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PE®EPAT

CtpykTypa U 00béM. [luriomHas paboTa COCTOUT U3 BBEICHMSI, TPEX IJIaB,
3aKIIIOYEHUS W CIHCKA UCHOJIb30BAHHOW JIMTEpaTyphbl, BKIOHaromero 39
UCTOYHUKOB. O0UWit 00BEM — 53 cTpaHUIIBL.

Kmouessie cimoBa: TOIIOC, CTWIb I1TAPKA, GENIUS LOCI, OBIIEE
MECTO, JBOPAHCKASA VYCAIBBA, OBPA3 JIOMA, OBPA3 CAJIA,
KVJIbTYPHbBIN KOJI, XYIOXXECTBEHHOE BPEMS, XYIOXXECTBEHHOE
I[TPOCTPAHOCTBO.

N3ydenne (HEeHOMEHOJIOTUH M AaKCHOJIOTHU TOMHKH MeCTa HEU3MEHHO
aKTyaJIbHO B COBPEMEHHOM r'yMaHuTapucTuke. C 3TOM TOUKH 3pEHUS TOBECTh-3CCE
A. KoponeBa «Genius loci» 0coOGHHO HWHTEpeCHa W IIOKa3aTenbHa, TaK Kak
JEMOHCTPUPYET MPOIECC KOHCTPYUPOBAHHMSI BOIUIOIIEHHBIX B TOTIOCE JBOPSHCKOM
ycaabObl CMBICJIOB, AMHAMHMKH €ro pENpe3eHTAlud B pa3Hble KYIbTYPHO-
UCTOPUYECKUE AMOXHU.

HoBu3Ha wuccnenoBaHusi 3aKiIIO4acTCsl B KOMIUIEKCHOM PacCMOTPEHUU
TOTOCA ABOPSHCKOM ycaabObl KaKk KOHIIENTYaJIbHOTO U CTPYKTYPOOOPa3yroILero
dakTopa — Kak HOCUTENS KyJIbTypOU CEMaHTUKH, PACKPBIBAIOIIIETO CJIOKUBIIMECS B
PYCCKOM KYIBType€ KOHTEKCThl COUMOKYJITYPHOM KOMMYHHKAIIMU (BaXKHBIE
CEMaHTHYECKHUE, aKCUOJIOTUYECKHE, COIIMATIbHBIC U JIP. TSHICHIINN ).

Heas 1MMIOMHOI padoThl: PaCKPbITh 0COOEHHOCTHU BOIUIOMICHHUS TOTIOCA
JBOPSHCKOM ycaab0bl B mpousBeaeHnn A. Koponesa «Genius loci».

B cBsi3u ¢ mocTaBieHHO LIENbIO B pab0Te PEIIAIOTCS CICAYIONIUE OCHOBHbIE
3aJa4um:

1. OnpenenuTh TEOPETUISCKUE U METOJ0JIOTUICCKHE ACTICKTHI TTOHSATHS
«TOIIOCY;

2. BeIsBUTE W ommcaTh CTPYKTYpY M CEMaHTHKY TOIOCA JBOPSIHCKOM
ycaanO0bl;

3. VYkazaTh 0COOEHHOCTH TOTIOCA IBOPSHCKON YCaabOBI B MPOU3BEACHH

A. Kopounesa «Genius loci».
O0beKT HceaenoBanms: moBecth-3cce A. Koposera «Genius loci».
IIpenmMeT mccaeaoBaHUsi: TOTIOC M €ro OCOOCHHOCTH B ITOBECTH-ICCE
A
B mporiecce BeImosHEHUsT pabOThl WCMOJB30BAHBI CICAYIONIEC METOAbI:
KymbpTypHO-HCTOpUYECKUH, CPAaBHUTEIHLHO -COMTOCTABUTENILHBIN, CEMUOTUICCKHM.
0 IIpakTHYeckasi 3HAYUMOCTb: TIOJYYCHHBIC PE3YIbTaThl MOTYT OBITh
ACTIONIE30BaHbI B Y4E€OHOM Tpoliecce (puimosiorudaeckoro gaxkynpreTa (HamMcaHue
®YpPCOBBIX paboT, pedeparoB, TOKIAI0B), a TAK KE JIJIS1 CAMOCTO ATEIbHOTO N3y EHHUS
HOHSTHSI TONIOCA U €70 MECTA B JIMTEPATYPOBEIACHUU.
e
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PO®EPAT

Ctpykrypa i a6'ém padoTbl. J{pimiomMHas paboTta ckiagaeriia 3 yBoa3iHay,
TPOX paz3enay, 3aKII0YdHHS 1 CIICY BBIKAPBICTAHAM JiTapaTyphl, 5Kl Ykimodae 39
KpBIHIL. AryibHbI a0'éM ckiiagae 53 cTapoHKi

Kimouassis ciossl: TOITTAC, CTHIJIb [TAPKY, GENIUS LOCI, AI'YJIBHAE
MECIA, JBAPAHCKAS CAI3I6A, BOBPA3 JIOMA, BOBPA3 CAJIA,
KVJIBTYPHBI KOJI, MACTALIKI YAC, MACTALIKI ITPACTOP.

