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PE®EPAT

ObPA3 CUMEOHA 30PHYA
B XYJOKECTBEHHOU JIMTEPATYPE XIX - XX BB.

CTpykTypa AMIUIOMHON paboThl. JumimomHasi paboTa COCTOMT U3 BBEICHUS,
YeThIpeX TJIaB, 3aKIIOYEHHUS, CHHCKAa HCIOJIb30BAHHON JUTEPATYphl, KOTOPBINA
BKJItOYaeT 36 ucTOYHUKOB. [10THBIN 00beM pabOThI — 52 CTpaHUIII TIEYaTHOTO TEKCTA.

KmoueBbie cioBa: CUMEOH 30PUY, OBPA3, JINUHOCTbD, JJOCUTEN
OBPAJIOBUY, HIKJIOB, T'EHEPAJI, TPA®, IIMCHbMA, JINTEPATYPHbIU
A3BIK, ITPOU3BEJJEHUE, ABTOP.

Heab aurmioMHON pabOTHI: MONBITaThCS 0000mUTH 00pa3 CumeoHa 3opuya u
COOBITHI U3 €ro KU3HU, PYKOBOJICTBYSChH JTUTEPATYPHBIMU MaTepUATAMHU.

3agaum TUIIOMHOM pabOTHI:

- BBISIBJICHUE MPOU3BEJCHUSI CepOCKOM, pycCcKol M OelopyCcCKOM JuTeparyp,
KOTOPBIX MPEJCTABISAIOT JJIsl HAC UHTEPEC;

- a"anu3 oopaza Cumeona 3opuya Ha ocHOBe npousBeAeHuil XIX — XX BB.;

- KaKk (pakT MEXKYJbTYPHBIX CBSI3€H PacCCMOTPETh B3aMMOOTHOIICHUS MEX]Y
CumeoHoM 30pUYUM U BBIJIAOIIMMCS CEPOCKUM  MHCATENEM-IIPOCBETUTEIIEM
Hocuteem OOpaoBUYEeM — IIPEXK]IE BCETO HA MaTepUase UX MEPEHUCKU;

- HAUTH ¥ TPOAHAIU3UPOBATH MPOM3BENECHUS OemopyccKor muTeparypbl XX
BEKa, aBTOPBI KOTOPBIX 00paIaroTCs K 3TON He3aypsiTHON JTMYHOCTH;

- 0c000€ BHIMaHUE 00paTUTh Ha POJIb 30prYa B pa3BUTHH KyJIbTyphl benapycu.

OO0beKT ucclenoBaHM: TMPE3CHTALUS JIMYHOCTH TeHepana rpada CumeoHa
3opuua JuTepaType UCTOpruUYecKor U xyaoxkecTBeHHON XIX — XX BB.

IIpeamer wuccaenoBanms: ob6pa3 Cumeona 3opuua B muchbMmax Jlocures
Oo6panouya u npousseneHusx XI1X — XX Bs.

HoBu3Hna: nqumniomnast paboTa mpeaomnpeaenseT uHTepec K JnaHoctu CuMmeona
3opuua, KOTOpasi HE SBIsETCS M3ydeHHOW B moiHoil mepe. O C. 3opuye HanmucaHo
JOCTATOYHO MHOTO HMCTOpUOTPAa(CKUX, HAYYHO-TIOMYJISIPHBIX MyONHUKauid U
JUTEPATYpHBIX TpousBefeHui. Ho mccnemoBanuii, B KOTOPHIX ObI B TOJIHOM Mepe
aHAM3UPOBAJICA €T0 00pa3 Ha OCHOBE XyA0XKecTBeHHOU nuTepatypsl XIX — XX BB.
u iucem Jlocutess O6panoBuya, He cymecTByeT. CTOUT OTMETUTh, YTO reHepai 30pud
SIBJISICS CBSI3YIONTUM 3BEHOM KyJIbTyphl benopyccun, Poccun u Cepbumn, uto Takxke
MIPEICTABIISACT JJIsl HAC MHTEPEC.

IIpukjgagHoe 3HAYeHHWe: TOHJICpPKAHUE WHTEpeca K JUYHOCTU TeHepalia
Cumeona 3opuya, a MPEkKJE BCEro — K HE3AypSIHOW POJU B Pa3BUTHH KYJIBTYPbI
benapycu u otHomenusix ¢ CepOueit.



PODEPAT

BOBPA3 CIMAOHA 30PbIYA
Y MACTAIKAU JIITAPATYPBI XIX-XX CTCT.

Crpykrypa gpiioMHail  paboTel. JlpimiiomnHast paboTa ckjiagaenua 3
YBSA3EHHS, YaThIpOX TIJay, 3aKIIOYdHHS, CIICY BBIKapbICTaHAll JiTapaTyphl, SKi
yxirouae 36 kpeiHii. [ToyHbr a0'ém mpatisl — 52 cTapoHKi ApyKaBaHara TIKCTY.

Katouaseis ciaoBbi: CIMSOH 30PbIY, BOBPA3, ACOBA, JACITEU
ABPAJIABIY, IIKJIOY, TEHEPAJL, TPA®, JIICTHI, JITAPATYPHASI MOBA,
TBOP, AVTAP.

