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PE®EPAT

OO0pa3bl JKeHIIUH B cepOCKOM 310ce

Crpykrypa aumioMHON paboTel. J(ummoMHas paboTa COCTOMT W3 BBEICHUS,
YeThIpeX TJIaB, 3aKIIOYEHHs, CIMCKAa HCIOJIb30BAHHON JIMTEPATyphbl, KOTOPBIM
BKJItOYaeT 35 UCTOYHUKOB. [1onHBIN 00BeM pabOThI — 55 CTpaHUIIBI TIEYATHOTO TEKCTA.

Karuensie ciaoBa: [I093US, DI10C, )KEHIIIMHA, ObPA3, IIECH, LIMKIJI,
HAPO/l, CO3BHAHUE.

Heab guruioMHONW paboOTH: [OaTh TMPEACTAaBICHUE W TINATENbHBIN aHaIn3
cepOCKOM YCTHOM JUTEpaTyphl CPEAHEBEKOBbSI M €€ OTHOIICHUS K >KEHCKOM 4YacTu
oOIIecTBa, 3aTeM pa3/eiiuTh U KJIACCH(PUUUPOBATH POJIM JKEHCKUX MEPCOHAKEU B
MIPOU3BEJCHUAX U OOBSICHUTH, IMOYEMY OHHU MOSBISIOTCS. B TaKHMX HMCTOPHUSIX C
ONPEAECTICHHON XapaKTEPUCTUKOM.

3amavu TUITIOMHOMN pabOTHI:

— U3Y4YUTh cepOCKHE HapOIHbIE MECHH, 3aKI0Yarolue B cede Hauboiiee IpKo
MpecTaBlIeHHbIe 00pa3bl xeHIUH (nanee — OX);

— MPOAHAIM3UPOBATH, KAKOBA POJIb KEHIIUHBI B CEPOCKOM OOIIECTBE U KAK 3TO
OBLJIO OTPAKEHO B CEPOCKUX AMUYECKUX TECHSX;

— PaccMOTPETh KaXKIbli OTAEIIBHO B3SThINM KEHCKUI 00pa3s.

O0beKxT uccieAoBaHUA: CEPOCKUE IMUYECKUE TECHU, B KOTOPBIX >KEHCKUU
o0pa3 urpaet 3HauuTEIbHYIO POJIb.

AKTYaJlbHOCTh JIUIUIOMHOW pabOThl  00YCIOBJIEHa MPOTHBOPEUYUBHIMU
B3IJIIlaMl HAlllMX COBPEMEHHHMKOB Ha TE€HJEpPHbIE OTHOILIEHHWA B IEJIOM M Ha
OOILIECTBEHHOE TOJIO)KEHHE >KEHUIMHBI B 4YacTHOCTH. COOTBETCTBEHHO, BO3HHUKIIA
MOTPEOHOCTh OCMBICIUTh, KaK 3TOT BONPOC MPEACTaBIeH B CEPOCKOM HApOIHOM
CO3HaHUU, KOTOPOE MPOYHO 3aKPEIUICHO AIMUYECKOM MO33HEH.

HoBu3Ha ucciegoBanns 3aKJII04aeTCs B TOM, YTO HA OCHOBAaHUU MaTepuasa u3
«CepOckux HapOIHBIX MECEH U CKa30k u3 coOpanus Byka Credanosuua Kapamxuyay
n «CepOckoro »snoca» CokonoBa TMPOBOJAMICS aHAIW3 O0Opa30B KEHILUH,
MO3BOJIMBILINHN BBISIBUTh OCOOCHHOCTHU TOJIOKEHUS KEHIIMHBI B CEpOCKOM OOLIECTBE
CPEIHEBEKOBBSI.

IIpakTH4Yeckoe NpUMeHeHNe: PE3YJIbTaThl U MaTEPHUAIIbI UCCIIETOBAHUS MOTYT
OBITh MCIOJIb30BaHbl MPU AAJIbHEHUIIIEM U3YYEHUH JaHHOW MpOoOIeMaTHKU, a TAKKe B
MEeAAaroruyeCKOr MpaKkTUKE.



PODEPAT

Bo0Opa3bl xxaH4bIH y cepOCKiM 3mace

Crpykrypa apituioMHai paboTsl. JpITuioMHas mpara cKiagaeria 3 yBsaaI3eHHs,
JaTBIPOX YaCTaK, 3aKJIIOYIHHS, CITCY BBIKAPBICTAHAW JITapaTyphl, sSKi YKiodae 35
KkpbIHil. [ToyHbr a0'éM mparer — 56 cTapoHKI ApyKaBaHara TIKCTY.

KawuaBbia caoBbl: [1AD31, DIIAC, XXAHYBIHA, OBPA3, IIECHI,
HbIKJL, HAPO/, CBAJOMACLb.

