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PE®EPAT
Jlebenena Ynbana BnaagumupoBHa

3CTETHKA U ®OPMBbI IETPAPKNU3MA B UTAJIBSAHCKOM
IMO231UHN KOHIIA XV - XVI BB.

CTpykTypa AMIIoMHO#i padoTsl. /{umiomHas paboTa COCTOUT U3 BBEIEHUS,
CoJepKaHus, TPeX IJaB, 3aKJIIOYEHMs, CIUCKA MCIOJIb30BAHHOW JIMTEPATYPHI,
BKJtoyaroniero 19 nanmenoBanuii. [lomHbiit 06beM paboThl — 64 cTpaHuUIl TEYaTHOTO
TEKCTa.

Kurwuessie caosa: IIETPAPKU3M, COHET, JIMTEPATYPHOE
HAIIPABJIEHUE, JIFOBOBHAA JIMPUKA, META®OPA, CHUMBOJIUKA,
JIMPUYECKAA [10O231 4.

Henr mumiaomMHoOil padoThbI: H3YYEHHE OCTETUYECKUX M KYJbTYPHBIX
ocobennocTteit netpapku3ma B Utamuum XV - XVI BekoB, U ero pernenius B Mod3uu
Axono CanHang3apo u B )keHcKkoil mo33un XVI Beka.

JUis TOCTHKEHUs 1efd paboThl OBLIM MOCTaBJIEHBl HECKOJIBKO KOHKPETHBIX
3aja4.

1. paccMOTpeHHE SCTETUYECKUX MPUHIIUIIOB TE€TpapKu3Ma, €ro
BIIMSIHAE HA UTAJIbSIHCKYIO KYJIBTYPY U UCKYCCTBO PeHeccaHca;
2. aHajau3 pPereniuu JI0OOBHOM JTUPUKHU TIETPAPKU3Ma B TBOPUECTBE
Sxono CaHHag3apo U BBIABIEHHE OCOOCHHOCTEH  €ro
MMO3TUYECKOTO CTHUJIS,
3. BoCHpUATHE UAEH U MPUEMOB METpapKU3Ma B KEHCKOW MOA3UU
XVI Beka, BBISBICHHE €0 POJIM B JUTEPAType TOrO BPEMEHHU U
CpaBHEHUE C TeM, KAaKUM OBbLI METPAPKU3M B MYKCKOU TTOI3MUH;
4. aHanu3 UCTOPUYECKUX XAPAKTEPUCTUK METPApKHU3Ma, BBISIBJICHUE
€ro KyJIbTYPHOI'O 3HAUYECHUS U POJIU B JINTEPATYPE TOTO BPEMEHH.
O0bexT uccaenopanus. OObeKTOM HcciienoBaHus sBisercs «Kanmorasepe» .
[lerpapku U mpou3BeAeHUsi €ro mocieaoBateneil, Takux kak SAkomno Cannaazapo,
N3zabenna nu Moppa, Burropust Kononna, ['acmapa Cramma, Beponuka ["'am6apa.
IIpeamer ucciaenoBanus. [IpenmeTom uccienoBanus SBISIOTCS 0COOCHHOCTH
peuenuun Jimpuku @. [leTpapku B yKa3aHHBIX TPOU3BEICHUSAX YKA3aHHBIX aBTOPOB.



PODEPAT
JleOenzeBa YibsHa YnanzimipayHa

SCTITBIKA 1 ®OPMbBI IETPAPKI3MY V¥ ITAJIbSTHCKAM ITAD3II
KAHIA XV- XVI CTCT.

CTpykTypa aAbIIIOMHAl npanbl. J(pIruioMHas mpaiia ckiajaenia 3 yBoI31Hay,
3MECTy, TPOX paza3enay, 3aKII0UY3HHS, CIIICY BhIKapbICTaHAal JTiTapaTyphl, K1 YKI04ae
19 naitmennsy. [loyuer a0’ €M mparpl — 64 cTapoHKi IpyKaBaHara TIKCTY.

