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PODEPAT

CTpykTrypa IblruioMHai paboTsl. [pimuioMHas padoTa ckiiagaenia 3 yBoA3iHay,
TPOX TJIay, 3aKJIFOUYIHHS, CITica BBIKApbICTaHAH JIITApaTyphl, K1 VKIIIOYae 52 KPBIHIIIBL.
[ToyHub! a6’ €M paboThl — 54 cTapoHKI JpyKaBaHara TIKCTY.

KiaouaBbisi  €JI0BbI. HEapaMaHTHI3M, JpaMaTbIYHBIS Ia’dMbl, BOOpa3bl
aHTBhIYHAH 1 CIaBsHCKaM Midarorii, JiTapaTypHbl Ipaidc Ykpainsl, Jlecs YipaiHka.

AO0’eKT gacjieqaBaHHs: ApaMaThIYHbII MadMbl “Kacannapa” 1 “JIscHas mecHs” .

IIpaaMeT naciexaBaHHsi: BOOpa3bl aHTHIYHAW 1 ClaBSHCKal Midasorii Ha
npbIKIIaa3e apamMaTeiuHbIX asM “Kacanapa” 1 “JlscHas necHs” Jleci YkpaiHki.

Mdra  paciaenaBanHsi: YcebakoBa — IpaaHaiizaBallb 1 IIpacayblllb
THTAPIPATAIBIIO AHTHIYHBIX 1 CIABSHCKIX BOOpa3ay Ha MPBIKIaA3€ JpaMaThIYHbIX MadM
“Kacanapa” 1 “JIscuas necHs” Jleci YkpaiHki.

3amaubr:

1. Bo3Haublp poiito 1 Meciia TBopyaciii Jleci Ykpainki ¥ mitapaTypHbIM IIpaipce

VYkpaiHbl.

2. Tlpacaupilip acabiiBaciii MacTaikara nepayBaca0iaeHHs Mi(I9HBIX BoOpasay y
npame “Kacanmpa”.

3. AnzHaubllb XapakTIpHbIA poickl Kacauapsl ¥ npame “Kacanmpa” 1 cymnacrasiib
s€ 3 Mi(1YHBIM BOOpa3am.

4. Tlapaynaip ayTapcKylo IHTPIPHPHITAIBIIO MIPIYHBIX ICTOT ¥ npame- deepbil

“JIsicHast mecHs” 3 CaBSIHCKaW Miaorisii.

5. Pasrmsmzens BoOpa3z Mayki § “JIsicHoi mecH1” 1 cymacTaBiip sie¢ 3 MiidHbIM

BOOpazam.

AKTyajJbHacub jaaciaegaBaHHsi: Jlecs VkpaiHKa agHa 3 caMbIX
3amatpabaBaHbIX 1 UBITAEMBIX ayTapay Ba YKpalHCKail JIiTapaTyphl, MChbMEHHIIA, SKas
CyMelia BBIBECII YKPalHCKYIO JIiTapaTypy Ha HOBHI y3pOBeHb 1 a0 €l 3araBapbuili Ba
ycim cBere. Y cBaéit TBopuacii YKpaiHka majbiMalia Takis TOMBI K : Oaparb0a 3a
cBaboIy, carbIsUIbHBIA 1 (imacodckisi, a Takcama TBOpYa 1HTIMPITABANIA CYyCBETHBIS
BOOpa3kl 1 rITa yce narpabaye mepaacdiHcaBaHHE 3apas.

Hagi3na naciegaBanHsi: 6e3yMOyHa, aHTBIYHBIA 1 (aJILKIOPHBIS BOOpa3bl ¥
npamaThldHbIX MadMax “‘Kacanmpa” 1 “JlscHas mecHs” craHoBimma ab’ekraM 1
mpajMeTaM Jaciie/IBaHHs JiTapaTypa3Hayiay, HanpbIKIaa sie TBOPUYACHh pas3Tiisaai
Takis gacinemubiki sk : Tammsna KaOpxemikas, Dmna [[3tokaBa, Irap 3ampymacki,
Bsiaacnay Parotima. Mbl He TOJIBKI TTapayHalli BOOpa3sbl sIKis STHA MpepaaclHcaBaa, a
IpaaHaji3aBaji 1 NPBIMILI A2 BBICHOY, IITO Ba yce cBae BoOpaswl Jlecs Ykpainka
3aKaaana BsUTiKi COHC, MITO Ja3Baisie OOJBII SCKpaBa acBATIIIIL MACTAITKISA
CYCBETHI MCHhMEHHIIIBI.

