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B packa3ax A.IL Yexosa

Junnomuas paboTa COCTOMT U3 BBEAEHHS, JBYX [V1aB, 3aKIIOYCHHUS, CIIUCKa
HCIIOJIb30BaHHOM JINTEPATYPbI, HaCUHUThIBatoLIero 39 HaMeHOBaHHMMA, NPHIIOXKEHHU.

O61uit 00BEM paboThl COCTABIAET 55 CTPAHMII.

KaioueBnie cioBa: PUTOPUYECKHME JKAHPBI, PACCKASBI,
TOPXECTBEHHASI PEUb, CVJIEBHAS PEYb, AKAJEMMHNYECKOE
KPACHOPEYME, A.IT. YEXOB.

O6bexT HcciaenoBanus — pacckassl A. I1. Uexosa.

IMpeamer  HMCCIEIOBaHHS — aHANIW3 DPAa3IMYHBIX PEYEBBIX XAHPOB Ha
Marepuaie paccka3oB A.Il. Yexosa.

lenb ANNAOMHOM paboThl — IPEAIOKUTE OIITUMANBHYIO METOIHKY, KOTOpas
03BOJIKIIA OBl KHOCTPaHHEIM CTYIeHTaM-(UI010raM OBJaIeTh HaBbIKaMHU aHaJIN3a,
HOCTPOEHHMS U IPON3HECEHHUS TEKCTOB PA3IMYHEIX XaHPOB Ha ONPE/ICTICHHYIO TEMY.

MHOCTpaHHEIE CTYAEHTHI, O0yd4asch Ha (HIONOTHYECKOM (aKynsreTe U
U3ydas Bce JIMHIBUCTHUYECKHE M JIHMTEPaTypOBEI4YeCKHe AUCLHUILIMHEI, OCBAUBAIOT
pasHooGpasHEle  peueBble  JkaHphl.  OcBamBaroT  mo-pasHoMy.  JKaHpam
MHGOPMAIMOHHBIM U YOEXIAIOIMM MX ydaT CIIELHalbHO, TaK KaK 3TO BXOIHUT B
coflep>XaHHe M METONHMKY MHOTMX Y4eOHBIX NPEAMETOB (IPaKTHKa peuH, KyJbTypa
peud M CTWINCTHKA, pasfielisl COBPEMEHHOro pycckoro si3bika u jp.). JKaHpam
BOOMYLIEBJIAIOIIEH pedn faxe B Kypce «PUTOpHKay» ynesseTcs HOMHOTO BHUMAaHMs,
XOTS HaBBIKM IIOXBallbl, IO3APaBUTENIBHON peyYH, TOCTa, TO €CTh BCEX TEKCTOB, B
OCHOBE KOTOPBIX JIE)KUT KOMIUTMMEHT, HEOOXOAMMBI BBITYCKHUKY [Jd €ro
npodeCCHOHANBHOM JeATEIBHOCTH 1 APYKECKOro OOIEHHUS.

TpaguuMOHHO NperofaBaHUe NpPEeIMETOB (PUIIONOraM BKIIHOYAET BOMPOCE
000CHOBaHMS: B YIPaOXHEHHAX YUeOHMKOB CONEPXKATCA 3alaHUs C MPEJIOKEHHEM
I0Ka3aTh, 0O0CHOBATh, CPABHUTh U T.X., TO €CTh 3aJaHHA KacaroTCs OTAENbHBIX
JIOTHYECKHMX OIepaliuii, HO CHCTEMa OCBOEHMs KaHPOB PasHEIX pedel TpeOyer
IOTIOJIHUTENBHOM METOOMYECKOH pean3any.

TlosToMy HacTOMYMBOE JKelaHWE CTYAEHTOB YYUTBCS CTPOMTH TEKCTEI,
XapakTepHble JUii BHeydeOHOH cdepsl M HEIOCTaTOYHOCTh METOLUYECKHX
pa3paboTak Takoro o6y4eHus olpefieIeT AKTYaJIbHOCTh JAHHOTO HeeleI0BaHNS.
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ABSTRACT
QU FANXUAN
Communicative functions of rhetorical genres
in the stories of A.P. Chekhov

The diploma work consists of an introduction, two chapters, a conclusion and
a list of references, numbering 39 titles.

The total volume of work is 57 pages.

Key words: GENRE, STORIES, SOLEMN SPEECH, JUDICIAL SPEECH,
A.P. CHEKHOV.

The object of the research is the short stories of A. P. Chekhov.

The subject of the study is the analysis of different speech genres on the
material of Chekhov's short stories.

The purpose of the thesis is to offer an optimal methodology that would allow
foreign philology students to master the skills of analyzing, constructing and
pronouncing texts of various genres on a specific topic.

Foreign students, studying at the Faculty of Philology and studying all
linguistic and literary disciplines, master a variety of speech genres. Learn
differently. They are specially taught informational and persuasive genres, as this is
included in the content and methodology of many academic subjects (speech
practice, speech culture and style, sections of the modern Russian language, etc.).
The genres of inspiring speech are given little attention even in the Rhetoric course,
although the skills of praise, congratulatory speech, toast, that is, all texts based on
a compliment, are necessary for a graduate for his professional activities and friendly
communication.

Traditionally, teaching subjects to philologists includes justification questions:
textbook exercises contain tasks with a proposal to prove, justify, compare, etc., that
is, the tasks relate to individual logical operations, but the system for mastering the
genres of different speeches requires additional methodological implementation.

Therefore, the persistent desire of students to learn how to build texts that are
typical for the extracurricular sphere and the insufficiency of methodological
developments for such training determines the relevance of this study.



