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PODEPAT

A0’éM ApIJIOMHa padoThl cki1anae 56 cTapoHak, BEIKAPBICTAHBIX KPbIHIL — 48.
KiarouaBbiss ciaoBbI: TBOpuas IHABIBIyalbHAclh; JIpbIKa; ma’3is; SAyreHis
Snimuei; 300pHIK «KaiHa 31MbI»; CEMaHTBIYHBIS 1 aCalbIATBIYHBIS CYBsI31; MATbIBbI;

KJIFOYaBbIsl BOOPA3bI-CIMBAJIBI.
AKTyaJIbHACUb TAMBI JIBIIUIOMHAN paOOThl MpajBbl3HAYaHa 3ajavyami cydacHai

dinanariyHail HaByKi. Y amomIHisS A3€CALroAA31 3HAUHA Yy3MalHLIacs IIKaBaclb Ja
nacieaBaHHs acabiiBaciieil mad’ThIKi, MOBBI 1 CTHLIIO ACOOHBIX MAaCTaKOy CJIOBa, acalJiBa
’KaHouyall JIpbIKI SK aJMETHara CKJIaJHIKa JiTapaTypbl. AHani3 TBopyacui Syrexii
SHimyeI yaynsenmna akTyalbHbIM, OO T3Ta Ja3BOJINb 3pa3yMellb BaXKHBIS PBICHI sie
nmad’ThlYHAara cBeTa0ayaHHS 1 CBETAYCNPhIMAHHS, BBI3HAYBIIL AMETHACIh JKaHOYara
BOOpaza CBETy, yHyTpaHara CTaHY J>KaHYbIHBI, SKi BbUIydYaela cBatil NaBbIIIaHAN
SMallbISTHAIBHACIIO, KpaHAJbHAW JaBEpJliBacIi0 1 JpamaTbi3mMaMm, i, pa3am 3 ThbIM,
Ja3BOJIIb yOAublllh ApBIFIHAIBHYI0 MAaCTAlKa-BBIAYICHUYIO HANITPY 1 HEMayTOPHYIO
Na’TBIYHYIO 1HJIBIBITyaJIbHACIIB, SIKas MpasyIisiera ¥ abBOCTpaHbIM HavyIlIli MphIToXara,
aJIKpBITACI 1 IHTYITBIYHAN MTpaa0auIiBacii.

MbhTa nacjieqaBaHHsl — PacKphIlb crielbiiKy MacTallka-BoOpa3Hara CBeTy IMman3ii
Ayrenii SHIIIYbII.

VY cyBs3i 3 akpaciieHail MaTall HeabXoHa BRIPAIIBIIb HACTYITHBIS 3a4a4bl:

— PacKpbIllb AMAIlbIIHAIBHYI0O HANOYHEHAclb 1 JbIHAMIKY MadThlyHara CBETY
JipbeIuHai repaini Ayrenii SHIIIYBIIT

— makaszaip Oararfie, IMaTcTaiHacIlb MaThiBay 1 BOOpa3ay y JIpBIIBI Mad3TKi, 1X
cBoeacabIiBacIlh 1 HeMmayToOpHACI[h MacTaIKara yBacaOaeHHs,

— Ha acCHOBE aHaJi3y TBOpaAY PO3HBIX MEPHIAay Mpacayblllb SBATIOLBIIO MAYYIIIST
KaxaHHs ¥ man33ii 5. SHimgbII;

— JaciieaBallb JyXOVHBIS 1 MapaJIbHbIS ACTIEKTHI KBIIIIIS dKAHYBIHBI ¥ TBOpaX MadTKi,
BBI3HAYBIIL POJIO OJThIYHara ¢akrapy § ayrapckail TpakTOYIbl YajdaBEUbIX
y3aeMaaJHOCIHAY;

— BBISBIIb  crienibliky 1 (YHKIBII KIIOYaBBIX BoOpaszay-ciMBamay y man3ii
. Suinrap.

AD’eKTaM JaciieaBaHHs 3’ AYISCIa MadThIYHas cra ubiHa Syrenii AHinrgs.

IIpaameTam gacienaBaHHS — MacTallka-BoOpa3HbI CBET Mad3ii SAyrenii Axinrgs.

Metaabsl naciaemnaBaHHsi: Oisrpadidsbpl, KyIbTypHA-TICTapBIYHBI, AamiCaIbHBI,
CTaTBICTHIYHBI, TEPMEHEY THIYHBI.