BhbiHIiKi 1acieqaBaHHs: y X03€ aHa3y Mbl paCKpbLUIl TaJIOYHbIS TIMBI TBOPAY,
BBI3HAYBLII 1X KPBIHIIBI 1 173WHBI 3MecT BoOpa3ay. Mbl ¥3su1i na yBari OiarpadiuHsl



(dakTap, maTIyMavblIl — SIK aCOOHBISI ACTIEKTHI KBTI Jleci YkpaiHnki mayruipiBaii Ha
HaITICAHHE TATHIX JIPaM.

lanina nmpakTbhIYHATA NPBIMAHEHHS: MAaTAPBIUIBI JajJ3eHara JacieaBaHHs
MOTYIIb OBILb CKapbICTaHBl JJS JAJCUIIBIX JiTapaTypasHaydbIX JaclieTaBaHHSIY
MacTallkara CBETy Ha3BaHara ayrtapa; Ui JIEKIbId Ta TICTOpPbIl YKpalHCKal
JTapaTypsl, TICTOPHII CIABSTHCKIX JIITApaTyp.



PE®EPAT

Crpykrypa aumiaoMHON paboTel. J(umimoMHas paboTa COCTOMT W3 BBEICHUS,
TpeX TJIaB, 3aKJIIOUEHHUs, CIUCKA MCIOJB30BAHHOM JUTEPATyphl, BKIIOYAIOIIETO 52
ucTo4HHKa. [ToHbI 00beM pabOThl — 54 CTpaHUIIBI IEYATHOIO TEKCTA.

KiioueBble €JI0Ba: HEOPOMAHTU3M, ApPaMaTHUECKHE MTO3MBbI, 00pa3bl aHTUIHOU
Y CJIaBSHCKOW MU(]OJIOTUH, IUTEpaTypHbIN npouecc Ykpaunsl, Jlecs YkpanHka.

OO0bekT mccaegoBaHusi: Apamatuueckue mnosmel “Kaccangpa” u “JlecHas
MecHs .

IIpeamer uccienoBanusi: o0pa3bl aHTUYHOM W CIIABSHCKOM MHU(OJIOTUU Ha
npuMepe apamarnyeckux nosm “‘Kaccanapa” u “Jlecnas necHa” Jlecu YKpauHKH.

Heab wuccieqoBaHusi: BCECTOPOHHE MPOAHAIU3UPOBATH M MPOCIEIUTH
MHTEPIPETALNIO AHTUYHBIX U CIABIHCKUX 00pa30B HA MPUMEPE APAMATHYECKHUX MTO3M
“Kaccangpa” u “Jlecnas necus” Jlecu YKpauHku.

3axaun:

1. Omnpepenutb ponb U MecTo TBopuecTBa Jlecn YKpauHKH B JUTEPATypHOM
rpouecce Y KpauHsl.

2. IlpocienuTs 0COOEHHOCTH XYJI0)KECTBEHHOTO TMEPEBOIIOMICHUS MUDUUECKUX
o0Opa3oB B apame “Kaccanmpa”.

3. Ormeruth xapaktepublie uepThl Kaccanaper B apame “Kaccanapa” wu

COMNOCTaBUTh €€ C MUPUUECKUM 00pa30OM.

4. CpaBHUTh aBTOPCKYIO HHTPEPNPUTALNIO MU(DHUUECKHX CYIIECTB B Jipame-
deepun “JlecHast mecHs” cO CIaBIHCKOW MU(OJIOTHEH.

5. Pasrnsaners oOpa3 MaBku B “JlecHol TecHE” U COMOCTABUTH €€ ¢ MU(PUUECKUM
o0Opazom.

AKTyaJIbHOCTH  HcCcJeoBaHuMsi: Jlecs VYkpamHka oAHa U3  CaMbIX
BOCTPEOOBAHHBIX U YUTAEMBIX aBTOPOB B YKPAMHCKOM JIUTepaType, MUcaTelIbHUIIA,
CyMeBIIasi BRIBECTH YKPAUHCKYIO JIMTEPATypy Ha HOBBIM YPOBEHb U O HEW 3arOBOPHIIN
BO BceM Mupe. B cBoem TBopuecTBe YKpanHKa MoJHUMAaja Takhue TeMbl Kak: 0oprOa
3a cBoOOMy, couuanbHble U (uocockue, a Takke TBOPUYECKHM MHTEPIPETHPOBAIIA
MHUPOBBIE 00pa3bl U ATO BCEe TPeOYET MepeoCMbICIICHHUs ceilyac.

