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PO®EPAT
Apabina Anacracis JI3MiTpeieyHa

HALIBISTHAJIBHAE 1 YHIBEPCAJIBHAE ¥V TBOPYACIII
KAJIBYA ICIT'YPA

CTpykrypa ABIILIOMHAH PpadoThbl: ABIUIOMHAs pabdoTa ckiajaenua 3
padepara, yBOA3IH, TPOX TJay, 3aKIIOYIHHS, CITiCAa BBIKAPBICTAHBIX KPBIHII, SKi
yxiarouae 75 kpeiHii. [ToyHber a0’€M paboThl — 62 cTapoHKI IpyKaBaHara TIKCTY.

Kmruasbisa ciaoBbl: KATOI'OPBISI HALIBIAHAJIBHAT'A, KATOI'OPBIA
VHIBEPCAJIBHATA, HAIIBISHAJIbHBI CTDOPDATHII, “HEHAJ3ENHBI”
AITABAIAJIBHIK, [TAMALb, KAIBYA ICIT'YPA.

MbaTa apinioMHail padoThl: a0a3HAYBIIL HAIBISTHAIBHBI (AHTIIIHACKI 1 SITTOHCKI)
1 YHiIBepcaibHbI KaMaHeHTH! ¥ TBopax Kanzya Icirypa.

JUiss NacsArHeHHs MATHI JBIIIJIOMHAd paboThl ObUIl MacTayjeHbl HACTYIHbISA
3a/Ja4bl:

1) mepamiublls CKIAAHIKI KaTATOPHIA HAallbITHAJIBHArTa 1 VHIBepcajgbHara ¥
ryMaHITapHail HaBYIbI;

2) ag3Haubls cnenblpiky TBopyacii Kaazya Icirypa;

3) mpaananizaBaib “ArnoHCKis” pamaHsbl “Tawm, a3e ¥ cMy3e naropki” 1 “MacTak
biTkara ceery” Kamzya Icirypa;

4) ma3HaYbBIIb AaHTITIMCKI KaMIaHeHT y pamaHne “Pamra nusa” Kamsya Icirypa;

5) BBISABINB aryybHAE 1 afMeTHae ¥ “SMOHCKIX” 1 aHTIiKCKIM pamaHax Kamzya
[cirypa;

6) mpacaybllb “pyX Ja YHiBepcamizaipsl” ¥ TBopax Kansya Icirypa.

A0’ekT nacaenaBanHsa: pamansl Kaazya Icirypa “Tam, n3e ¥ cmyse maropki”
(A Pale View of Hills, 1982), “Macrak mbiTkara csety” (An Artist of the Floating
World, 1986), “Pamra nus” (The Remains of the Day, 1989), 300pHik anaBsaaHHsY
“HakIfopHbI: TISI1Ib TICTOPBIA Tpa My3bIKy 1 npbireMki” (Nocturnes: Five Stories of
Music and Nightfall, 2009).

IIpaamer nacienaBaHHs: HallbITHATIbHAE 1 VHIBepcaimbHae ¥ TBopuactii Kagzya
[cirypa.



PE®EPAT
Apabuna Anactacus [ImutpueBHa

HAITMOHAJILHOE Y YHUBEPCAJILHOE B TBOPYECTBE
KAJI3VO UICUTYPO

CTpyKTypa AUIUIOMHON padoThl: ITuIUIoMHas paboTa cocToUT U3 pedepara,
BBEJICHMS, TpPEX IJIaB, 3aKIIOYEHHMs, CIUCKA HCIOJb30BAHHBIX HCTOYHHKOB,
BKJIFOYAIOMIETO 75 MCTOYHUKOB. [lomHbBIN 00beM paboThl — 62 CTpaHUIIBI TTEYATHOTO
TEKCTa.

Kurwuesnsie caoBa: KATEI'OPUA HALMOHAJIBHOI'O, KATEI'OPUA
YHUBEPCAJIBHOI'O, HAIIMOHAJIBHbII CTEPEOTHUII, “HEHAJIEXHBII”
PACCKA3YUK, ITAMATH, KAA3YO UCUT YPO.

