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PE®EPAT
CkakoBckoro Pomana BukropoBuua
Oo6pa3 CesaToro Cassbl B Cepockoii Xyno:xxkecrBenHoii Jlureparype
XI1X-XX BB.

CTpykTypa OMIUIOMHOM PpadOThI: BBEJCHUE, OCHOBHAs 4acTb (4 riaBbl),
3aKIoueHue, OnoIMorpaduIecKuii Crucox.

O0bem murmioMHOW paboThl: 45 crpanui. OCHOBHOW TekcT paboTer — 43
cTpaHull; oubnarorpaduyecKuil CUCOK — 2 CTpaHuUIlbl (34 MO3ULHN).

KuroueBnle ciioBa: cBsaToit CaBBa cepOckuii, cepOckas nureparypa 19-20 Beka,
CasiTocaBBUE, cepOCKOE IMpaBOCIaBUE, CAMOUAEHTHYHOCTh, 00pa3 cBiAToro CaBBbl,
cepOckuil Hapo, KylabTypa cepOoB, ucropusi CepOoB.

OO0bekT nccieqoBanusi: n3mMeHeHue oopasa Cpsitoro CaBBbl B TPOU3BEICHUAX
cepOcKoil XynoxecTBeHHOM uTepaTypbl XIX—XX BB.

IIpeamer ucciegoBanus: oopa3 Caroro CaBBbl B IPOU3BEICHUAX CEPOCKON
XynoxectBeHHON nuteparypbl XIX—XX BB.

Heab aunjaoMHoil padoThl: uccienaoBaTh o0pa3 cBiToro CaBBbl B CepOCKOit
XyJIOKECTBEHHON nurepatype 19-20 BekoB, ommcare €ro XapakTepHOW 4YEpThl U
MIPOU3BECTU CPABHUTEJIbHBIN aHAIIN3 €r0 POJIM U (DYHKIIMU B MIPOU3BEACHUSAX PA3HBIX
JUTEPATYPHBIX HAIIPABJICHUM, HAMCAHHBIX B pa3HbIEC IEPUOJIbI BPEMEHHU.

Metoasbl uccjieloBaHUAA: METO/Ibl aHANIM3a U CUHTE3a, JIUTEpaTypHOro o03opa
Y UHTEPIpETalK, aHAIU3a KyJIbTYpOJIOTMUYECKUX M PEIMTHO3HBIX ACIEKTOB 00pasa
Casitoro CaBBbI B CEpOCKOM KYJIbTYpE.

IHonyuyeHHble pe3yjabTaTbl pPadOThbI: ONMCAH MCTOPUYECKUN KOHTEKCT
dbopmupoBanus oopaza Cssitoro Cassel B Cepbuu, mpoananuznupoBaH 00opa3 CBsToro
CaBBbl B cepOckoil xypoxecTBeHHOM nuteparype XIX—XX BB., BbIsBICHBI
0COOEHHOCTH aTpUOYyTOB, CHMBOJIUKHM U CMBICIIOBOM Harpy3ku oOpaza Csitoro CaBBbl
B MPOU3BEICHUSIX CEPOCKOMN XYI0)KECTBEHHOM JINTEpATyphl, PACCMOTPEHA 3BOIIOLUIO
obpaza  Cestoro CaBBel B  CepOCKOHM  XYJOXKECTBEHHOW  JIUTEpaATypeE,
MPOAHATIM3UPOBAHBI MPOU3BEICHUS CepOCKOM Xy10kecTBeHHOM uTeparypbl XIX-XX
BB. U MIPOU3BEICHO CpaBHEHUE 00pa3a cBATOro CaBBbl M €0 HHTEPIPETALUU PA3HBIMU
aBTOpaMH, JaHa OlEHKa BIMAHHMIO oOpa3a Cestoro CaBBbl Ha (HOpMHUpPOBAHUE
KyJBTYPHOH U T1yXOBHOW UJEHTUYHOCTHU CEPOCKOTO Hapoa.

