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PE®EPAT

CtpykTypa 1MIJIOMHO¥ padoThl. [[urioMHas paboTa COCTOUT U3 BBEICHUS,
JIBYX TJIaB, IIECTU Pa3JI€J0B, 3aKIIFOUECHHSI, CITUCKA UCITOJIb30BAHHBIX HCTOYHUKOB,
KOTOPBIH BKJIFOYAET 73 HAUMEHOBAHMS.

OO6umii 00beM TUIJIOMHOM Pa0OTHI — 58 CTpaHHUIL.

Kawuensie caoBa: [1023UA 1. BPOJICKOI'O, JXAHP, ) XAHPOBASI
®OPMA, CTAHCBI, HHTEPTEKCTYAJIbHOCTbH, KBA3MXAHPOBOE
3ATJIABUE, OBHOBJIEHUE XXAHPOBOI CUCTEMBI.

Heap AMMJIOMHON pabdoOTbI: BBHISBICHUE CIEHU(PUKH HCIIOJIb30BaAHHSA
YKaHPOBBIX M KBa3M>KaHPOBBIX 3aryiaBuil B IMpuke bpoackoro.

O0bekT uccaenoBanms: no33us Mocuda bpoackoro.

IIpexmer wucciaexoBaHMsi: >XaHPOBbIE M KBAa3WIKAHPOBBIC 3arjlaBus B
JUPUYECKHUX MPou3BeneHUsX bpoackoro.

Meroabl HMCCIeJ0BAHHUA: KYJIbTYPHO-UCTOPUYECKUN, CPABHUTEIBLHO-
COIOCTABUTENILHBI METO/IbI, METOJMKA MHTEPTEKCTYAIbHOTO aHAIW3d, AHAIU3a
3aroJ0BOYHO-(PUHATLHOTO KOMIUIEKCA, KOMIUIEKCHOTO aHaIn3a XyJ0KECTBEHHOIO
TEKCTA.

HoBu3Ha wuccieqoBaHus 3aKIOYAETCs B TOM, YTO BIIEPBBIE IMPOBEICHA
CHUCTeMaTHh3alus W aHAM3 JUMPUYECKUX MPOU3BEIEHU BpoJIcKOoro Ha OCHOBE
HAIMYMS Y HUX JKAHPOBBIX M KBAa3WKaHPOBBIX 3arjlaBUii; paccMOTpEHa POJb
XKaHPOBOM (OPMBI CTAHCOB B JIMTEPATYpPHOM IPOLIECCE U €€ HMHTEepIpeTanus B
n033uu bpoickoro; pa3aeneHsl KBa3M>KaHPOBBIE 3arjIaByUsl HA TPYIIIBI IO cepam
(YHKIMOHUPOBAHUS  MCHOJIB3YEMBIX KAHPOB; COIMOCTABJICHBl JIMPUYECKUEC
pou3BeNEeHUs bpoACKOTo ¢ 0COOEHHOCTSIMU XKaHPOB, TPEICTABICHHBIX B 3arjaBHUM.

AKTYaJIbHOCTBH ¥ BBIOOP TeMbl 00YCJIOBJIEHBI IOCTOSIHHBIM OOHOBJICHUEM
YKaHPOBOW CHCTEMBI, MOSIBJIECHUEM HOBBIX MOJXOJ0B K PACCMOTPEHUIO OTAEIbHBIX
YKaHPOB, POJIM 3arjiaBusi, YTO OTPAXKAETCS HA AHAJIM3E€ TBOPYECTBA MHUCATENCH U
IIPUBOJIUT K HOBOMY OHUMAHUIO KAK MHAWBUAYAIBHOTO CTHIISA KAKIOIO U3 HHUX,
TaKk M BCEro JMTepaTypHoOro mnpouecca. Ha mnpumepe IMpUYECKUX TEKCTOB
Bbponckoro otMedeHsl cieliupuueckue 0COOEHHOCTH U UCCJIE0BaHbl M3MEHEHUH,
CBSI3aHHBIE C JKAHPOBOW CHUCTEMOM, C YYETOM 3>KAHPOBBIX M KBa3MKAHPOBBIX
3arJiaBui B TBOPYECTBE MOITA.

IIpakTnyeckasi 3HAYUMOCTb PadOTBI COCTOMUT B TOM, YTO JaHHbBIE
UCCIIEIOBAHUS MOTYT OBITh UCTIOIb30BaAHBI 1JIs JATBHEUIIIETO N3YICHUS )KaHPOBOT'O
cBocoOpa3us TBopUecTBa bpoackoro M 0coOCHHOCTEH pa3BUTHS >KaHPOBOM
CHCTEMBI PYCCKOM ITOA3UMN XX BEKA.



PO®EPAT

CTpykTypa ABIIUIOMHAH mpanbl. J[pITUloOMHAas mTpana ckiagaenia 3
YBOJ3IHAY, ABYX TJay, IIacIi pa3a3enay, 3aKIIOUdHHS, CIMiCa BBIKAPHICTAHBIX
KPBIHIIL, K1 YKIItodae 73 HallMEHHI.

AryJabHbI 20'éM ABITIUIOMHAM NPaubl — 58 CTapOHaK.

Kawuaeisa caosbi: [IAD31A 1. BPOJICKAT'A, )XAHP, )KAHPABASI
®OPMA, CTAHCBHI, IHTOPTOKCTYAJIbHACIIb, KBA3DKAHPABBI
3ATAJIOBAK, ABHAVJIEHHE KAHPABAW CICTOMBL.

