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PE®EPAT

Crpykrypa u 060beM. OO01uii 00beM TUTUIOMHOM paboThl — 59 cTpanuil,
CIUCOK MCTOJIb30BAHHBIX UCTOUYHUKOB BKJIFOUAET 57 HAUMEHOBaHUM.

Karwuessbie ciaoBa: JI. AH/IPEEB, OBPA3, MOTHB, PEBEHOK,
JINTEPATYPHAS KPUTUKA, XPUCTUAHCTBO, EBAHT'EJIVE, )KUTHUE,
MUDOIIODTUKA.

O0bekT uccaenoBanusi — pacckaswl JI. AHnpeeBa «B Cabypose», « Bamsy,
«Ilerbka Ha gauey, «I'octune, «Kycaka», « Anema-nypadyok», « AHrenouex», « B
noaBane», «Kuuray, «Ilpazanuk», «Mosoaexpy», «CKa304KM HE COBCEM IS
eTen).

IIpeameT mccaeq0BaHUs — HACHHO-CUMBOJIMYECKas (DYHKIIMOHATLHOCTD
obpazapebeHka B XynoxkecTBeHHOM Mupe JI. Auapeena.

Heab auniaoMHoi padoThl: paCCMOTPETh 0COOEHHOCTH pean3alu oopasa
pebeHka B XymokecTBeHHOM wmupe JI. AHapeeBa B CEMaHTHKO-ICTETHUYECKOM
KOHTEKCTE XpUCTUAHCKOU KYJIbTYPHOU MapaIUT MBI.

MeToabl HCCIIeI0BAHUA: OTIUCATENbHBIN, CPABHUTEIBHO-TUIOJIOTHYECKUM,
ouorpapudecKuil, aHATUTUYECKHIA.

IlonyyeHHble pe3yjJbTaThl M HMX HOBH3HA: TeMa JIETCTBA B
XYyJI0’)KECTBEHHON KapTuHe Mupa JI. AHIOpeeBa paccMOTpeHa B KOHTEKCTE
AK3UCTEHIMATIBHON penuruo3Hoil ¢uiocoduu. BeisiBIeHO, 4TO B pacckazax
AHJIpeeBa O JETCTBE 3aTparuBaeTCsl Kak CoOlMajbHasg, TaK W HPABCTBEHHO-
aTMYEeCKas  mpoOsiemMaruka.  J[ns  BBIpaXeHUST  MECCUMUCTHYECKOTO |
(haTaTMCTUYECKOTO MHPOBO33PEHUSI THUCATENA B €ro XyJI0>KeCTBEHHOW KapTHHE
MHUpa AETCKUE 00pa3bl aHTUHOMHYHBI: OHH HCTIOJIb3YIOTCS KaK Xy/10’KECTBEHHAs
WUTIOCTPALIMS KEPTB KECTOKOIO MHpa M Kak MOCJAaHHUKKA MHUpa CBSIICHHOTO B
CakpaJlbHOM 3HaYEHUHU peOeHKa KaK 00J1a1aTessi YUCTOro Cep/aa.

HayuHnasi HoBU3Ha TUIIIOMHON paOOTHI 3aKITFOYAETCS B TTOTIBITKE
KOMIUIEKCHOTO HCCIeI0BaHus oOpa3za pedeHka B TBopuectBe JI. AnapeeBa B
KOHTEKCTE XPUCTUAHCKOU KYJIbTYPHOU TPAIULIMHU.

006J1acTh BO3MOKHOTO IPAKTHY€CKOT0 IPUMEHEHUSI: PE3YIIbTaThI
UCCJIEIOBAHMS MOTYT OBITh UCTOJIb30BaHbI B KypCE UCTOPHUU PYCCKOM JIMTEPATypPhI

ABTOP paOOThI NOATBEPIKIAET, UTO IPUBEACHHBIN B HEM MaTrepua
O0OBEKTUBHO OTPAKAET COCTOSIHUE UCCIIEAYEMOTO 00BEKTA, a BCE 3aMMCTBOBaHHBIE
U3 JIUTEPATYPHBIX U IPYTUX UICTOYHHUKOB MOJIOKEHUS U KOHUEILUN
COIIPOBOKJIAOTCS CCHUIKAMM HAa UX aBTOPOB.



PO®EPAT

Crtpykrypa i ad'eM. ArynbHbl a0'ém IbIIUIOMHAN Tparsl — 59 cTapoHak, CIIiC
BBIKAPBICTAHBIX KPBIHII] YKITIOUae 57 HaHMEHHSY .

Kaouaseisi  ciaoBbl: JI.  AHJIPDEY, BOBPA3, MATHIY, 314,
JITAPATYPHASl KPBITBIKA, XPBICHISIHCTBA, EBAHTEJIE, XBILILIE,
MIDAITADTHIKA.

AO'eKkT nacjenaBanHsi — amaBsganHi JI. AuapaeBa «Y Cabypase», «Bamsy,
«Ileupka Ha mauby, «[acminerny, «Kycaka», «Anéma-gypanby», « AHEnadak», «Y
naasaie», «Kuaira», « Cearay, «Monanssy, «KazaukiHe 3yCiM JIsl I3STICH .

