEenOCPeOCME8EHHOCMbIO U NPAMOMOU, KAk,
ckaxcem, smo coenan Ipumo Jleeu 6 onucanuu ceoeco 3axawouenus 8 Aywuye?», — HHTEpECyeTcs Pot’ [2, c.
136].

OtBer Amnmenbdenbra oxaszplBaeTcs OMM30K B3rsgaM caMoro Pora — peaabHOCTh MOXKET OBITH Kyda
M30LIPEHHEE BBIMBICIA, & JKHU3Hb CIIOCOOHA NPUIIOJHOCUTH CIOXKETHI, HA KOTOPBHl HE CIIOCOOHO YEI0BEYECKOE
BOOOpaxXeHHe. « HeCKONbKO pas Nelmaics HANUCams «UCMopulo Moel HCU3HUY 6 aecy nocie nobeza us aazeps.
Ho pesynomam eviensiden 0080abHo cnabo...Peanbnocms, mui cam 3Haews, 6cezdd culbhee Yen08eUecKo2o
600bpasicenuss. Boree mozo, peanvnocmv moodicem no3gorumsv cebe Ovimb HenpadONnO00OHOU, HEOOBACHUMOL,
ceepx 6caAKol mepul. Xy0odcecmeeHHOe NPou3sedeHue, y8bl, He Moxcem cebe 3mo2o noseonums»® [2, c. 137].

[Toxokyr0 peakIuio Ha COOBITHS BOWHBI MOKHO HAMTH, MOXKAIYH, B IFOOOH HAIMOHANBHOW JINTEPATypE, B
TOM umcie u Oenopycckoit. Hampumep, B «brnokamguoit kaure» A. AgamoBuda u JI. 'paHuHa, rae moBecTBOBaHUE
CTPOMTCS M3 CBHUAETENHCTB OYEBHU/IEB OnoKansl JIeHWHTpaga, MBI CHOBAa CTAJIKMBaeMCs C HEBOOOPAa3MMOCTHIO
peanbHOM Xu3HU: « Tym yoice He 3naewn, 20e panmasus, e0e npasda, — TOBOPHUT OJHA U3 COOECEHUIl aBTOPOB, —
nOmMoMy umo npagoa 6viia maxk YaHRmacmuyHa, 4mo mel He MO2Nd pa3obpamuvcs, ymo npagod, 4mo Henpaeod,
umo ¢panmasus, yumo n0dxce. lonumaeme? Ho 6e0b 3mo 6epHo, u He pacckasiceuib éce 00 kouya» [7, c. 52].

TakuM 00pazoMm, myTeM HCIIOJIB30BaHUS B MOBECTBOBAHMU peajbHBIX MCTOpUYecKnX (akroB @umumn Por
JEMOHCTPHUPYET, KaK CIOKEThl pEallbHOI KM3HM MOTYT Ka3aThCcsl MEHee IPaBIONOAOOHBIMH, YE€M BBIJYMaHHBIC
UCTOpUHU. B TO ke BpeMs BEIMBICEI JUIsl MUCATENs — TO, YTO KOHCTPYUPYET Hallle MpeICTaBIeHHe O peallbHOCTH, a
TaKXe TO, YTO MOMOraeT pacckasarb o Hedl. OcoOeHHO, Korjia pedb MJIET O TaKOH yKacalolled peallbHOCTH, Kak

XoJlokocT — Tpareauu, KOTOpas OCTaBUJia HCCTI/IpaeMHﬁ cjieq B CaMOCO3HAaHHMU €BpECB, a IMaMATb O HeH

* Yes, for four hundred years now, Jewish people have lived in the shadow of this Shylock. In the modern world, the Jew
has been perpetually on trial; still today the Jew is on trial, in the person of the Israeli—and this modern trial of the Jew,
this trial which never ends, begins with the trial of Shylock [5].
5 And did it occur to you ever not to fictionalize this material but to present your experiences as you remember them, to
write a survivor’s tale as direct, say, as Primo Levi’s depiction of his Auschwitz incarceration [5]?
® I tried several times to write “the story of my life” in the woods after | ran away from the camp. But all my efforts were
in vain... Reality, as you know, is always stronger than the human imagination. Not only that, reality can permit itself to
be unbelievable, inexplicable, out of all proportion. The created work, to my regret, cannot permit itself all that [5].
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mazucmpanm (benopycckuil 2ocydapcmeennwlii ynusepcumem, Munck, benapyce)
UCTOPUYECKHMN ®PAKT U XYTOKECTBEHHBIN BHIMBICEJ]I B POMAHE JI. KEJIbBMAHA «THJIb»

Annomayusn. Cmamvs noceéaujena coomuowenuio paxma u gvimvicia 68 pomare /. Kenomana « Tuney». B pomane
o Tpuoyamunemueii 6oliHe peanbHble UCMOPUYECKUE (DaKMbl NEPEeNnemalomcs ¢ GbIMbIUICHHBIMU, YMO NO3603em
80CC030amb KAPMUHY SN0XU U O00CMUSHYmMb 3@dexma npasoonooodus, umoodvl He3aMemHO BNAECMU 6 PedlbHYI0
KapmuHy djeMeHmyvl GbMblcad. [ eposmu pomana cmano8AMCs U3BeCmHble UCHOpUYEecKue auyd, yueHvle, KOPOU,
nodMbl, A 6Mecme C HUMU U NOJIHOCMbIO GbIMbIULIEHHblE NepcoHadicu. Bzaumoodeticmeue ucmopuyeckozo ¢hakma c
XY00IHCECMBEHHBIM GbIMBICIOM, A MAKICE OCOOEHHOCMU Op2aHusayuu Happamuea noseonsiom Kenvmamny pasmvimo
2PaHUuYbl MeANCOY PeabHOCbIO U GbIMBICIOM, A MAKICe NOOHAMb NPOOIeMy CO30aHU XYOOICECMBEEHHO20 MeKCMA U
0003HAYUMb POLbL UHMEPNPEMAYUU.

Knrwouegvie cnosa: bapounas numepamypa; Xy00dCeCmEeHHbIl BbIMbICE, UCIMOPUYECKUl (hakm, Happamua.
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HISTORICAL FACT AND FICTION IN THE NOVEL BY D. KEHLMANN «TYLL»

Abstract. The article is devoted to the correlation of fact and fiction in D. Kehlmann's novel «Tyil». In the novel
about the Thirty Years’ War, real historical facts are intertwined with fictional ones, which allows the author to recreate
the picture of the era and achieve the effect of verisimilitude in order to imperceptibly weave elements of fiction into the
real picture. The characters of the novel are famous historical figures, scientists, kings and poets, along with completely
fictional characters. The interaction of historical fact with fiction, as well as the peculiarities of narrative organization,
allow D. Kehlmann to blur the boundaries between reality and fiction, as well as raise the problem of creating a literary
text and identify the role of interpretation.
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