HoBu3Ha uccienoBanus: 0€3yClIOBHO, aHTUYHbIE U (OJILKIOPHBIE 00pa3bl B
npamatuueckux moiamax “Kaccanapa” u “JlecHas mecHs” CTaHOBUTCS OOBEKTOM U
MpPEAMETOM  MCCIEIOBaHUSA  JIMTEPAaTypOBEIOB, HANpUMEp €€  TBOPYECTBO
paccMaTpuBalIM Takue uccienoBaTenu kak : TatbsaHa KaOpxkwuikas, Dmia JliokoBa,
Urops 3anpynackuii, BssuecinaB Poroiia. Mbl He TOJIBKO CpaBHWIM 00pa3bl KOTOPBIE
OHA IIEPEOCMBICIINIIA, a NPOAHAIN3UPOBAIIN U IPUILIM K BBIBOAAM, YTO BO BCE CBOU
oOpassl Jlecs YkpanHka 3akiaabiBaia OOJIBIION CMBICI, YTO MO3BOJIIET OOJEE SIPKO
OCBETHUTH XY 0’KECTBEHHbBIC MUPBI IHCATEIbHULIBI.



Pe3yabTarhl Mccaef0BaHUA: B XOJE aHAIM3a MBI PACKPBUIA IVIABHBIE TEMBI
MIPOU3BEICHUM, ONPEACIWIA UX UCTOYHUKH M HJIEHHOE colepkaHue oOpa3oB. Mel
NPUHSJIA BO BHMMaHHE Ouorpadguueckuili ¢akTtop, OOBACHWIM — KaK OTICIIbHBIC
ACIIEeKTHhI KU3HU Jlecn YKpauHKU MOBIMSAIN HA HAIUCAHUE ITUX JIPaM.

O0/1acTh MPAKTHYECKOr0 NPUMEHEHHs: MaTEPUasbl JAHHOIO MCCIEIOBAHUS
MOTYT OBITh HCIIONB30BAaHbI I JATbHEUITUX JTUTEPATypPOBEAUYECKUX HCCIEIOBAHUN
XYJI0)KECTBEHHOTO MHUpPa YKA3aHHOI'O aBTOpA; JUIA JEKLIHMU IO UCTOPUU YKPAUHCKOU
JIUTEPATypPbl, UCTOPUH CIABIHCKUX JIUTEPATYP.



ABSTRACT

The structure of the thesis. The thesis consists of an introduction, three
chapters, a conclusion, a list of references, including 52 sources. The full volume of
the work is 54 pages of printed text.

Keywords: neo-romanticism, dramatic poems, images of ancient and slavic
mythology, literary process of Ukraine, Lesya Ukrainka.

Object of research: dramatic poems “Cassandra” and “Forest Song”.

Subject of research: images of ancient and Slavic mythology on the example
of the dramatic poems “Cassandra” and “Forest Song” Lesya Ukrainka.

The purpose of the study: to comprehensively analyze and trace the
interpretation of ancient and Slavic images on the example of the dramatic poems
“Cassandra” and “Forest Song” Lesya Ukrainka.

Tasks:

1. To determine the role and place of Lesya Ukrainka’s creativity in the literary
process of Ukraine.

2. To trace the features of the artistic reincarnation of mythical images in the
drama “Cassandra”.

3. Note the characteristic features of Cassandra in the drama “Cassandra” and
compare her with the mythical image.

4. Compare the author’s interpretation of mythical creatures in the drama
extravaganza “Forest Song” with Slavic mythology.

5. To discern the image of Mavka in the “Forest Song” and compare it with the
mythical image.

Relevance of the research: Lesya Ukrainka is one of the most popular and
widely read authors in Ukrainian literature, a writer who managed to bring Ukrainian
literature to a new level and was talked about all over the world. In her work, the
Ukrainian raised such topics as: the struggle for freedom, social and philosophical, as
well as creatively interpreted world images and all this requires rethinking now.

The novelty of the research: of course, the ancient and folklore images in the
dramatic poems “Cassandra” and “Forest Song” become the object and subject of
research by literary critics, for example, her work was considered by such researchers
as: Tatiana Kabrzhitskaya, Ella Dyukova, Igor Zaprudsky, Vyacheslav Rogoisha. We
not only compared the images that she had reinterpreted, but analyzed and came to the
conclusion that Lesya Ukrainka laid a lot of meaning in all her images, which makes it
possible to more vividly illuminate the artistic worlds of the writer.

Research results: during the analysis, we revealed the main themes of the
works, identified their sources and the ideological content of the images. We took into
account the biographical factor, explained how certain aspects of Lesya Ukrainka’s life
influenced the writing of these dramas.



Field of practical application: the materials of this study can be used for further
literary studies of the artistic world of the specified author; for lectures on the history
of Ukrainian literature, the history of slavic literatures.



