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O6bem quniiomMHoi padorsi: 50 cTpaHuil.

Kosau4yecTBo MCI0JIb30BaHHOI JTUTEpaTyphbI: 37.

Kunwuessie cioBa: CYJIbBA CEPBCKOI'O HAPOJA, 1O. M. JIOILNII,
TPATU3M, UCTOPUA  CEPBMHM, COBPEMEHHOCTL  CEPBUN,
CJIABAHCTBO, BPATCTBO, IIPABOCJIABUE, CBATOCABBUE, TEMA
KOCOBA, KOCOBCKUM 3ABET, WCTOPUYECKUE JESTEJN,
TBOPYECTBO PYCCKOI'O [MNCATEJIA, ITPO3A, 1102314,
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B numimomHOI paboTe HccienyeTcss TBOPUYECTBO PYCCKOrO MPAaBOCIABHOIO
nucarens, JUTeparypoBeaa, nmyonunucta u nepeBomuuka FOpuss MuxaiinoBuua
Jlommna.

HoBu3zHa TeMbl M aKTyaJbHOCTb JUILUIOMHON pabOThl 00YCJIOBIIEHA YyXKe
TeM, uTo TnocBsmieHHbie CepOuu mnpousBenenus HO.M.Jlomuna oTpaxaror
BOKHEUIIINE MOMEHTBI UCTOPUYECKON CYIbOBI OpaTCKOTO Hapoja, HO OOpalieHre K
HUM aKTyaJUu3UpPYyeTCs] HUMEHHO COOBITUSMH COBPEMEHHOCTH.

Heanb padoTbl: U3y4ynTh OCOOEHHOCTH OTPAXEHUsI CEpOCKOM TEMATHKH B
TBOpuecTBe FOpus Muxainosuua Jlommuma. IIpexae Bcero oOparutb BHUMaHUE Ha
TO, KaKk 3TOT aBTOP HHTEPIPETHUPYET HauOOJee 3HAYMMBIE COOBITUS HCTOPUU
CepbOun, a TakKke €€ 3HAKOBbIE JIMYHOCTH. [IoMUMO TOro, yunThIBasi BECbMa BaXKHYIO
ponb  mpousBeneHud  FO.M.Jlommna B cepOCKO-pYCCKHX — KYJBTYpPHBIX
B3aMMOCBS3X, NMPOAHAIN3UPOBATh NEPEBOJ €ro poMaHa «YHUOH» Ha cepOCKui
A3BIK.

O0bexTOM HCCJIeI0BaHMSA B JJAaHHOM paboTe siBisieTcss TBopuecTBo FOpus
Muxaiinosrya Jlommuma.

IIpeamer wuccieqoBaHMsl — OTPAXKEHUE HCTOPUM OPATCKOro CepOCKOTO
HapoJia B TAKMX €ro MPOU3BEACHUIX, KaK pOMaH « Y HUOH», ICTOPUYECKUE TTOBECTU
«ITo ciienam I'eoprus YepHoro», « MoOHax ¥ 4epHOropcKas BUJIa», CTUXOTBOPECHUS
«IIpomanue ¢ Cepbueit», myonauiucTiuyeckas craths “I'epon mpu KoOHIIE cBeTa”,
NepeBECHHBIE UM CTHUXOTBOPEHMSI CEpOCKON MMOA3UMU, a TAKXKE BBINOJHEHHbBIN
Cperto Tanacuuem nepeBoj Ha CEpOCKUH S3BIK €r0 poMaHa «Y HUOH.

MeTtoabl McciaeA0BaAHUsA: UCTOpUYECKUN (OHorpaguueckuit), CTpyKTypHO-
OINMMCATEIbHBIN, TEKCTOJIOTHYCCKUM, IICUXOJIOTHYECCKUM, COLIMOIOTMYCCKHUIM.

Pe3yabTaThl AUMIUIOMHOM PaldoOThI: U3y4YeHA W MpOAHAIU3UPOBAsa
KYJIbTYpPOJIOTHYECKUE, HCTOPUUECKHUE, U JINTEPATYPHBIE aCIIEKTHI )KM3HU OpaTCKOTO
cepOckoro Hapoja Ha ocHoBe mpowusBeneHuil FOpus MuxainoBuua Jlommwiia,
nocBsAmEHHBIX CepOun; peaiv3oBaHa W IMOCTaBJIEHHAs B padoOTe Ie€Nib: U3YUYUTh
0COOEHHOCTH OTpaXkeHus cepOckoil TeMaTtuku B TBopuectBe Opus Muxaitnosuua
Jlomuua, peann3oBaH MacIITaOHbIN aHAJIU3 TBOPYECTBA PYCCKOTO MHUCATEIIS.
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VY nOellUIOMHAW Mpaipl Jacieayelnia TBOpYaclh pyckara IpaBaciayHara
MICbMEHHIKA, JIiTapaTypa3Haylbl, myOmineicTa 1 nepakiagusika FOpbis Mixaiinasiva
JlomyrIna.