IIpaameT nacjiegaBaHHsA — iIPHHA-CIMBaNYHAS (PYHKIBISTHATBHACIIH BOOpa3a
JBIISIT ¥ MacTarnkiM ceerie JI. AHapoesa.

MbTa abpInioMHAll mpanbl: pasriensels acabiiBaciii plajiizambli BOOpasy
31 ¥ MactankiM cerie JI. AHapaIeBa ¥ CeMaHTBIKA-DCTITHIYHBIM KaHTIKCIIE
XPBICHITHCKAM KyJIbTypHAal MapabIrMbl.

MeTaabl aacjaeaaBaHHS: armicaiabHbI, napayHajlbHa-ThITaJIar iTHbI,
O1arpaduHbI, aHATITHIYHBI.

ATpbIMaHbIsl BbIHIKI i IX HaBi3HA: TOMa JBAIIIHCTBA ¥ MacTalKaid KapIliHe
ceery JI. AnapseBa pasriiemkaHa ¥ KaHTIKCIE OHK3ICTIHIIbIMHAN paJiriiHaii
dbimacodii. Bersiynena, mro ¥ anaBsgaHHsIX AHApAIEBa ad A3SAIIHCTBE 3aKpaHaela
K calblsJbHAsA, Tak 1 MapalbHa-dThIYHas mpabyiemarpika. I BBIpaXIHHS
neciMICThIUHara 1 QaramicThluHara CBETANOIIAAY MICbMEHHIKAa ¥ sIr0 MacTalkan
KapIliHe CBETYy I3ILA4Yblg BOOpa3bl aHTHIHAMIYHBIS: SIHBI BBIKAPBICTOYBAIOIIIA SIK
MacTalKas UTIOCTpaIlblsl axBsAp JKOPCTKAara CBETYy 1 SK TMAacJaHHIKI CBETY
CBSIIITYAHHATA § CaKpabHBIM 3HAYAHHI A3IIAII K ylaTalbHIKa YblcTara copia.

HaBykoBasi HaBi3Ha JBIIJIOMHAMl Tpaibl  3akiodaenia Vv crpobe
KOMIUTEKCHAra gacjenaBadss Jaay a3l ¥ TBopyaciiJl. ArapaeBa ¥ KaHTIKCIIE
XPBICIITHCKA KyIbTYpHAH TPaJbIIIbIi.

Bo6aacup MarybiMara npakTblYHAra NPbIMSIHEHHSI: BBIHIKI Jaciie/laBaHHs
MOTYLIb OBIIb CKapbhICTaHbl ¥ Kypce TIiCTOpPbIl pycKai Jiraparypbl XX cTaroinss,
npsl BEIBY4SHHI TBOpuaciiJI. M. Axnpaesa.

AyTap mpaupl nanBspIKae, IITO IMPBIBEA3EHbI Y € MaTdpblsia al'eKThlyHa
aJUTIOCTPOYBae CTaH JoclienHara al'ekTa, a yce 3ama3bluaHblsl 3 JITapaTypHBIX 1
HIIBIX KPBIHI] CTAHOBIYA 1 KAHIPMIBI CyMpaBajkarolllla CrhachliKami Ha IX

ayrapay.



ABSTRACT

Structure and volume. The total volume of the thesis is 59 pages, the list of
sources used includes 57 titles.

Key words: L. ANDREEV, IMAGE, MOTIVE, CHILD, LITERARY
CRITICISM, CHRISTIANITY, GOSPEL, LIVING, MYTHOPOETICS.

The object of the study is the stories of L. Andreev "In Saburov", "Valya",
"Petka at the dacha", "Hotel", "Kusaka", "Alyosha the Fool", "Angel", "In the
basement", "Book", " Holiday”, “Youth”, “Fairy tales are not quite for children”.

The subject of the research is the ideological and symbolic functionality of
the image ofa child in the artistic world of L. Andreev.

The purpose of the thesis: to consider the features of the implementation of
the image of'the child in the artistic world of L. Andreev in the semantic and
aesthetic context of the Christian cultural paradigm.

Research methods: descriptive, comparative-typological, biographical,
analytical.

The results obtained and their novelty: the theme of childhood in the
artistic worldview of L. Andreev is considered in the context of existential
religious philosophy. It was revealed that Andreev's stories about childhood touch
upon both social and moral and ethical issues. To express the writer's pessimistic
and fatalistic worldview i his artistic worldview, children's images are antinomic:
they are used as an artistic illustration of'the victims ofa cruel world and as
messengers of the sacred world in the sacred meaning of a child as the owner of a
pure heart. The scientific novelty of the thesis is an attempt to comprehensively
study the image of the child in the work of L. Andreev in the context of the
Christian cultural tradition.

Area of possible practical application: the results of the study can be used
in the course of the history of Russian literature of the XX century, in the study of
L.N. Andreeva.

The author of the work confirms that the material presented in it objectively
reflects the state of the object under study, and all positions and concepts borrowed
from literary and other sources are accompanied by references to their authors.