HayuyHnasi HOBU3HA MCCJIe0OBAHUSI: HAyYHAs] HOBU3HA JIAHHOTO UCCIEAOBaHUS
3aKJII0YAETCS B TOM, 4YTO BIIEPBbIE MNPEANPUHUMACTCS TMOMbITKA MPOCIEAUTD
HBOJIIOIMIO, OLICHUTh BIUSIHUE Ha KYJbTYpy M CO3HaHHE CepOOB, a TaKKe BBISIBUTH
OTHOILIEHHE aBTOPOB XY/10KECTBEHHBIX MTPOU3BENEHUIN K 00pa3y cBsITOro CaBBbl.

IIpakTHyeckass  3HAYMMOCTb:  IIPaKTHYECKas  3HAYUMOCTb  pabOThI
OTIPEAEIAETCS BO3MOKHOCTBIO MCIIOIb30BaHUSI MAaTEPUAJIOB AUINIOMHON pabOThl pU
IOJrOTOBKE 3aHATUH 0 UCTOPUU CEPOCKON JTUTEPATYPBHI.



PO®EPAT
Ckaxoyckara Pamana Bikrapasiua
BeisiBa cBsiTora Casbl y cepOckail MacTaukaii Jitaparypsbl
XIX-XX crer.

CTpykTypa ABIIUIOMHAN PpadoThl: YBOI3iHBI, aCHOYHas dacTka (4 TJIaBhI),
3aKIIIOUIHHE, 010miarpadivHbI cIIic.

A0'ém nbIuIOMHAll padoThi: 45 cTapoHak. ACHOYHBI TOKCT mpaubl - 43
cTapoHak; 610misirpadiuHbl cric - 2 crapoHki (34 masiipbli).

KaouaBbiss ciaoBbl: cBiThl CaBa cepOcki, cepOckas mitapatypa 19-20
craronzs, CsitacayBie, cepOcKkae mpapaciaye, camaldHThIYHACIb, BOOpa3 CBSATOra
Cagsl, cepOcki HapoJI, KyJIbTypa cepoay, ricropsist Cepoay.

AO'exkT nmacienaBaHHsi: 3MeHa BbIsIBBI CBartora CaBbl ¥ TBopax cepOckait
Macraukaii mrapatypbl XIX—XX ctcrT.

IIpaagmert nacaenaBanns: Boisia Csitora CaBbl ¥ TBOpax cepOckail MacTankai
mitapatypsl XIX—XX cTcT.

MbTa abinjioMHail paéorTel: gacienaBallb BbisiBYy cBsitora CaBbl ¥ cepOckait
Macraukail gitaparypsl 19-20 craroanssy, amicaip Sro XapakT3pHai pbICHI 1 3palillb
napayHaJIbHbI aHAJI13 A0 POJIl 1 PYHKIIBI ¥ TBOpaX PO3HBIX JIITAPATYPHBIX HAPAMKay,
HAIlICAHbIX Y PO3HBIA MEPBISAbI Yacy.

Mertaabl naciaegaBaHHsi: METAIbl aHANI3y 1 CIHTA3Y, JiTapaTypHara arjisiny 1
IHTAPIPATALBIl, aHAMI3y KyJIbTypalariyHbIX 1 PAJITIHHBIX acreKkTay BbIsBbI CBsiTOra
CaBnl ¥ cepOcCKail KyJIbTypBbl.