OO0beKkT mcceI0BAHUA: HALUMOHAIBHOE M YHHUBEPCAIIBHOE B TBOPYECTBE
Kanzyo Ucurypo.

Hear aumiomMHOl padoThbl: 0003HAYUTH HAIMOHAIBHBIA (AHTIIUHCKUNA U
SITOHCKHI) U YHUBEPCAIbHBIN KOMIIOHEHTHI B pou3BeaeHusx Kaazyo Hcurypo.

JUis TOCTHXKEHUS! LEeNH JTUIIIOMHOM paboThl ObUIM MOCTaBJICHBI CIEIYIOIINE
3aga4u:

1) mepednciuTh COCTaBIAIOIIME KATETOPUA HALIMOHAIBHOTO U YHUBEPCAIBHOTO
B TYMaHUTAPHOU HAYKE;

2) ormetuth cnenuduky TBopuecta Kanzyo Ucurypo;

3) nmpoaHanu3HpoOBaTh “‘SINOHCKHWE poMaHbl “‘Tam, rae B JbIMKE XOJIMBI U
“Xynoxuauk 3610k0r0 Mupa” Kamgzyo Mcurypo;

4) yxa3zaTb aHIVIMICKUI KOMITIOHEHT B pomane “Ocrtarok aHs” Kanzyo Ucurypo;

5) BBISIBUTH O0IIEEe M OTIMYUTEIHHOE B “AMOHCKUX U aHIJIMACKOM poMaHax
Kanzyo Ucwurypo;

6) mpocienuTh IBUKEHHWE K YHUBEpcalu3aluu B mpousBeneHusx Kanazyo
Hcurypo.

OO0bexT uccaenoBanusi: pomansl Kanzyo Ucurypo “Tam, rae B AbIMKE XOJIMBI
(A Pale View of Hills, 1982), “Xynoxxuuk 3s10koro mupa” (An Artist of the Floating
World, 1986), “Ocratox mus” (The Remains of the Day, 1989), coopauk paccka3os
“HokTiopHBI: TSATh UCTOPHE Mpo My3biky u cymepku” (Nocturnes: Five Stories of
Music and Nightfall, 2009).

IIpeamer wucciie0BaHMA. HAIMOHAIIBHOE M YHUBEPCAJbHOE B TBOPYECTBE
Kanszyo HUcwurypo.



SUMMARY

Arabina Anastasia
NATIONAL AND UNIVERSAL IN THE WORKS OF KAZUO ISHIGURO

Thesis structure: the thesis consists of a summary, introduction, three chapters,
conclusion, and a list of references (75 items). Total work volume is 62 pages of printed
text.

Key words: THE CATEGORY OF NATIONAL, THE CATEGORY OF
UNIVERSAL, NATIONAL STEREOTYPE, “UNRELIABLE” NARRATOR,
MEMORY, KAZUO ISHIGURO

The purpose of the thesis: to identify the national (English and Japanese) and
universal component in the works of Kazuo Ishiguro.

To achieve the purpose of the thesis, the following objectives were set:

1) to list the components of the categories of national and universal in the
humanities;

2) to note the specifics of Kazuo Ishiguro's work;

3) to analyze the “Japanese” novels “A Pale View of Hills” and “An Artist of
the Floating World” Kazuo Ishiguro;

4) to specify the English component in the novel “The Remains of the Day”
Kazuo Ishiguro;

5) to identify common and distinctive features in the “Japanese” and English
novels by Kazuo Ishiguro;

6) to trace the “movement towards universalization” in the works of Kazuo
Ishiguro.

The object of the research: novels “A Pale View of Hills” (1982), “An Artist
of the Floating World” (1986), “The Remains of the Day” (1989), a storybook
“Nocturnes: Five Stories of Music and Nightfall” (2009) by Kazuo Ishiguro.

The subject of the research: national and universal in the works of Kazuo
Ishiguro.
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