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PODEPAT

A0’ém apInIoMHal padoThl ckianae 44 cTapoHKI, BBIKAPBICTAHBIX KPbIHIL — 37.

KuouaBbist ¢J10BBI: TBOpUas aco0a; TBOpYAs 1HIBIBIIyalbHACIb; JIPbIKA; MMad31s;
nasTka; P. bapaBikoBa; 300pHIK; BEpIII; TIKCT; Ma’mMa.

AKTyaJbHACOb TOMBI a0yMmMoyJeHa ThIM, INTO Jar3TyJb HE CTBOpaHa
MaHarpadiuHail majaryiabHsUIbHAWl TIpallbl, MPHICBEUAHAM JaclielaBaHHIO TBOpYACIIi
P. bapagBikoBaii, a sie acoba 1 ma’3is 3’ sSyJsAlla 3HAYHBIMI 1 TPI3EHTAOCITbHBIMI IS
cyyacHara JiitapaTypHara npaujcy, ricTopbli Oenapyckai JiTapaTypsbl.

MbTa nacjienaBaHHs — BbI3HAYBIIH aca0JI1BaCIIl DBATIONBI1 MA3ThIYHAN TBOpUYACIIi
Paice bapaBikoBail, packpselllb Oarame 1 IIMaTrpaHHacllb f€ IyXOYHa-macTalKkara
CBETY.

A0’eKT naciaenaBaHHs: na33is Paicel bapaBikoBaii.

IIpagmeT naciaegaBaHHsi: HBATIONBIA NadThIyHal TBopyaciii Paickl bapaBikoBaii.

J1Jist macrHEHHST MAThI Hea0X0 THA BBIPAIIBIIb> HACTYITHBIS 32124 bl.

1) mpaaHasTi3aBallb HABYKOBBIS 1 JIiTApaTypHA-KPBITBIUHBIS Tpallbl, MPHICBCYAHBISA
TBOpuacti P. bapapikoBaii;

2) pasrienselb BBIPALABAHbIA MAIbIXOAbl Ja JacielaBaHHsA 1 BBIBYYIHHS
TBOpUacili P. bapaBikoBaii, akpaciiib HalOO0IbI A3PEKTHIVHBIS 1 TEPCIEKTHIYHBIS IUIIX1
Jajeuara ac HCaBaHHA sie 1ad3ii 1 yBacobJieHara xxaHouara Boopasa CBeTYy;

3) mpacayblllb 3BaNIONBII0 Ma’3il Paicel bapaBikoBaii, BBI3HAYBIIL STaIlb
CTaHaYJICHHS 1 pa3BIIlIA sie TBOpYAM 1HABIBIAyaTbHACIII;

4) packpblllb CyTHACIlb 1 ayTapCKyIO pAMpI3CHTAIBII0 BoOpaszay-mepcaHaxay,
MacTallKis agMeTHacIll nasMel “bapbapa Paxsisin”;

5) nacnenaBailb BOOpa3Ha-BBIAYICHYBIS CPOJIKI 1 IHABIBITYaTbHBI CTHLIb MAdTKI.

Metaasl fAacielaBaHHS: KyJIbTYpHa-TICTapbIUHBI, KaHKPITHA-aHATITHIYHBI,
repMeHEeYThIUHBI, TTapayHaIbHA-THIMAIAr19HbI, O1TpadidHbI.

ATpbIMaHbIsl BbIHIKI i iXx HaBi3Ha. Y mas3ii Paicel bapaBikoBail cTBOpaHbI
aIMETHBl JKAHOYBI JIPBIYHBI XapakTap, SKOMY, y aJpO3HEHHE aJi aKTbIyHara i
panpisiHAJIbHara MY’)KUbIHCKara Ta4aTKy, YJacIliBbl MadyluéBacilb, MSIKKacCIlb,
abBocTpaHasi TPHIBOTA 3a YCE€ JKBIBOE ¥ CBelle, JaOpBIHS 1 aXBIPHACIIb, Tpara Cynaaas3s i
MPBITAXKOCII.

IIpakThiuHasi 3HaYHACHb. BBICHOBBI 1 MaTAPHISIIBI JAcIeIaBaHHSI MOTYIlh OBIIb
BBIKAPBICTAHBl Y TIPAKTHINBl BBHIKJIAMAaHHS Oejapyckaidl JiTapaTypbl Ba YCTaHOBAX
BBINIAIIAN 1 CAPITHSN aTyKaIllbli.



PE®EPAT

O0bem pumiIOMHON padoThl cocTaBisieT 44 cTpaHUIbl, MUCIOJIb30BAHHBIX
MCTOYHUKOB — 37.

KuroueBble ciioBa: TBOpueckasi TMYHOCTD; TBOPUYECKAS] MHIUBUIYATIbHOCTD;
JUpUKa; 1Mo33usd; mnodrecca; P. bopoBukoBa; COOPHHK; CTUXOTBOPEHHUE; TEKCT;
nosma.

AKTYaJIbHOCTH M30paHHOW TeMbl OOYyCJIOBJIEHA TEM, YTO JO CUX MOp HE
CO3aHO MOHOTPa(pUIECKOrO o0o0maromero  Tpyna, MOCBSILIIEHHOT'O
uccienoBanro TBopuecTtBa P. BopoBuKOBOH, a €€ TUYHOCTh U MO033Usl SABJISIOTCA
3HAYUTEIBHBIMM U TPE3eHTA0ENbHBIMU 11 COBPEMEHHOIO JIMTEPATypPHOTrO
npolecca, UCTOPUU OeIOPYCCKON TUTEepaTypBhl.

