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PO®EPAT

Crpykrypa abiiioMHaii padorel. JlpimnomHas paboTa ckiagaenua 3
yBO/A31HAY, ABYX IJay, 3aKJIIOUAHHS, Cllica BbIKApbICTaHal JiTapatypsl (45 ma3iublii)
1 AByX nanatkay. [loyuel a6’€m paboThl — 53 cTapoHKI.

KarouaBbis ci0BbI: paHTacTbiKa, (IHTI31, MOYVHBISI CPOJKI, CIHTAKCIUHBIS
(bIrypbl, TEKCIUHbIS CPOJIKI.

AO’eKT JacieaBaHHs — MMpa3alyHbl MACTalKl TOKCT.

IIpagmer nacienaBaHHS — MOYHBIS CPOJKI CTBapdHHA (haHTacThIYHAra y
KHi3e «banThICKIs MKApMAITKI» HA JEKCIYHBIM 1 CIHTAKCIYHBIM Y3POVHSIX.

Mbara pacnenaBaHHs — BBIABIIG 1 axapakTapbl3aBallb CIHTAKCIYHBIA 1
JIEKCIYHBISL CpOJKI cTBapaHHS (aHTacThlyHara Yy kHize Csprea Kanenas
«banTeIicKis MKapIITKD.

Meranbl nacienaBaHHs — aryJibHbISI MeTanbl (amicalbHbI, I3AYKTHIYHBI,
IHAYKTBIYHBI), ME€Ta]] KAMITAHEHTHAra aHaii3y, MeTaJl KoJbKacHara najyiky.

ATpbIMaHbIfl BbIHIKI i iX HaBi3HAa. AKTyajgbHAcUb ABIIUIOMHAN pabOThI
3aKirovaera y TbIM, INTO TI3Tas KHIra He ObuUia a0’eKTaM HaBYKOBBIX
JacielaBaHHAy; HaJA3€HHBIM 3°SyNdella 1 BbI3HAUIHHE MOYHBIX CPOJKAY, MpPbI
Janamo3e SIKiX ayTap cTBapbly (paHTacTblYHAE ¥ CBaiM TBOPHI.

VY BBIHIKY JaciieflaBaHHsI JlaJ3¢Hall TAMbI MbI BBISIBUII MOYHBISI CPOJIKI
ctBapaHHs (antacteiyHara Y TBOphl C. Kanenanl «bantTeiickis mkapmiITKi».
AHaJi3 KHir nakasay, 11To aytap nambslpaia BEIKaphICTOYBAE SIK JIEKCIUHBIS CPOJIKI,
TaK 1 CIHTAKCIYHBIA (PIryphl.

Pakamenanpli na ykapaneHHi. Matappisis Moka ObIIb BEIKAPHICTAHbI TPbI
pacrparoyIsl JIEKIbIH, CerKypcay 1 crerceMinapay mna MoBe.

I'anina npbIMsIHEHHSI: MOBA3HAYCTBA, JIEKCIKAJIOT1s, CIHTaKCIC.



PE®EPAT

Crpykrypa AUIUIOMHO#N padorbl. JlumuioMHas paboTa COCTOMT U3
BBEJICHUS, [BYX IJIaB, 3aKIIOYEHHUSA, CIIMCKA HCIOJIb30BAHHON JIMUTEPATypPhl
(45 no3unuit) u AByX npuioxeHuid. [1onHbIi 00beM paboThl — 53 CTpaHHUIIHL.

KiioueBble ciaoBa: (Qanrtactuka, (dHTE3M, SA3BIKOBBIE  CPEJCTBA,
CUHTaKCUYECKHE (PUTYPBI, TEKCUYECKUE CPEACTBA.

OO0beKT HcclIeT0BaHUs — NIPO3anYECKUM Xy10KECTBEHHBIN TEKCT.

IIpeamer nccneqoBaHus — SI3bIKOBBIE CPEACTBA CO3aHUSA (PAHTACTUUECKOTO
B KHUTre «banThICKis IIKapIATKD» Ha JIEKCUYECKOM M CHHTAKCUYECKOM YPOBHSX.

Heap nccienoBaHusi — BBIIBUTh U OXapaKTEPHU30BaTh CHUHTAKCUYECKUE U
JIEKCUYECKHE cpelcTBa co3aanus (aHtactuueckoro B kHure Cepres Kanenawl
«banTeIicKis MKapOITKD.

MeTtoabl uccienoBaHus — OOIIME METOMbI (ONMHUCATENbHBIN, NEyKTUBHBIM,
WHAYKTUBHBII), METOJ KOMIIOHEHTHOTO aHallu3a, METOJ KOJUYECTBEHHOTO
IOZICYETA.

IHonyyeHnHbie pe3yJbTaTbl U MX HOBH3HA. AKTYyaJlbHOCTb JUITIOMHOMN
paboOThl 3aKiIOYaeTcs B TOM, YTO 3Ta KHUTIa HE OblIa OOBEKTOM HAayYHBIX
UCCJIEIOBAHNI; HACYIIHBIM SBIISIETCS U ONPENEJIECHUE SA3BIKOBBIX CPEICTB, MPHU
MOMOILY KOTOPBIX aBTOP cO3all (DaHTaCTUYECKOE B CBOEM ITPOU3BECHUU.

B pesynbTaTe ucciieqoBaHUS JAHHOM TeMbl, Mbl OOHAPY>KUJIU S3BIKOBBIE
cpeacTBa co3nanus gantactuueckoro B npousseaeHun C. Kanenawl «banteiiickis
HIKApIATK». AHAIW3 KHUTH TMOKa3all, 4TO aBTOpP PACIIMPEHHO HUCIOJIb3YeT Kak
JIEKCUYECKHE CPEJCTBA, TAK U CUHTAKCUYECKHE (PUTYPBHI.

PexoMenaanum no BHeaApeHUur0. Marepuan MOXeT ObITh MCIIOJIb30BaH MPHU
pa3paboTKe JIEKIHi, CIIELIKYPCOB U CHELCEMUHAPOB 1O A3BIKY.

O0J1acTh NpUMEHEHMs: SI3bIKO3HAHUE, IEKCUKOJIOTHS], CHHTAKCHC.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, two sections,
conclusion, list of sources used s (45 positions) and two appendices. The full volume
of work is 53 pages of printed text.

Keywords: science fiction, fantasy, linguistic means, syntactic figures,
lexical means.

The object of research is a prose fiction text.

The subject of the research is linguistic means of creating the fantastic in the
book «Baltyiskiya shkarpatki» at the lexical and syntactic levels.

The aim of the research is to identify and characterize the syntactic and lexical
means of creating the fantastic in Sergey Kalenda's book «Baltyiskiya shkarpatkiy.

Research methods — general methods (descriptive, deductive, inductive),
component analysis method, quantitative calculation method.

The results obtained and their novelty. The relevance of the thesis lies in
the fact that this book was not the object of scientific research; it is also urgent to
determine the linguistic means by which the author created the fantastic in his work.

As a result of the study of this topic, we have discovered linguistic means of
creating the fantastic according to various researchers and linguistic means of
creating the fantastic in the work of S. Kalenda "Baltyiskiya shkarpetki”. The
analysis of the book showed that the author makes extensive use of both lexical
means and syntactic figures.

Recommendations for implementation. The material can be used in the
development of lectures, special courses and special seminars on the language.

Field of application: linguistics, lexicology, syntax.