Mbsra napiioMHai paboTel: macmpabaBais abarynbHIs BoOpa3 CiMsoHa
3opeIua 1 TaA3ei 3 Sro KbIILA, KIpYIOUbICS JIITApaTyPHBIMI MaTApbIsIaMI.

3axaybl ABIIUIOMHAN MIPALIBL:

- BBISTYJICHHE TBOpa cepOcKai, pyckaii 1 6enapyckail jJitapatyp, sKisl Ysyisionb
JUTSL HAC IIIKaBacIlb;

- aHani3 BoOpa3za Cimsiona 3opsya Ha acHoBe TBopay XIX — XX crcT.;

- dK (PaKT MDKKYJBTYPHBIX CYBSI3SIy pasrien3elb y3aeMaaJHOCIHBI MaMixX
Cimsionam 3opblyaM 1 BBIOITHBIM CepOCKIM IMiCbMEHHIKaM-acBeTHIKaMm JlociTaem
AOpanaBiuaM-mepiil 3a Yc€ Ha MaTAPBISIIC 1X MEPaIicKi;

- 3Haiiclll 1 MmpaaHaii3aBallb TBOPBI Oenmapyckail jitapaTypbl XX cTaroanass,
ayTapbl IKIX 3BSpTAlOILIla /1a TITall BbIJaTHAN acOOBI;

- aca0JBy1O yBary 3BsIpHYIIb Ha pOJI0 30pblua ¥ pa3Bilill KyJasTypsl bemapyci.

AO'eKT nacieaBaHHs: MpaI3eHTalbisd acoObl reHepaia rpada CiMmsona 3opbrya
JiTaparypsl rictapblyHail 1 mactarkad XIX — XX crcr.

Ipagmer nacnenaBanusa: BoOpa3 Cimsiona 3opbiya Yy gictax JlociTas
AoOpanasiva 1 TBopax XIX — XX crcT.

Hagizna: npimomHas pabota mpajaBbI3Hauae IikaBacilb jga acoObl CiMmsioHa
3opeiya, sikas He 3'aynserua BeiBydyaHail ¥ noynaii Mepsl. [Ipa C. 3opbrua Hamicana
JOCBILIb  IIMAT  TicTapbiArpadgiyHail, HaBYyKOBa-NAMyJAPHbIX  MyOMiKalbii 1
JiTapaTypHBIX TBOpay. Alle naciefaBaHHAY, y sSKiX Obl ¥ OYHail Mepbl aHaji3aBaycs
aro BoOpa3 Ha acHoBe Macraukail mitapatypbl XIX — XX crer. 1 microy JaciTas
AOpanaBiua, He icHye. ['eHepan 3opblu 3'ayisycsi CyBA3HBIM 3BSHOM KYJIBTYpBI
benapyci, Pacii 1 Cep0ii, o Takcama ysiymnsie 11 Hac LiKaBaclpb.

IIpbikaagHoe 3HAYIHHE: TAATPHIMAHHE IIKaBacIli a acoObl TeHepasia CiMsioHa
3ophbIya, a repi 3a ycé — 1a BeIIaTHAM poJii ¥ pa3Billil KyJbTypsl benapyci i agHociHax
3 CepOisi.



ABSTRACT

THE IMAGE OF SIMEON ZORICH
IN THE FICTION OF THE XIX - XX CENTURIES.

The structure of the thesis. The thesis consists of an introduction, four chapters,
a conclusion, a list of references, which includes 36 sources. The full volume of work
Is 52 pages of printed text.

Key words: SIMEON ZORICH, IMAGE, PERSONALITY, DOSITEY
OBRADOVICH, SHKLOV, GENERAL, COUNT, LETTERS, LITERARY
LANGUAGE, WORK, AUTHOR.

The purpose of the thesis: to try to generalize the image of Simeon Zorich and
events from his life, guided by literary materials.

Tasks of the thesis:

- identification of works of Serbian, Russian and Belarusian literature that are of
interest to us;

- analysis of the image of Simeon Zorich based on the works of the XIX — XX
centuries;

- as a fact of intercultural relations, consider the relationship between Simeon
Zorich and the outstanding Serbian writer-educator Dositey Obradovich — primarily on
the material of their correspondence;

- to find and analyze the works of Belarusian literature of the XX century, the
authors of which appeal to this outstanding personality;

- pay special attention to the role of Zorich in the development of the culture of
Belarus.

Object of research: presentation of the personality of General Count Simeon
Zorich to the historical and artistic literature of the XIX — XX centuries.

Subject of research: the image of Simeon Zorich in the letters of Dositei
Obradovich and the works of the XIX — XX centuries.

Novelty: the thesis determines the interest in the personality of Simeon Zorich,
which is not fully studied. Quite a lot of historiographical, popular scientific
publications and literary works have been written about S. Zorich. But there are no
studies in which his image would be fully analyzed on the basis of the fiction of the
XIX — XX centuries and the letters of Dositei Obradovich. It is worth noting that
General Zorich was a link between the culture of Belarus, Russia and Serbia, which is
also of interest to us.

Applied value: maintaining interest in the personality of General Simeon
Zorich, and above all — in an outstanding role in the development of the culture of
Belarus and relations with Serbia.



