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PE®EPAT

Ctpykrypa U o0bem. OOmmit 00béM — 47 MalllMHOMMCHAS CTPAaHMIIA,
CITMCOK MCTIOJIb30BAaHHBIX UICTOYHHUKOB BKJIIOYaeT 19 HaumMeHOBaHUIl.

Kuarwuessbie ciaoBa: A.H. OcTpoBckuid, pycckas aApamaTyprusi, >KaHp, KOMeIus,
Jpama, METaCIOXKeT, KOH(DIMKT, CUCTeMa MepCOHAKEH.

O0bekT nccaenoBanus — nbecbl A.H. OctpoBckoro («becnipumganHunay,
«CBowu monu — coutemcs!», « TananTel 1 TOKITOHHUKWY, «JIecy, «Ilyanna» u ap.).

IIpeamer wuccaenoBaHusi — creuugpuka Mmertactoxkera B mbecax A.H.
OcTpoBCKOTrO.

Heas umioMHONW pabOTbl — PacKpbITh CHELM(PHUKY METacloKeTa B
npamatypruu A.H. OcTtpoBckoro.
Metol wuccaexoBaHus  — UCTOPUKO-JIUTEPATYPHBIA,  ONHUCATEIbHBIN,
omorpapuIECKHil.

AKTYaJIbHOCTb M BBIOOP TeMbI JUIUIOMHOW PabOThI OMPEACIAIOTCS KaK
HEIOCTAaTOYHON M3YUYEHHOCThbIO MpoOJieMbl MeTaciokera B TBopuecTBe A.H.
OCTpOBCKOIo, TaK M 3HAYMMOCTBIO €r0 TBOPUYECTBA.

Hayynasi HOBM3HA 3aKiIO4acTcsi B YIIYOJEHMHM U YTOUHEHHU MOHSATHUS
Mmetactoxkera B apamaryprun A.H. OctpoBckoro («Oemnast — Oorartas HeBecTa:
OelHbIN — O0oraThIi JKEHUX», UX KOMOUHAIHS ).

IHosyyenHble pe3yabTaThl. BrbisiBieHa crenuduka MeTaciokera B
tBOopuecTBe A.H. OcTpoBckoro. Ha nmpumepe anammuza nbec («becnpuganuuiiay,
«CBou monu — coureMcs!», « TamaHTbl 1 TOKIOHHUKWY, «Jlec», «IlyunHa» u ap.)
PACKpBITHI THITBI CIO’KETOB, HYallle BCETO BCTPEUAIOIIHECs B Mbecax apamaTrypra
(«OemHas HeBecTa — OOTATHIN JKEHUX», «Ooraras HeBeCTa — OCIHBIN KEHUX», UX
KOMOMHAITHUSA ).

IIpakTHYeckasi 3HAYUMOCTH JTaHHOW PabOTHl 3aKIIOYAETCS B TOM, YTO
pe3yiIbTaThl  MCCICAOBAHUS BHOCST JIOMOJHHUTEIbHBIM BKJIAJ B HU3YYCHHE
Mmetactoxkera B TBopuecTtBe A.H.OctpoBckoro. Marepuansl MOTyT OBITh
UCII0JIb30BaHbl B Y4€OHOM MPOLIECCE MPU HAMCAaHUU peepaToB, KypCOBBIX paboT
110 TBOPYECTBY JAHHOTO JpamaTypra.

I[I/IHJIOMHaH pa60Ta HaIlmMcaHa CaMOCTOATCIIBHO.



POD®EPAT

Crpykrypa i a0'ém. ArynpHbl a0'émM—47 wMalblHaAIICHAs CTApOHKa, CIIIC
BBIKAPBICTAHBIX KPBIHIL YKItouae 19 HaliMeHHSY.

Kurwuasbist caoBbl: A. M.AcTpoycki, pyckas Apamaryprisi, >KaHp, KaMeJbls,
Jpama, METacloKeT, KaH(IIIKT, CICTIMA MepcaHaxay.

AOl'ekT nacaegaBaHHs - n'ecbl A. M. Actpoyckara («becnacaxHiia», «Cae
031 — mamigbiMcs !y, « TaneHTsI 1 NPBIXUIBHIKDY, «Jlec» 1 H.

