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PED®EPAT
[IFOV1 BAUMH
IOMOP U CATUPA B PACCKA3AX A. I1. YEXOBA

JlutimiomHasi paboTa COCTOUT M3 BBEACHUS, ABYX IJ1aB, 3aKJIIOUCHUS U CITUCKA
WCIIOJIb30BaHHOM JIUTEPATYPhI, HACUUTHIBAIOIIETO 39 HAMEHOBAHUM.

OO61mmit 006EM paboThI cocTaBisieT 49 CTpaHULL.

Kiarwuesnle caoBa: IOMOP, CATUPA, KOMU3M, NPOHIUA, CAPKA3M,
KOMUWYECKHNI XPOHOTOII, PACCKA3, TBOPYECTBO, JINTEPATYPHAS
N OCTETUYECKASA KATEI'OPUSA, ABTOP, UUTATEJIb.

Obvekmom uccnedoeanusa SBISETCS caTHpa W OMOpP Kak  crmoco0
XYJI0’KECTBEHHOTO OTPAXKEHUS JECHCTBUTEIIBHOCTH B JINTEPATYPE.

Ilpeomem uccnedoeanus — ciocoObl U CPENICTBA CO3/IaHUS KOMUYECKOTO B
PaHHUX XyJI0KECTBEHHBIX MpousBeAeHusax A. I1. Uexora.

Ilenv uccnedoeanusn: BBISIBUTH POJb CATUPHI U IOMOpa B MPOU3BEACHUAX
A. II. Yexosa.

Oo6pamenue k TBopuectBy A. Il. UexoBa 00ycioBiI€HO TeM, YTO IOMOp, IO
€IUHOTJIACHOMY MHEHHIO MCCIIEOBaTENEH, — HEOThbEMJIEMAsd YacTh BCEX PAaHHUX
YEXOBCKUX Mpou3BeAcHUN. PaHHUI Mepuoa 4YEeXOBCKOTO TBOPYECTBA — BpeEMs
«AHTOmM YeXOHTE», CBSI3aHHOTO C COTPYAHUYECTBOM C KypHamaMu «CTpeko3ay,
«OCKOJKM» W JpPYyrUMH, — XapaKTepHU3yeTCs CO3JaHUEM MPEUMYIIECTBEHHO
IOMOPUCTHYECKUX paccka3oB. [[oaToMy B IIEHTpE HCCIEIOBAHUS — KOMHUYECKHE
npousBefeHuss pycckoro mucarenst A, I1 Uexosa. Komuueckoe sBisieTcs
JOMUHAHTHBIM MOTHUBOM AesiTeabHOCTH YUexoBa. IIpu 3TOM B paHHEM TBOpYECTBE
NUCaTENsl CMEX UTPAET FOCTIOACTBYIOIIYIO POJib, B OTIMYHUE OT IMO3IHETO TBOPUYECTBA
MUcaTeNsl, T€ KOMHYECKOE YXOJIUT B TIYOWHY, B «IOJBOJHOE TEUYCHHUE
npousBeneHuil. [IpakTuueckn BO BCEX YEXOBCKUX MPOU3BEICHUSIX MPUCYTCTBYIOT
JIEKCEMbI, BepOaM3YIONIME KOHLENT «CMEX»: XOXO0TaTh, LIYTUTh, YCMEXHYTHCH,
ynbioka u apyroe. CMeXoBO€ TOBEICHHE OKAa3bIBACTCS OJHOW W3 OCHOBHBIX
XapaKTEPUCTUK MEPCOHAXKA: MPUYMHBI, 3aCTABJISIONINE YEJIOBEKA CMEAThCS, cama
MHMUKA U J1a’Ke 3BYK cMeXxa oueHb BaxkHbl 17151 A. 11. Uexosa.

Ucxons u3 aToro, akmyanshocms Haiielr paboTel 00YCIOBICHA TEM, YTO B
HACTOSIILIEE BpPEMSI OCTAETCA €Ill€ HEMalo OTKPBITHIX BOIMNPOCOB, CBS3AHHBIX C
BBISIBICHUEM W ONUCAHMEM  MEXaHU3MOB  CO3JaHHUSI  KOMHUYECKOro B
XYJI0’KECTBEHHBIX TEKCTaX, a TaKKe He ObUIa JI0 HACTOSIIEr0 BPEMEHH MOJIPOOHO
HCCIIEIOBAaHA CUCTEMA MPUEMOB, UCIIOJb3yeMas B paHHUX pacckaszax A. I1. Uexosa
JUISL CO3AaHusl KOMU4ecKoro s dexra.



ABSTRACT
QU BAYIN
HUMOR AND SATIRE IN THE STORIES OF A.P. CHEKHOV

The thesis consists of an introduction, two chapters, a conclusion and a list of
references, numbering 39 titles, appendices. The total volume of work is 49 pages.

Keywords: HUMOR, SATIRE, COMEDY, IRONY, SARCASM, COMIC
CHRONOTOPE, STORY, CREATIVITY, LITERARY AND AESTHETIC
CATEGORY, AUTHOR, READER.

The object of research is satire and humor as a way of artistic reflection of
reality in literature.

The subject of the study is the ways and means of creating the comic in the
early works of art by A.P. Chekhov.

The purpose of the study: to identify the role of satire and humor in
Chekhov's works.

The appeal to the work of A.P. Chekhov is due to the fact that humor, according
to the unanimous opinion of researchers, is an integral part of all early Chekhov's
works. The early period of Chekhov's creativity — the time of "Antosha Chekhov",
which is associated with cooperation with the magazines "Dragonfly”, "Fragments"
and others — is characterized by the creation of mainly humorous stories. Therefore,
the focus of our research is the comic works of the Russian writer A.P. Chekhov. The
comic is the dominant motive of Chekhov's activity. At the same time, in the writer's
early work, laughter plays a dominant role, unlike the writer's later work, where the
comic goes deep into the "undercurrent™ of works. Almost all Chekhov's works
contain lexemes that verbalize the concept of "laughter™: laugh, joke, grin, smile and
more. Laughing behavior turns out to be one of the main characteristics of the
character: the reasons that make a person laugh, the facial expressions themselves and
even the sound of laughter are very important for A.P. Chekhov.

Proceeding from this, the relevance of our work is due to the fact that at present
there are still many open questions related to the identification and description of the
mechanisms of creating the comic in literary texts, and also the system of techniques
used in the early stories of A.P. Chekhov to create a comic effect has not been studied
in detail to date.



