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PE®EPAT

Ctpykrypa u o0beM. OOmuii 00beM — 52 MalIMHOMUCHBIE CTPaHUIIBI,
CIIMCOK MCTIOJIb30BaHHBIX NCTOYHUKOB BKJIFOYAET 24 HAaUMEHOBAHMS.

Kaouessie ciaoBa: A.B. BAMITNJIOB, [IbECA, PACCKA3, )KEHCKUIA
OBPA3, )KEHIIIMHA, IEBYILIKA.

O0bexT HcciaenoBanus — npoussBereHus A.B. BamnuioBa, B KOTOPBIX
U300pakeHbl KEHCKUE TIEPCOHAXKH.

IIpeamet ucciieqoBaHus — jKeHCKHE 00pa3bl B pacckaszax u nbecax A.B.
BammnunoBa, HuX ICUXOJOTMYECKHE OCOOEHHOCTH, OTHOIIEHUS C JAPYTUMH
IIEPCOHAXKAMU, POJIb B [IOBECTBOBAHUMU.

Heapb qumioMHOM pabOThl — CUCTEMHO MTPOAHAIN3UPOBATH KEHCKHE 00pa3bl
B TBopuecTBe A.B. BammuioBa, BbISIBUTh MX Pa3HOBUJHOCTH M OCOOEHHOCTH,
pPacCcMOTPETh OTHOIUEHUS C IEPCOHAKAMU-MYXYMHAMHU, OLICHUTh HX pPOJIb B
BOIUTOLICHUH aBTOPCKOTO UIeaa.

MeTox0JIOTU  HMCCJAEA0BAHUA — AHAINTUYECKUM, CPABHUTEIbHBIN,
CHCTEMHBIHN.

AKTYaJIbHOCTh M BbIOOP TeMbl JHUILIOMHON pabOThl — B 3HAYUMOCTH
noHnMaembix A.B. BaMmunoBbIM rpo6ieM J171s1 COBPEMEHHOCTH.

Hayynasi HoBM3HA omnpeaensercs TeM, 4To pacckazsl A.B. BamnuioBa u
CO3/IaHHbIE B HUX JKEHCKHE 00pa3bl BIEPBbIE pacCMaTPUBAIOTCS CUCTEMHO, YTO
MO3BOJISIET JIy4Ille ITIOHATh TBOPYECTBO 3TOI'O UCATENS B LIETOM.

IHosryyeHHble pe3yjabraTbl. CHUCTEMHO NPOAHATU3UPOBAHBI JKEHCKHE
obpazel B TBOpuecTBe A.B. BammunoBa. Ha mpumepe ananmmza paccka3oB
(«I'mymoctn», «Ctpactb», «®DHUHCKMH HOX U TNEpCcUACKas cupeHb», «Ha
ckameiike», «Mos mo00BbY, «LIBeThl U rob», « CTOMATOIOTMYECKUi poMany, « B
cyrpo6axy, « CTeueHue 00CTOATEIbCTBY, « Y criex», « Uykoi MykauHay, « JINCTOK
u3 anpOoma», «Ha npyroit nenp», «Cymouka k peOpy») u mbec («Mctopus c
MeTpaHnaxem», «/[Baanare MUHYT ¢ aHresiom», «IIpomanue B nroney», « Ctap mmi
ChIH», « YTUHAs 0X0Tay, «IIpouwibiM seTtom B Uynumcke» ).

IIpakTHyeckasi 3HAYUMOCTb JIaHHON PaOOThl 3aKIOYaeTCs B TOM, UTO
pe3yabTaTbl MCCIIEAOBAaHUS BHOCSAT BKJIAJ B M3ydYeHHME TBopuecTBa A.B.
BammnunoBa u skeHCKHX 00pa3oB B HeM. MaTtepuaibl MOTYT ObITh UCIIOJIb30 BaHbI B
HAYYHOM MpOLIECCE MPU HAMMCAHUU pedepaToB, KypCOBBIX padOT IO TBOPUYECTBY
J@HHOTO [TpO3anKa v Jpamarypra.

JuruioMHast paboTa HalMcaHa CaMOCTOATEIbHO.



PODOEPAT

Crtpykrypa i a0'ém. ArynbHbl a0'éM — 52 MalbIHAIICHBIS CTAPOHKI, CIIIC
BBIKAPBICTAHBIX KPBIHII YKIIFOYae 24 HaliMeHH.

Katouassist cioBbl: A.B. BAMIIUIAY, ITECA, AIIOBSJI, JKAHOYBI
BOBPA3, JKAHUBIHA, 1351YUBIHA.

A0'ekT nacienaBaHHsi — TBOpH A.B. BamminaBa, y sKix HaMassiBaHBI
YKAHOYBIS ITEPCAHAXKBDI.

Hpa}IMeT JacjenqaBaHHA — )KaHOYBIS Bo6pa3},1 ¥ anaBsiiaHHsIX 1 T'ecax A.B.
BammninaBa, ix mncixajmariuHels acaOuiBacili, agHOCIHBI 3 IHIIBIMI HEpCaHaXaMi,
poJis ¥ anaBsijaHHI.