Heab uccaenoBanus — onpeaeanuTh 0COOEHHOCTH 3BOJIOLMH MTOITUYECKOTO
TBOpuecTBa Paucel bopoBHKOBOH, packpbiTh OOTrarcTBO M pa3zHoOOpasue e€
JTyXOBHO-XYJI0KECTBEHHOTO MUpA.

O0beKT ncesenoBanus: no33us Paucel bopoBUKOBOM.

IIpeamer wucciaegoBaHUsi: SBOJIONUS MOITUYECKOrO TBOpYecTBa Pauchl
bopoBukosoi.

JUist TOCTH>KEeHHMS 11eJIh HE0OXOAMMO PEIIUTh CIEAYIOIINE 3a{a4M:

1) npoaHanu3upoBaTh Hay4yHbl€ M JMTEPATYpHO-KPUTUYECKHE pabOTHI,
MOCBSAIIEHHBIE TBOpUYECTBY P. bopoBHKOBOI;

2) paccMOTpeTh pa3pabOTaHHBIE MOAXOABl K MCCIEAOBAHUIO M H3YYEHUIO
TBOpuecTBa  P. bopoBukoBoil,  HameTuTr  Hambosiee  AIPQPEKTUBHbIE U
NEPCIEKTUBHBIE IIyTH NAJbHEHIIEr0 OCMBICIEHHUS €€ IO033MM U BOIUIOIIEHHOIO
’KEHCKOro 00pasa Mupa;

3) mpocneauTh 3BOIIONMI0 M033uM P. BOpOBUMKOBOH, OmpenenuTh STambl
CTaHOBJICHHUSI M Pa3BUTH €€ TBOPUYECKON MHANBUAYAIBHOCTH;

4) pacKpbITh CYIIHOCTb W aBTOPCKOE BOIUIOLIEHHE 00pa30oB-NEPCOHAXKEH,
XyA0XKECTBEHHbIE 0COOEHHOCTH 103MbI «bapbapa Pan3uBuimny;

5) uccnenoBaTh M300pa3uTENbHBIE CPEACTBA M HWHIUBHUIYAJIbHBIM CTUIb
IIO3TECCHI.

MeTtoabl HCCJIeOBAHNSA KYJIbTYPHO-HCTOPUYECKHH, KOHKPETHO-
aQHAJIMTUYCCKUM, F€pPMEHEBTUYECKUH, CPaBHUTEIILHO-TUITOJIOTUYECKHH,
ouorpapuvecKuil.

I[Hosry4yeHHble pe3yabTaThl M UX HOBHM3HA. B noa3uu Pancel bopoBrukoBon
CO3/1aH CaMOOBITHBIN KEHCKUM JIMPUYECKUI XapaKTep, KOTOPOMY, B OTIMUYUE OT
AKTUBHOIO M PAlMOHAIBHOTO MY>KCKOTO Hadayia, CBOMCTBEHHBI YYBCTBEHHOCTD,
MATKOCTh, OCTpasi TPEBOTa 3a BCE XWUBOE Ha CBETE, JOOpPOTa W >KEPTBEHHOCTH,
CTPEMJICHUE K TAPMOHUU U KPaCOTE.

IIpakTuyeckass 3HAYMMOCTb. iTOrM M Marepuanbl UCCIEIOBaHUS MOTYT
OBITh KCIOJIb30BaHbl B MPAKTUKE MpEnojaBaHusi OEJIOPYCCKOW IUTEpaTyphl B
YUPEKJICHUSIX BBICILIETO U CPEAHEr0 00pa30BaHMUs.
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The relevance of the chosen topic is due to the fact that there has not yet
been created a monographic generalizing work devoted to the study of the work of
R. Borovikova, and her personality and poetry are significant and presentable for
the modern literary process, the history of Belarusian literature.

The purpose of the study is to determine the features of the evolution of the
poetic work of Raisa Borovikova, to reveal the richness and diversity of her
spiritual and artistic world.

Object of research: poetry of Raisa Borovikova.

Subject of study: the evolution of the poetic work of Raisa Borovikova.

To achieve the goal, it is necessary to solve the following tasks:

1) to analyze scientific and literary-critical works devoted to the work of R.
Borovikova;

2) to consider the developed approaches to the research and study of the
work of R. Borovikova, to outline the most effective and promising ways to further
comprehend her poetry and the embodied female image of the world,;

3) trace the evolution of R. Borovikova's poetry, determine the stages of
formation and development of her creative individuality;

4) reveal the essence and the author's embodiment of images-characters, the
artistic features of the poem "Barbara Radziwill";

5) explore the visual means and the individual style of the poetess.

Research methods: cultural-historical, concrete-analytical, hermeneutical,
comparative-typological, biographical.

The results obtained and their novelty. In the poetry of Raisa Borovikova,
an original female lyrical character is created, which, unlike the active and rational
male principle, is characterized by sensuality, softness, acute anxiety for all life in
the world, kindness and sacrifice, striving for harmony and beauty.

Practical significance. The results and materials of the study can be used in
the practice of teaching Belarusian literature in institutions of higher and secondary
education.
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