Mbta AbIIVIOMHAH Npanbl: BBIAYJICHHE CIHEUbI(PIKI  BbIKAPHICTAHHA
YKAHPAaBBIX 1 KBa3DKAHPABbIX 3arajoykay ¥ Jpbliisl bpoackara.

A0'ekT 1acaenaBanns: nad3iga lociha bpoackara.

IIpagmeT pnaciaenaBaHHA: >KaHPaBbld 1 KBa3DKAHPABbIA 3arajoyki y
JipbIYHBIX TBOPaX bpojackara.

MeTansl  JAacjielaBaHHsSI:  KYJIbTYpHA-TICTAPBIYHBI,  MapayHalbHa-
CynacTayJIssIbHbl METaJbl, METOJIbIKa IHTIPTIKCTyalbHara aHaiizy, aHajai3y
3arajoBavyHa-(pIHAILHAra KOMILUICKCY, KOMIUIEKCHAra aHaii3y MacTalikara TIKCTY.

HagizHa nac/jiegaBaHHs 3aKiroyaciiia y ThIM, IITO YTIEPIILIHIO IPaBEI3€HA
CICTAMATBI3AlbIA 1 aHATI3 JMPBIYHBIX TBOpay bpojackara Ha acHOBe HasyHacCI ¥ 1X
’KaHPaBBIX 1 KBa3DKaHPaBBIX 3arajioykay; pasrijeakaHa poJisd >KaHpaBaid (HOPMbI
CTaHCay y JiTapaTypHBIM TIparpce 1 e IHTpIpAITanbls y ma’3ii bpojckara;
naa3eeHbl KBa3DKaHpPaBbIsl 3arajioyki Ha Tpymbl ma cdepax (QyHKIBISIBaHHSI
BBIKApBICTOYBAHBIX JKaHpay; CyMacTayJieHbl JIPbIYHbIA TBOpPbl bpoackara 3
acabiBacIsIMi KaHpay, aJa13eHbIX Y 3arajloyKy.

AKTyaJbHaclb i BbIOAp TAMBI a0YMOVJEHBI CTaJIbIM a0HAYJICHHEM
YaHpaBail CICTAIMBI, 3'1YJICHHEM HOBBIX MAJbIX01aY 1a Pa3Tisy acOOHBIX )KaHpay,
poJIi 3arajioyka, mTO aJJIIOCTPOYBacIla Ha aHali3¢ TBOpPYACI MICbMEHHIKAY 1
NIPBIBOA3IIG Ja HOBara pa3yMeHHs K iHAbIBITyajbHara CThLIIO KOKHAra 3 ix, TITaK
1 Ycsro mitaparypHara mpaipcy. Ha mpeikianse mipbldHBIX TIKCTay bpojackara
aJ3HavaHbl crenblPiIHbIs acabmiBaciii 1 JaciieaBaHbl 3MEHBI, 3Jy4aHbII 3
YKaHpaBai CiICTIMai, 3 yJlKaM >KaHPaBbIX 1 KBa3DKaHPABBIX 3arajoykay y TBOpYaciil
nasTa.

IIpakThluHasi 3HAYHACHb MPalbl CKIAIaelia y TbIM, ITO Jaa3€HbISA
JacjeaBaHHl MOTYITh OBIIb BBIKAPBICTAHBI JJIsI JaJiCHIara BEIBYUHHS KaHpaBai
cBoeacabmBacIii TBopuaciii bpojackaraiacabmiBacmsy pa3Billlls KaHpaBai CiCTIMBI
pyckaii mad3ii XX cTaroaass.



ABSTRACT

Structure of the graduation thesis. The graduation thesis consists of an
introduction, two chapters, six sections, a conclusion, a list of references, which
includes 73 titles.

The total quantity of the graduation thesis is 58 pages.

Key words: THE JOSEPH BRODSKY POETRY, GENRE, GENRE FORM,
STANZAS, INTERTEXTUALITY, QUASI-GENRE TITLE, RENEWAL OF
GENRE SYSTEM.

The thesis objective is to reveal the specifics of genre and quasi-genre titles
usage in Brodsky's lyrics.

Object of the research: the Joseph Brodsky poetry.

Subject of the research: genre and quasi-genre titles in Brodsky's lyrical
works.

Methods of research: cultural-historical, comparisonand collation methods,
the method of intertextual analysis, the analysis of the heading-final complex, a
comprehensive analysis of the literary text.

The study is novel in the fact that the systematization and analysis of
Brodsky's lyrical works on the basis of genre and quasi-genre titles is performed for
the first time; the role of stanzas genre form in the literary process and its
interpretation in Brodsky's poetry is studied; quasi-genre titles are sorted into groups
according to the sphere of genre usage; Brodsky's lyrical works are compared with
the features of genre represented in the titles.

The topicality and necessity of the topic are determined by the continuous
renewal of the genre system, by the appearance of new approaches to the
consideration of separate genres, by the role oftitles which is reflected in the analysis
of writers' works and leads to the new understanding of both individual style of each
of them and the whole literary process. On the example of Brodsky's lyrical texts
specific peculiarities are marked out and the changes connected with the genre
system are studied, taking into account the genre and quasi-genre titles in the poet's
creative work.

The practical significance of the work lies in the fact that the data of the
research can be used for the further study of the genre originality of Brodsky's works
and the peculiarities of the genre system of Russian poetry in the twentieth century.