BbiByusHHE (heHaMeHaIOr1l 1 aKCBUIOTI TOMIKI MECIa HA3MEHHA AKTyaJIbHA
¥y cydacHail TYMaHITapbhICTBILBI. 3 TITara MYyHKTY DJIEKAaHHS aroBECIb-3C)
A. Kapanesa «Genius loci» acabiiBa 11ikaBasi 1 makazajibHasi, 00 13MaHCTpPye Ipardc
KaHCTPYSBaHHS YBAaCOOJICHBIX y TOTIACE IBApPAHCKa CsIA310bI COHCAY, IBIHAMIKI STO
PANpPI3EHTALbI1 ¥ PO3HBIA KYJIbTYpHA-TICTAP BIYHBIS AMOXI.

Hagi3Ha nacnenaBaHHs 3aKirodaciiia Y KOMIUIGKCHBIM pa3Isifi3e Toraca
JBapaHCKai Cs310b1 SIK KaHIPNTyaJIbHAra 1 CTpyKTypayTBapaibHara (hakrapy — K
HOCHOITa KYIBTypail CEMaHTBIKI, SKI PacKphIBaC KAHTIKCTHI CallbIAKYIbTypHA
KaMyHIKaIlpll, SIKil CKJIATCS Y pycKad KylIbTypbl (BaKHBIS CEMaHTBITHBIS,
aKCIAJIAr TIHBISA, CAIBISIILHBIA 1 HII. TYHIIHITBI).

Mbata abiniomMHaii paGoThl: BhIABING acabiiBacili yBacaOJeHHS Tomaca
nBapaHckaii cs1131061 ¥ TBOpHI A. Kapanesa " Genius loci".

VY cyB4313 nacTayJjieHaid M3Tail Mpaipl BeIpallaronia HACTYIHbIS ACHOYHBbIA
3a/1a4bl:

. PackphblIlib T2apATHIUHBIS 1 METaIANIar TYHBISL aCHEKThI KAHIPIIIbI ""Tomaca';

2. BbI3Haybllp 1 amicanp CTPYKTYPY 1 CEMAaHTBIKYy TOmaca JBapaHCKaii
CSI310H1;

Boi3Haublllb acabiiBaciii Tomaca JBapaHckai cs3i10e1 ¥ mpanbsl A. Kapanesa "
AO0'ekT nacjeaaBaHHsy: aoBeciib-3ce A. Kapanéra « Genius loci».
IIpaameT paciaexaBaHHSIy: Tomac 1 sATO acaddiBacIl Y amoBecIi-dce

A. Kapanéra «Genius loci».

VY mpampce BeIKaHAaHHS paOOTHI OBLII BBIKAPHICTAHBI HACTYITHBIS MeETA/bI:
KYJIbTypHa-TICTapBIYHBI, MapayHaTbHA-CyNAacTay ISIIbHbI, CEMISTHIYHBI.

IIpakThlYHAasi 3HAYHACIb: AaTPHIMAHBIS BBIHIKI MOTYIIh OBIIb BHIKAPBICTAHBI
¥ HaBydaJbHBIM TIparpce ¢itamarigHara (akyiabTdTa (HalmcaHHe KypcaBbIX pador,
padeparay, nakiaaay), a Takcama I caMacTOWHAara BRIBYI HHS MAHSAIIII Tomaca i
Aro Mecla y jiraparypa3HayCTBe.



ABSTRACT

Structure and volume. The thesis consists of an introduction, three chapters,
a conclusion and a list of references, including 39 sources. The total volume is 53

pages.
K

The study of the phenomenology and axiology of the topic of place is

wvariably relevant in modern humanities. From this point of view, A. Korolev's
ptory-essay "Genius loci" is especially interesting and revealing, as it demonstrates
the process of constructing the meanings embodied in the topos ofanoble estate, the
dynamics of its representation in different cultural and historical eras.
S The novelty of the study lies in a comprehensive consideration of the topos
Of@ Rotde BARIK 5B ¥ b dptitlhifsl $1OCTHne GviMENREACE NQBEE HSTIE]
Edrentic SO FeHQIASE, thd AGhteQF FARIOION ulilisdIT URdhufiiCabdi ARAFISIRIE
ddMlopsR ThSKISsHACIfiure (important semantic, axiological, social, and other
trends).

The purpose of the graduate work: to reveal the features of the embodiment
of the topos ofthe noble house in the work of A. Korolyov «Genius loci».

According to this aim at this work were resolved the next main tasks and
problems:

1. Toreveal the theoretical and methodological aspects of the topos concept;

2. Toidentify and to describe the structure and semantics of the image of a

noble estate;

3. To determine the features of the image of the noble estate in the work of

A. Korolyov «Genius loci».

The object of study: story-essay by A. Korolyov "Genius loci".

The subject of study: topos and its features in A. Korolyov's story-essay
"Genius loci".

In the process of performing the work, the following methods were used:
cultural-historical, comparative, semiotic.

Practical significance: the results obtained can be used in the educational
process ofthe Faculty of Philology (writing term papers, abstracts, reports), as well
as for independent study of the conceptof topos and its place in literary criticism.