Mbra npimioMHai paboThl: Aanb ysyjaeHHe 1 A0alHbI aHalli3 cepOcKail BycHail
JiTapaTypsl CApIHABEYYA 1 sie CTAyJICHHs Ja >KaHO4Yald 4acTKi rpaMajicTBa, 3aThbIM
naj3sulilnb 1 KiacigikaBalb poil KaHOUBIX MEpcaHakay y TBOPAaX 1 pacTiyMauyblllb,
yamy siHbI 3'SYJISIOLIA. Y TaKIX TICTOPBISX 3 BI3HAYaHA XapaKTapbhICTHIKAM.

3axaybl ABIJIOMHAN PA0OTHI:

— BBIBYYbII[b CEPOCKIS HAPOIHBIS MECHI, KIS CKJIaIalolb y cade HailbOoIbII sIpKa
npajcTayiaeHbis BoOpa3bl skaHublH (Haneit — BXK);

— IpaaHaii3aBallb, sIKasg poJisl >KaHYbIHBI ¥ CEpOCKIM IpaMajCcTBe 1 sK Oblia
aJUTIOCTpaBaHa ¥ cepOCKiX MIYHBIX MECHSIX;

— pasriea3ellb KOXKHbI acCOOHA Y35ThI )KaHOUBI BOOPa3.

AO'eKT nacnenaBaHHs: cepOCKisl AIIYHBISA MECHI, Y AKIX JKaHOYas BbIsSBA TyJIsie
3HAYHYIO POJIIO.

AKTyaJlbHACHb JBIIJIOMHAN paboThl adyMOyJeHa CyIspawIiBbIMI HOTJsAami
HalIbIX CyYaCHIKay Ha F€HI3PHBIS aJHOCIHBI ¥ LJIBIM 1 Ha rpamMajckae CTaHOBIIIYA
’KaHYbIHBI ¥ MpbIBaTHACLI. AJNaBeHa, y3HIKJIA NaTpI0HACHb acdHCaBallb, SIK I'3Tae
MbITaHHE MpaJcTayjeHa Y cepOckail HapoAHail CBsIOMACIL, sIKas TpbIBajia 3aMallaBaHa
AIiYHAN ma’3isu.

Hagi3Ha gacnenaBaHHs 3aKJIIOYacIia ¥ ThIM, IITO HA MAJCTABE MATAPbIAIY 3
«CepOckix HapOAHBIX MECEHb 1 Kazak ca 300py Byka Ctadanosiua Kapamksiuay i
«CepbOckara smacy» CakajnoBa MpaBoJ3iycs aHali3 BoOpa3ay >KaHUbIH, K1 J1a3BOJ1Y
BBISBIIb acabJiBacCIll CTAHOBIIIYA KaHUBIHBI § CEpOCKIM IrpamMajICTBE CSIpIIHSIBEUYA.

IIpakThIuHAe NPBIMSIHEHHE: BBIHIKI 1 MATAPBISIIBI AaciieIaBaHHSI MOTYIIb ObIIb
BBIKAPBICTaHbl MPbI JAJCHIIBIM BBIBYUSHHI JaJ3eHail mpabieMaThbiKi, a Takcama ¥
nejarariyHai mpaxKThILbL.



ABSTRACT

Images of women in the serbian epos

The structure of the thesis. The diploma work consists of an introduction, four
chapters, a conclusion, a list of references, which includes 35 sources. The total volume
of the work is 56 printed pages.

Key words: POETRY, EPOS, WOMAN, IMAGE, SONG, CYCLE, PEOPLE,
CONSCIOUSNESS.

The purpose of the thesis: to give a presentation and a thorough analysis of the
Serbian oral literature of the Middle Ages and its relationship to the female part of
society, then to separate and classify the roles of female characters in the works and
explain why they appear. in such stories with a certain characteristic.

Objectives of the diploma:

— to study Serbian folk songs, containing the most vividly presented images of
women (hereinafter — IW);

— analyze the role of women in Serbian society and how it was reflected in
Serbian epic songs;

— consider each individual female image.

The object of study: Serbian epic songs, in which the female image plays a
significant role.

The relevance of the thesis is due to the conflicting views of our contemporaries
on gender relations in general and on the social status of women in particular.
Accordingly, there was a need to comprehend how this issue is presented in the Serbian
popular consciousness, which is firmly fixed in epic poetry.

The novelty of the study lies in the fact that on the basis of material from
«Serbian folk songs and fairy tales from the collection of Vuk Stefanovich Karadzic»
and «Serbian epic» by Sokolov, an analysis of the images of women was carried out,
which made it possible to identify the features of the position of women in the Serbian
society of the Middle Ages.

The practical application: the results and materials of the study can be used in
the further study of this issue, as well as in pedagogical practice.