Hagi3Ha i kTyaJibHACIb T3MBI JIBIIUIOMHAN pabOThl a0yMOYJIeHa YKO ThIM,
mTo npeicBedansbist Cep6Oil TBopbl FO.M. Jlomrubllia amtocTpoyBae HallBaKHEUIIIbIS
MOMAaHTBI TiCTapblyHara Jjécy Opalkara Hapojia, ajie 3BapoT Jia 1X akTyali3yerla
MEHaBITa MaJi3esIM1 Cy4acHACII].

MbsTa paboThl: BRIBYYBIIh aca0IiBacll aJJIlOCTpaBaHHs cepOCKail TIMATHIKI
¥ TBopuacui FOpseist Mixaitnasiua Jlomusina. Halinepin 3BsipHYyIb yBary Ha To€, sIK
3Tl ayTap IHTAPIPITYE HAOOIBIIT 3HAYHBIS Maa3el rictopsil CepOil, a Takcama sie
3HAKaBbIsl acoObl. AKpamsi Taro, yJl4Balm4bl BeEJIbMI BaXKHYIO POJIO TBOpay
FO.M. Jlomuslna § cepOcka-pycKix KyJbTYpHBIX y3a€MacyBsI3sX, paaHaji3aBallb
nepakiiaz aro pamana "YHi€H" Ha cepOCKYIO MOBY.

A0'eKkTaMm JgacjielaBaHHs ¥ JaJa3eHal mpansl 3'ayisenna tBopyacupb FOpbisa
Mixaiinapiva Jlourysiia.

IIpagMeT naciaenaBaHHs — aJIIOCTPaBaHHE TICTOPBIL Opalkara cepOckara
HapoJia ¥ Takix siro TBOpax, sk pamaH «YHI€H», ricrapelunbls anosecti «Ila cismax
["'eopris YopHaray, «MoHax 1 yapHaropckas Bijia», Bepuibl «Pazsitanne 3 CepOistit»,
MyOMIBICTBIYHBI aPTHIKY «I'€poi MphI KaHIIbI CBATIIAY, MEPAKIAI3CHBIS 1M BEPIIIbI
cepOckail man3ii, a Takcama BbikaHaHbl CpaTa TaHaciyam mepakiajg Ha cepOCKYIO
MOBY SITO pamMaHa « Y HIEH».

Metaasl jgaciaenaBaHHsi: TicTapeluHbl  (OisrpadiuHbl), CTPYKTypHa-
aITiCaJIbHBI, TOKCTANIATrTYHEI, IICIXaJIar19Hb], CallbIsIariaHbl.

Bouiniki  aplmiioMHaii mpanmbl:  BbIByYaHa 1 [paadHai3aBaia
KyJIbTypajariuHbls, TICTapbIYHBISL, 1 JITApaTypHbIS ACMEKThl >KbILUA Oparkara
cepbckara Hapoja Ha acHOBe TBopay FOpreis MixaitnaBiua Jlomnuia, mpeicBe4aHbIX
Cep0ii; poamizaBaHas 1 macTayjieHas ¥ TMpaibl MAITa: BBIBYYbILb acadsiBacill
ammoctpaBanHs CepOckail TamaTthiki ¥ TBopuacii FOpeis Mixaiinapiya Jlomuia,
paaizaBaHbl MamTaOHbI aHai3 TBopuacti 0. M. Jlomuia.
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The total volume of the thesis — 50.

List of sources used — 37.

Key words: THE FATE OF THE SERBIAN PEOPLE, YU. M. LOSHCHITS
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The thesis explores the work of the Russian Orthodox writer, literary critic,
publicist and translator Yuri Mikhailovich Loshchits.

The novelty and the relevance of the topic of the thesis is already due to the
fact that the works dedicated to Serbia by Yuri Mikhailovich

The purpose of the work: to study the features of the reflection of the Serbian
theme in the work of Yuri Mikhailovich Loshchits. First of all, pay attention to how
this author interprets the most significant events in the history of Serbia, as well as
her iconic personalities. In addition, given the very important role of the works of
Yu. M. Loshchits in Serbian-Russian cultural relations, to analyze the translation of
his novel "Union™ into Serbian.

The object of research in this work is the work of Yuri Mikhailovich
Loshchits.

The subject of the study is the reflection of the history of the fraternal
Serbian people in such works as the novel “Union", the historical novels "Following
the footsteps of George the Black™, "The Monk and the Montenegrin Vila", the poem
"Farewell to Serbia", the publicistic article "Heroes at the end light”, poems of
Serbian poetry translated by him, as well as the translation into Serbian of his novel
“Union” by Sreto TanasiC.

Research methods: historical (biographical), structural-descriptive,
textological, psychological, sociological.

The results of the thesis: the culturological, historical, and literary aspects of
the life of the fraternal Serbian people were studied and analyzed on the basis of the
works of Yuri Mikhailovich Loshchits dedicated to Serbia; the goal set in the work
was also realized: to study the peculiarities of the reflection of Serbian themes in the
works of Yuri Mikhailovich Loshchits, a large-scale analysis of the work of Yu. M.
Loshchits was implemented.