MbTa aplIIoMHAN mpanbl — CICTAMHA TIpaaHasTi3aBallb KaHOYbISI BOOpa3 bl
¥ tBopuacui A.B. BawmmimaBa, BbISBIIp 11X pa3HaBiIHACI 1 acabBaciii,
pasrien3enp aaHOCIHBI 3 MepCaHaXaMmi-My)KUblHaml, alaHillb IX pOJIO Ba
yBacabJieHH] ayTapcKara iidaiy.

MeTanaJiorisi 1acJieaBaHHS — AaHATITHIYHBI, TTApayHATbHBI, CICTIMHBI.

AKTyajJbHaclb i BbI0Ap TAMBbI ABIIVIOMHAH Npanbl — y 3HAYHACII
pazymeroiiia A.B. BamninaBeiM npabiiem JJist cydacHacIIl.

HaBykoBasi HaBi3Ha BbI3HAUaeIla ThIM, IITO anaBsaanHi A.B. Bamminasa i
CTBOPAHBIA ¥ 1X KaHOYBIS BOOpPa3bl YIEPIILIHIO Pa3TJIAIaroIiia CiCTIMHA, IITO
Ja3Bajisie JISMIll 3pa3yMellb TBOpUACIlh I'ITara mchbMEHHIKA ¥ I[JIBIM.

ATpbiMaHbIsi BbIHIKI. CICTOMHA NpaaHani3aBaHbl >KaHOYbI BOOpa3bl ¥
tBopuaciii A.B. BamminaBa. Ha mpwikinanze ananny amaBsganHsy («ImymcTBay,
«3anam», « DIHCKI HOXK 1 iepcinackas 633», «Ha mayie», « Maé kaxanae», « KBeTki 1
raas», «Crtamaraigariuiel pamany, «¥Y rypoax», «30er aOctaBiHay», «Ilocmexy,
«Uyxbl MyxublHa», «JlicTok 3 ampboma», «Ha npyri azenp», «Cymauka na
pabpa») 1 m'ec («I'icTopbis 3 MeTpaHmakam», «/[Bammamp XBUTIH 3 aHETaM,
«Pa3Biranne ¥ uspBeH», « Ctapaitmmbl ceiH», « KaubiHae mansiBanae», « MiHYIbIM
aeram y UymiMcky»).

IlpakTelyHasi 3HAYHACHb [3J3€HAN IIpalbl 3aKI0Yaciia y TbIM, IUTO
BBIHIKI JacjelaBaHHsa VHOCSIb YKIaa y BeIByYdHHE TBopuacHi A.B. Bamminagra i
KAHOUBIX BOOpazay y iM. MaTsphIsijibl MOTYIIh OBIIb BEIKAPHICTAHBI ¥ HABYKOBBIM
npaipce Npbl HamicaHHl padeparay, KypcaBblx pabOT ma TBOpuacii Jaa3eHara
npaszaika 1 ijpaMarypra.

JlpImioMHast mpara HaricaHa caMacTOMHA.



ABSTRACT

Structure and volume. The total volume — 52 is a typewritten page, the list
of sources used includes 24 titles.

Keywords: A.V. VAMPILOV, PLAY, STORY, FEMALE IMAGE,
WOMAN, GIRL.

The object of research is the works of A.V. Vampilov, in which female
characters are depicted.

The subject of the study is female images m A.V. Vampilov's stories and
plays, theirr psychological characteristics, relationships with other characters, and
their role in the narrative.

The purpose of the thesis is a systematic analysis of female images in the
works of A.V. Vampilov, identification of their varieties and features,
consideration of relationships with male characters, assessment of their role in the
embodiment of the author's ideal.

The research methodology is analytical, comparative and systematic.

The relevance and choice of the topic of the thesis lies in the significance
of the problems raised by A.V. Vampilov for modernity.

The scientific novelty is determined by the fact that A.V. Vampilov's stories
and the female images created in them are considered systematically for the first
time, which makes it possible to better understand the work of this writer as a
whole.

The results obtained. The female images in the works of A.V. Vampilov
are systematically analyzed. By the example of the analysis of stories ("Nonsense",
"Passion", "Finnish knife and Persian lilac", "On the bench", "My love", "Flowers
and years", "Dental romance", "In the snowdrifts", "Coincidence", "Success",
"Stranger man", "A leaf from the album", "The next day", "Handbag to the rib")
and plays ("The story of the metranpage", "Twenty minutes with an angel",
"Farewell in June", "Eldest son", "Duck Hunt", "Last summer in Chulimsk").

The practical significance of this work lies in the fact that the results of the
study contribute to the study of A.V. Vampilov's creativity and female images in it.
The materials can be used in the scientific process when writing essays, term
papers on the work of this novelist and playwright.

The thesis was writter independently.