Kaouaseis caoBbi: [IETPAPKI3M, JITAPATYPHBI HAIIPAMAK,
CAHET, HAIIPAMAK, JIFOBOYHAS JIIPBIKA, META®APA, CIMBOJIIKA,
JIPBIYHAA TTAD3I4.

Mbsta AbIJIOMHAl mpaubl: BBIBYYPHHE OCTITHIYHBIX 1 KYJBTYpPHBIX
acaOumiBacipry metpapkizma ¥y Itamii XV - XVI craroanzsy, 1 Sro pampnimbia ¥ madsii
Sxana Cannazazapa 1y skaHouait nas3ii XVI crarogazs.

Jlis nacsrHeHHs: M3ThI paboThI ObLTI TACTaYICHBI HEKAIbKi KAHKPATHBIX 3a/4a4:

1. pasrasa ACTATHIUHBIX MPBIHLBINAY METpapKi3My, Sro VIUIBIY Ha
1TANbSIHCKYIO KYJIBTYpPY 1 MacTalTBa Panecanca,
2. aHami3 pALPIMIBI J000YHal JpbIKI MeTpapkizMa ¥ TBOpYacii
Slkana CanHazi3apa 1 BbIAYJIEHHE acaOiiBacieil Aro masThlYHAra
CTBLIIIO;
3. ychnpbeIMaHHE 1713# 1 mpbIéMay neTpapkizma ¥ xaHouait massii XVI
CTarojAj3si, BBIAYJIIEHHE STO POl § TaradacHail JiTaparypsl i
napayHaHHe 3 BbIIBaMi IeTpapKizMa ¥ My>KUbIHCKail 1mas3ii;
4. aHaii3 TICTapBIYHBIX XAPAKTAPBICTHIK METpapKi3Ma, BbISYICHHE
Aro KyJbTypHara 3HaY’HHs 1 poJil ¥ JiTapaTyphl Taro 4acy.
AO0’exkT nacjenaBaHHsi. AO’extaM jgacnenaBanHs 3 synserna ‘‘Kannanbepe” .
[Terpapxki 1 TBOPHI STO MACISAOYHIKAY, Takix sk [3a03ma 131 Mopa, Bitopeis Kanonna,
I'acnapa Crammna, Beponika ["ambapa.
Ipaamer npacaenaBanHs. IIpamgMeram pacienaBaHHs 3’ SyJSIONIA acaOiiBacIll
parpnIki Jgipeiki @.IleTpapki ¥ TBopax Ha3BaHBIX ayTapay.



ABSTRACT
Lebedeva Ulyana Vladimirovna

AESTHETICS AND FORMS OF PETRARCHISM IN ITALIAN
POETRY OF THE LATE XV - XVI CENTURIES

The structure of the thesis. The report consists of an introduction, abstract,
three chapters, conclusion, a list of references, including 19 titles. The full volume of
work is 64 pages of printed text.

Keywords: PETRARKISM, LYRICAL POETRY, LOVE LYRICS,
LITERARY DIRECTION, CURRENT, SONNET, IMITATION, METAPHOR,
SYMBOLISM.

The purpose of the thesis: to study the aesthetic and cultural features of
petrarchism in Italy of the XV - XV1 centuries, especially in relation to and its reception
In the poetry of Jacopo Sannazzaro and in women’s poetry of the XVI century.

To achieve the goal of the work, several more specific tasks were set:

1. consideration of the aesthetic principles of petrarkism, its influence on
Italian culture and Renaissance art;

2. analysis of the reception of the love lyrics of petrarkism in the work of
Jacopo Sannazzaro and identification of the features of his poetic style;

3. perception of the ideas and techniques of petrarkism in women’s poetry
of the XVI century, identification of its role in the literature of that time
and comparison with what petrarkism was in men’s poetry;

4. analysis of historical characteristics of petrarkism, identification of its
cultural significance and role in the literature of that time.

The object of the study. The object of the study is the «Canzoniere» F.
Petrarcha and the works of his followers, such as Jacopo Sannazzaro, Isabella di Morra,
Vittoria Colonna, Gaspara Stampa, Veronica Gambara.

The subject of the study. The subject of the study is the features of the reception
of F. Petrarca in the specified works of the specified authors.
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