HaBykoBas HaBizHa. Y pa0olie JipbI3M 1 Ma3ThIYHAs BOOpa3HACIh PACKPBIBAIOLILIA
AK (eHoMmeHbl JipbluHaidl TBopuacui Ayrenii Animysin. Jlacienyeuna 3MsCTOYHA-
CIHCaBas 1 YHyTpaHas CTPYKTypa LIMATIIKIX TBOpay. MatTbIBbl 1 BOOpa3bl-CIMBAJIBI ¥
TBOpuacul SAyrenii SHimubl Mamone namMibk caboil  TIBIOOKYIO Y3aeMacyBs3b,
aJTIOCTPOYBAIOLb HACTPOM, MAaYyIIIll, TPBIHUBIMNBI 1 KAIITOYHACII MadTKI.

IpakThluyHasg 3HaAYHAcUb. MamIphisIbl  JaciefaBaHHS  MOTYIb  OBIllb
BBIKApPBICTAHbl Y TMPaKTHILbl BBIKIAJaHHS Oejapyckaid JiTapaTypbl Ba YCTaHOBax
arynbHail cAp3HAM 1 BBIAHIIAN aayKalbll Mpbl BBIBYUIHHI Ma3ThlYHAN CHAAYbIHBI
Ayrenii SHimybII.



PE®EPAT

O0bemM IMIVIOMHOH PpadOTBI COCTaBISIET 56 CTpPaHUL, MCIOJb30BAHHBIX
HMCTOYHUKOB — 48.

KuaiueBble ciioBa: TBopueckass WHIUBUIAYAJIbHOCTh; JUPHUKA; 1M033us; EBreHus
SAnunun; coopuuk «KannHa 3UMBI»; CMBICIIOBBIE M aCCOLIMATUBHBIE CBSI3M; MOTHUBBI,
KJII0OU€BbI€ 00pPa3bl-CUMBOJIBI.

AKTYaJIbHOCTBH TeMbI IIpeIoNpeiesieHa 3aJauaMi COBPEMEHHON (PUIIONIOrnYecKo
Haykd. B mocnenHue HAecATUIETHS 3HAYUTEIBHO BO3POC HMHTEPEC K U3YUYCHUIO
0COOCHHOCTEH MOATUKH, SI3bIKA U CTUJISL OT/ACJIBbHBIX MacTEPOB CII0OBA, 0COOCHHO KEHCKOM
JUPUKHA KaK CaMOOBITHOM COCTaBIAIONIEH JUTepaTypbl. AHaIN3 TBopuecTBa EBreHun
SAHunuIl akTyalleH, TaKk KakK MO3BOJIMT MOHSATh BaXKHBIE OCOOCHHOCTU €€ MO3TUYECKOTo
MHUPOBO33PEHUSI 1 MUPOBOCTIPUATHS, ONIPEIACIIUTh CBOCOOpa3He KEHCKOTro o0pasza Mupa,
BHYTPEHHEE  COCTOSHUE  IOITECCHI, KOTOpPO€  BBIJEISAETCS  TOBBIIMICHHOU
AMOIMOHAIBLHOCTHIO, JTOBEPYMBOCTHIO M JIpaMaTU3MOM, M, B TO K€ BpPEMSs, TMO3BOJIUT
YBUJIETh CaMOOBITHOCTh XYJI0’KECTBEHHO-U300pa3UTEIbHON MAJIUTPHI U HETTOBTOPUMYIO
MOATHYECKYI0 HHJUBUIAYAIBHOCTh, TPOSBISIONIYIOCS B  OOOCTPEHHOM YYBCTBE
IPEKPACHOT0, OTKPHITOCTH U UHTYUTUBHOU MPETYCMOTPUTEITBLHOCTH .

Leanb uccaenoBanusi — BBISIBUTH CHEHUPUKY XYHA0KECTBEHHO-OOpPA3HOTO MHPA
nmod3uu EBrennn Suuruir.

B cBsi3u ¢ mOCTaBIEHHOMN LIETBI0 HEOOXOANMMO PEIIUTh CIICAYIOIINE 3a1a4M:

— PacKpbITh AMOLMOHAJIBHYIO HAMOJHEHHOCTh U JIMHAMUKY MO3THYECKOrO0 MHpa
JTMpUYEeCKOr repornu EBrennn Axuimi;

— TMOKa3aTh 00TaTCTBO M Pa3HOOOpa3We MOTHUBOB U 00Pa30B B JUPHUKE MOITECCHI, UX
cBOeoOpa3re U HEMOBTOPUMOCTH XY0KECTBEHHOTO BOTLIOIICHHUS;

— Ha OCHOBE aHalii3a MPOMU3BEACHUN Pa3HBIX MEPUOJOB MPOCIEAUTH SBOJIOLIUIO
qyBCTBA JIIOOBH B 11033uM E. SHumu;

— UCCIENOBaTh  JYXOBHO-HPAaBCTBEHHBIE  ACMEKThl  JKW3HU  JKCHIIWHBI B
MPOU3BEACHUSIX TMOATECCHI, OMPENEIUTh POJIb ATHUYECKOro (akropa B aBTOPCKOM
TPAKTOBKE YEJIOBEUECKUX OTHOILICHHUII;

— BBISIBUTH ClieNU(HUKY W (PYHKIIUK KIIOYEBBIX 00pPa30B-CUMBOJIOB B 1Mod3uu E.
SHnmuir.