ATpbIMaHbIfAA BbIHiKI padoThI: amicaHbl TICTApPbIYHBI KAHTAIKCT (apMaBaHHS
BbIsIBBI CBsiTora Casbl ¥ Cep0ii, npaaHaiizaBanbl BoOpa3 Carora Casel ¥ cepOckaii
Macratkail mrapatypbl XIX—XX ctcT., BbIsyieHbl acabiiBaciii aTpeiOyTay, CIMBOJIIKI
1 coHcaBail Harpy3ki BeLsiBbI CBsiTora CaBbl ¥ TBOpax cepOcKail MacTalkai JitapaTypsl,
pasrienkaHa 3Baltolbio BeIsIBEI CBsiTtora CaBbl y cepOckail MacTalkai J1itapaTyphl,
MpaaHai3aBaHbl TBOPHI cepOckail MacTalkai Jirapatypbl XIX-XX cTCT. 1 mpaBen3eHa
napayHanae BoOpa3a csitora CaBbl 1 iIT0 IHTIPIPITALIBII PO3HBIMI ayTapaMi, J1aa3eHa
alpHKa YraeiBy BoOpaza Cesitora CaBbl Ha (apMmipaBaHHE KyJIbTypHall 1 AyXOyHau
1JIPHTBIYHACII cepOCcKara Hapo/a.

HaBykoBasi HaBi3Ha [acjielaBaHHs: HaBYKOBas HaBi3HA JlaJ3eHara
JacielaBaHHs CKJajlaellla Y ThIM, IITO YIEPIUIBIHIO NpaJnpbiMaeliia crnpoda
rpacayblllb SBATIOLBIIO, allAHIIb YIUIBIY Ha KYyJIbTYpYy 1 NPBITOMHACIH cepOay, a
Takcama BBISBILb CTayJIEHHE ayTapay MacTalKiX TBOpay Jia BbIsiBbI cBATOra CaBbl.

IIpakThlyHae 3HAYIHHE: T[IPAKThIUHAE 3HAUOHHE Mpalbl BbI3HAYaella
MarybIMacll0 BBIKAPbICTAHHS MaT3pblsjay JbIIUVIOMHAN Mpaipl Npbl HaJpbIXTOYIIbI
3aHSATKAY IMa ricTophll cepOCKai JiTapaTyphl.



ABSTRACT
Skakovsky Roman Viktorovich
Image of St. Sava in Serbian Literature XI1X-XX centuries

The structure of the diploma: introduction, main part (4 chapters), conclusion,
bibliography.

The amount of the diploma: 45 pages. The main text of the work is 43 pages;
bibliographic list - 2 pages (34 positions).

Key words: St. Sava the Serbian, Serbian literature of the 19th—20th century, St.
Savior, Serbian Orthodoxy, self-identity, the image of St. Sava, the Serbian people, the
culture of the Serbs, the history of the Serbs.

Object of study: the change in the image of St. Sava in the works of Serbian
fiction of the 19th—20th centuries.

Subject of study: the image of St. Sava in the works of Serbian fiction of the
19th—20th centuries.

The purpose of the diploma: to explore the image of St. Sava in Serbian fiction
of the 19th—20th centuries, describe its characteristic features and make a comparative
analysis of its role and function in the works of different literary movements written in
different periods of time.

Research methods: methods of analysis and synthesis, literary review and
interpretation, analysis of cultural and religious aspects of the image of St. Sava in
Serbian culture.

The results of the work: the historical context of the formation of the image of
St. Sava in Serbia is described, the image of St. Sava in the Serbian fiction of the 19th—
20th centuries is analyzed, the features of the attributes, symbolism and semantic load
of the image of St. Sava in the works of Serbian fiction are revealed, the evolution of
the image of St. Sava is considered in Serbian fiction, the works of Serbian fiction of
the 19th-20th centuries are analyzed. and a comparison of the image of St. Sava and its
interpretation by different authors was made, an assessment was made of the influence
of the image of St. Sava on the formation of the cultural and spiritual identity of the
Serbian people.

Scientific novelty of the study: the scientific novelty of this study lies in the
fact that for the first time an attempt is made to trace the evolution, assess the impact
on the culture and consciousness of the Serbs, and identify the attitude of the authors
of works of art to the image of St. Sava.

Practical significance: the practical significance of the work is determined by
the possibility of using the materials of the thesis in the preparation of classes on the
history of Serbian literature.