IIpagmer paciexaBaHHA - cnenplika Meraciokera ¥ m'ecax A.
H.AcTtpoyckara.

MbTa AbIIJIOMHAN mMpanbl - PacKPHIb CHENbI(hIKY METacloKeTa ¥ ApaMaTyprii
A. M. AcTtpoyckara.

MeTanaJgorigs aacijiefaBaHHA - TICTOpBIKA-JIITapaTypHbl, amicaibHbI,
oiarpaduHbIL.

AKTyaJibHACHHL 1 BbIOAP T3MBI JBIIJIOMHAM Mpainbsl BbI3HAYAOIIA SIK
HEJaCTaTKOBall BBIByYaHACIl0 MpaljieMbl MeTackokera Y TBopuacii A.
M.AcTpoyckara, Tak i 3HaYHACIIIO SIT0 TBOPYACIIL

HaBykoBasi HaBi3Ha 3akirouaciia Y NaribIONieHH] 1 YIaKIaJHCHHI MaHSIIIS
MeTaclok3Ty ¥ npamaryprii A. M.Actpoyckara («Oemnas — Oararas HsBecTa’
OellHbI — Oararhl JKaHix», X KaMOIHaIIbIs ).

ATpbIMaHbIA BbIHIKI. Brisiynena cnenpidika meracroxdTy ¥V TBopyacii A.M.
Actpoyckara. Ha mpeixmanze ananizy m'ec (»becnacaxknina«, " CBae mron3i —
namubiMcs!», «TaneHTsl 1 npbIXulbHIKD, «Jlecy, «be3manpy» 1 HIIL) pacKpbITHI
TBHITIBI CIOXKATAY, Jacliel 3a Yc€ cycTpakaeMbIX ¥ Ir'ecax apamarypra («OemHas
HSBECTa — OaraThl )kKaHIX», "Oararas HiBecTa — OCTHBI )KaHIX'", X KaMOIHAITbIs).

IIpakThiuHasi 3HAYHACHb JaJ3C€HAN Mpalbl 3aKI0Yaciiia y ThIM, INTO BBIHIKI
JacyeaBaHHs YHOCSIIb TaIaTKOBBI YKIIaJ] y BBIByUSHHE METACIOKETa ¥ TBOPUACIT
A.M.Actpoyckara. Mar3pbIsiibl MOTYITh OBIIlb BBIKAPBICTAHBI ¥ HaBydaJIbHBIM
mparpce Mphl HamicaHHl padeparay, KypcaBblx paboT ma TBoOpUAacIl Jaa3eHara

Ipamarypra.

JlpImoMHas ipara HaricaHa camacTOHHa.



Abstract

Structure and volume. The total volume is 47 typewritten pages, the list of
sources used includes 19 titles.

Keywords: A.N. Ostrovsky, Russian dramaturgy, genre, comedy, drama, meta-
plot, conflict, character system.

The object of the study is the plays of A.N. Ostrovsky ("The Bride", "Our people
—we'll count!", "Talents and fans", "The Forest", "The Abyss", etc.).

The subject of the study is the specifics of the meta—plot in the plays of A.N.
Ostrovsky.

The purpose of the thesis is to reveal the specifics of the meta—plot in the
dramaturgy of A.N. Ostrovsky.

The research methodology is historical-literary, descriptive, biographical.

The relevance and choice of the topic of the thesis are determined both by the
msufficient study of the problem of meta—plot in the work of A.N. Ostrovsky, and
the significance of his work.

The scientific novelty lies in deepening and clarifying the concept of a meta—plot
in the dramaturgy of A.N. Ostrovsky ("poor — rich bride: poor - rich groom", their
combination).

The results obtained. The specificity of the meta-plot in the work of A.N.
Ostrovsky is revealed. On the example of the analysis of plays ("The Bride", "Our
people — we will count!", "Talents and fans", "Forest", "Abyss", etc.), the types of
plots most often found in the plays of the playwright are revealed ("poor bride —
rich groom", "rich bride — poor groom", their combination).

The practical significance of this work lies in the fact that the results of the study
make an additional contribution to the study of the meta-plot in the work of
A.N.Ostrovsky. The materials can be used in the educational process when writing
essays, term papers on the work of this playwright.

The thesis was written independently.