O0BEeKTOM HCCIIEIOBAHUS IBIISETCA MOAdTHUECKOe Hacieaue Esrenun Saummui,.

IIpeameToM wucclieIOBaHUS SIBISIETCS XYJI0KECTBEHHO-OOPA3HBI MHUpP MO33UH
EBrenun Anumui.



Mertoasl HCCJIeIOBAHNSA ounorpaduueckuii, KYJIbTYPHO-UCTOPUYECKUH,
ONMCATENIbHBIN, CTATUCTUYECKUN, TEPMEHEBTUYECKUN.

Hayunasi HoBu3Ha. B paboTe packpbIBatOTCs JUPU3M H MO3THYECKAsT 0OPa3HOCTh
Kak (¢eHoMmeH Jupuueckoro TBopuectBa EBrenum  Auummun.  Hccnenyercs
COAEPKATEIBHO-CMBICIIOBAst U BHYTPEHHSs CTPYKTypa MHOTMX IPOU3BEACHUNA. MOTHUBBI
U 00pa3bl-CUMBOJIBI B TBOpuecTBe EBrennu SHumui riayO0oKO B3aMMOCBS3aHBI,
OTPaXKarOT HACTPOEHUE, YYBCTBA, IPUHLIUIILI U LIEHHOCTH IIO3TECCHI.

IIpakTnyeckas 3HA4YMMOCTb. MarTepuansl HCCIEIOBAaHUS  MOTYT  OBITh
UCIIOJIb30BaHbl B MPAaKTUKE MpernojaBaHusi 0€I0pYCCKOW JUTEPATYPhl B YUPEKIACHHUSIX
oOIIEro CpeipHero M BBICIIETO OO0pa30BaHUS NPHU HM3YYEHUHM MOITHYECKOTO Haclenus
EBrenuu Sauruir.
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The relevance of the topic is predetermined by the tasks of modern
philological science. In recent decades, interest in the study of the peculiarities of
poetics, language and style of individual masters of the word has increased
significantly, especially women's lyrics as an original component of literature. The
analysis of Eugenia Yanishchits work is relevant, as it will allow us to understand
the important features of her poetic worldview and worldview, to determine the
originality of the female image of the world, the inner state of the poetess, which is
distinguished by increased emotionality, gullibility and drama, and, at the same time,
will allow us to see the originality of the artistic and visual arts. palettes and unique
poetic individuality, manifested in a heightened sense of beauty, openness and
intuitive foresight.

The purpose of the study is to identify the specifics of the artistic and
figurative world of Eugenia Yanishchits poetry.

In connection with this goal, it is necessary to solve the following tasks:

— to reveal the emotional fullness and dynamics of the poetic world of the
lyrical heroine Eugenia Yanishchits;

— to show the richness and diversity of motives and images in the lyrics of the
poetess, their originality and originality of artistic embodiment;

— based on the analysis of the works of different periods, to trace the evolution
of the feeling of love in the poetry of Eugenia Yanishchits;

— to explore the spiritual and moral aspects of a woman's life in the works of
the poetess, to determine the role of the ethical factor in the author's interpretation
of human relations;

— to identify the specifics and functions of the key images-symbols in the poetry
of E. Yanishchits.

The object of the research is the poetic heritage of Eugenia Yanishchits.

The subject of the research is the artistic and figurative world of Eugenia
Yanishchits poetry.

Research methods: biographical, cultural-historical, descriptive, statistical,
hermeneutic.

Scientific novelty. The work reveals lyricism and poetic imagery as a

phenomenon of the lyrical creativity of Eugenia Yanishchits. The content-semantic
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and internal structure of many works is investigated. Motifs and images-symbols in
the work of Eugenia Yanishchits are deeply interconnected, reflect the mood,
feelings, principles and values of the poetess.

Practical significance. The research materials can be used in the practice of
teaching Belarusian literature in institutions of general secondary and higher
education in the study of the poetic heritage of Eugenia Yanishchits.
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