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OBIIAS XAPAKTEPUCTHUKA PABOTHI
Crpykrypa m o0beM. Marucrepckasi 1uccepraiusi COCTOUT U3 BBEACHUS,

TpEX TIJaB, YEThIPEX pA3AEIOB, 3aKIOUEHUS M CIHMCKAa HCIOJIb30BAHHBIX
MCTOYHUKOB, BKJItoHaroniero 37 nosuiuii. O6beM paboThl cocTaBmI 62 CTPaHULIBI.

KmwueBbie caosa: PELEIINA, XVIOXECTBEHHBIN IIEPEBO/I;
CAJIOBO-TTAPKOBAS KVJIBTYPA; KUTAH; YEXOB; « BUIITHEBBIN CAJl».

AKTYaJIbHOCTb HMCCJIEIOBAHMS CBs3aHa C TEM, 4YTO B IIOCIEOHUE
JECATWICTUSI B  YCIOBHSX  BO3POCIIETO0 BHUMAHMS K  MEXKYJIbTYPHOU
KOMMYHHUKAIIUM OCOOCHHO aKTyaJbHbIM CTAHOBUTCSI HCCIEAOBAHHME peEUENIUU
YEXOBCKOI'O TBOPUYECTBA B PA3HBIX KyJIbTypax. B 3TOW CBSI3M Haclieaue NUcaTess
MPUBJIEKACT BHUMAHUE KaK POCCUUCKUX, TaK U 3apyOekKHBIX YUEHBIX U
TE€aTPAIBHBIX JEATENICH, KOTOPBIE MPEMIATAIOT HOBYIO UHTEPIIPETALUIO YEXOBCKOU
JpaMaTypruy B KOHTEKCTaX CBOUX JIMTEPATYPHBIX U T€ATPAIBHBIX CUCTEM.

HayyHasi HOBHM3HA WCCIEIOBaHUS COCTOUT B IIONBITKE MPEACTABUTH
KOMIUIEKCHOE HUCCIIEAOBaHUE BOCHPUATHS Nhechl «BumnHeBbi cag» B Kurae, a
TaKkxe 0osnee 00bEMHO U MTyOOKO pacCMOTPETh JipaMarypruro YexoBa B acIeKTe
COOTHOIIEHHUSI HAIMOHAJIBHOIO U BCEYEIIOBEYECKOTO.

Iear mMarucrepckoil auccepTramuM: BBISBUTH OCOOCHHOCTH KHUTaWCKOU
pelenuuu nbecobl « BUIIHEBBIN CaZ» B UCTOPUKO-JIUTEPATYPHOM, IEPEBOTUECKOM U
KYJIbTYPOJIOTHYECKOM aCIIEKTaX.

Oo0bexT uHccaenoBanuss — 1nbeca Al UexoBa «BumHEBBIM camy, ee
IIEPEBO/Ibl HA KUTANCKUU A3BIK U TE€AaTPaJIbHBIE BOIUIOIIECHUS HA KUTACKOM CLICHE.

IIpenmer uccaegoBanuss — peuenmus nbecbl AJl. UexoBa «BuIIHEBBIN
can» B Kurae.

MeTtoanl HUCCJICOBAHUA: VCTOPUKO-TUTEPATYPHBIH, KYJIbTYpPHO-
VMCTOPUYECKHUH, CPABHUTEIBHO-TUIIOJIOTUYECKUM.

I[IpakTHYyeckasi 3HAYUMOCTb OINPEAEIAETCSA TEM, UTO €€ MATepHUabl MOTYT
OBITh MCTIOJB30BAaHbI B KypcaX MIKOJIHHOTO M BY30BCKOTO IMPEMOJAaBaHUS PYCCKOM
JUTEPATYPbl, MUPOBOU XyJI0KECTBEHHOU KYJIbTYyphl B Poccun u B Kutae, a Takxe B

MPENOJABAHNY YHUBEPCUTETCKUX CIELKYPCOB.



GENERAL CHARACTERISTIC OF THE WORK
Structure and volume. The master's thesis consists of an introduction, three
chapters, four sections, a conclusion and a list of references, including 37 items.
The volume of work was 62 pages.

Keywords: RECEPTION; LITERARY TRANSLATION GARDEN AND
PARK CULTURE; CHINA; CHEKHOVe, "THE CHERRY ORCHARD"

The relevance of the study is due to the fact that in recent decades, in the
context of increased attention to intercultural communication, the study of the
reception of Chekhov's creativity in different cultures has become especially
relevant. In this regard, the writer's legacy attracts the attention of both Russian
and foreign scientists and theatrical figures, who offer a new interpretation of
Chekhov's dramaturgy in the context of their literary and theatrical systems.

The scientific novelty of the study consists in an attempt to present a
comprehensive study of the perception of the play "The Cherry Orchard" in China,
as well as to consider Chekhov's dramaturgy in a more voluminous and deep way
in the aspect of the correlation of national and universal.

The purpose of the master's thesis: to identify the features of the Chinese
reception of the play "The Cherry Orchard" in historical, literary, translation and
cultural aspects.

The object of the study is the play by A.P. Chekhov's " The Cherry
Orchard", its translations into Chinese and theatrical incarnations on the Chinese
stage.

The subject of the study is the reception of the play by A.P. Chekhov "The
Cherry Orchard" in China.

Research methods: historical-literary, cultural-histoncal, comparative-
typological.

The practical significance is determined by the fact that its materials can be
used in the courses of school and university teaching of Russian literature, world
art culture in Russia and China, as well as in the teaching of university special

courses.



