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OBIIASA XAPAKTEPUCTUKA PABOTHBI
Xmenbuuikas Japbs AnapeeBHa

Cnenuduka BOIJIOIIEHUS] HATHOHAJILHOTO XapaKTepa B COBPEMEHHOI KUTai CKoii
Npo3e: PeJJUTHO3HO-KYJIbTYPHBIH acleKT

KaroueBbie cJioBa: HALIMOHAJILHBIN XAPAKTEP, PEJIMTTIO3HO-
KVJBTYPHBIM CUHKPETH3M, COBPEMEHHAS KUTANCKAS JINTEPATYPA,
MEHTAJIMTET, HAHMOHAJIbHAS KYJIBTYPA.

Heap padorsi: uccienoBaTb 0COOEHHOCTH BOIUIOIICHHS HAIMOHAILHOTO XapakTepa B
COBPEMEHHOM KuTaiicko mpo3e koHna XX — Hadana XXI BB. B pakypce pPEIUTHO3HO-
KYJIbTYPHOT'O CUHKpPETH3MA.

O0BeKT: KOpIyC IPOU3BEACHUN COBPEMEHHOM KMTAMCKOM Mpo3bl KOHIIA XX — Hayana
XXI, a umenno «Ku3Hb Kak HaTAHyTast CTpyHa» ( «fT 45 25 5%», 1985 1.), Illu Temnna, «/leBaTs
nBopuoBy ( «JLBEE B», 1985 1.) Wkana UsHwky, «Jlunszaackue puioby («HN L) AT Ly,
2004 r.) Ysup Lropans, «Cto nrun nerar k dpenukcy» (« H 5] », 2017 r.) Cso L3auxyHa,
«BnarocnoBenue Heboxutenein» (« KB WG HE», 2017 r.) Mocan Tyncto, «CKOJBKO 30110Ta B
stux xonmax» («How much of these hills is gold», 2020 r.) Cu [Tamxans.

IIpenmer: cnenuduka MNpPOSIBICHUS HAMOHAJIBHOIO XapaKTepa B XYJI0’KECTBEHHBIX
IIPOU3BEJICHUAX COBPEMEHHOM KWTAHCKOW IIPO3bl 4Yepe3 IPU3MY PEIUTHO3HO-KYJIbTYPHOTO
acIeKTa.

MeToabl HCCIEAOBAHUSA: KYJIbTYPHO-UCTOPUUYECKUN, CPABHUTEIbHO-COIIOCTABUTENIbHBIN,
COLIMOKYJIbTYPHBIA, METOJAbl LIEJIOCTHOTO M KOHTEKCTYyaJIbHOI'O aHallM3a XYI0KECTBEHHOI'O
TEKCTa.

IHosryuyeHHble pe3yJibTaThl M MX HOBU3HA: B MPOIIECCE MCCIIEI0BaHUs ObUIN BBISBIICHBI
IPEINOChUIKM BO3HUKHOBEHHUSI MHTEpPEca HAay4dHOI'O COOOIIeCTBa K MOHMMAHUIO DPeaTu3aluu
ACHEeKTOB «HAIIMOHAJIBHOIO XapaKTepa» U «MEHTAJIMTETa» B JINTEpAType; OXapaKTepHU30BaHbI
0COOCHHOCTH (POPMUPOBAHUA U (PYHKIIMOHHUPOBAHUS HAIIMOHATIHLHOTO XapaKTepa B COBPEMEHHOM
KATaliCKOW  JuTepaType; MpOaHAIU3UPOBAHO  HMJEHHO-TEMAaTHYeCcKoe pa3HooOpasue H
CTHJIUCTUYECKHE OCOOCHHOCTH PpENpEe3eHTAllMd HAlMOHAIBHOTO XapakTepa B  acIeKkTe
PEIMTUO3HO-KYJIBTYPHOTO CUHKPETU3Ma B COBPEMEHHOM KUTANCKOW Mpo3e KoHIa XX — Havajia
XXI BB. HoBH3Ha wuccrneoBaHUsI 3aKIIOYaeTC B TOM, YTO BIIEPBBIE B OEJIOPYCCKOM
KUTAEBEJCHUN M3y4eHbl OCOOEHHOCTH (YHKIMOHMPOBAHUS HAIIMOHAIBHOIO XapakTepa B
paKypce COBPEMEHHOW KHUTalcKoW smrepaTypbl XX-XXI BB. Ha IpuUMepe penpe3cHTaTUBHBIX
IIPO3aNUYECKUX MPOU3BEICHHM.

JlaHHOE uHccneAoBaHUE TMOMYJSIPU3UPYET COBPEMEHHYIO KHUTAWCKYIO JIUTEpaTypy B
COLIMOKYJIBTYPHOM TpocTpaHcTBe Pecnybmuku benapych, oToOpaxkaeT M aHaIU3UPYET
cnenupuky GYHKIMOHMPOBAHHUS HAIMOHAJIBLHOTO XapakTepa IO CpEeACTBaM BBISABICHUS
3HAYUMOCTH  PEJIIUTHO3HO-KYJIBTYPHOIO CHHKpeTH3Ma Kak (yHJAaMeHTalbHOW  OCHOBBI
COBPEMEHHOM KHUTalcKoil nuTeparypbl. MccnenoBanue ObUIO anpoOMpPOBaHO Ha YETBHIPEX
HAYYHBIX KOH(PEPEHIIUSX.

CTpykTypa padoThl: paboTa COCTOUT W3 BBEACHHS, JBYX IJIaB, 3aKIIOUEHUS U CIUCKA
WCIIOJIb30BAaHHBIX HMCTOYHUKOB. OOBEM pabOTHI cocTaBWi 76 C., CIIMCOK HCIOJIb30BAHHBIX

rctoynukos — 100.



AI'YJIBHAS XAPAKTAPBICTBIKA PABOTBI
XwmspHitkas lap’s Aaapaeyna
Crenplidika yBacadjieHHsl HalbITHAJIbHATA XapaKTapy ¥ cy4acHail KiTaickail

1po3e: pAJIiriiiHa-KyJbTYPHbI aCTIEKT

KmouaBbisi cioBbi: HAIIBISIHAJIBHBI XAPAKTAP, POJITTMHA-KYJIBTYPHBI
CIHKPOTbBI3M, CYYACHAA KITAVICKAS JIITAPATYPA, MEHTAJITOT,
HALBIAHAJIbHAA KYJIBTYPA.

Mbdra paborsl: aacnenaBanb acabiiBacili yBacaOJeHHsS HaIbISIHAbHAra Xapakrapy ¥
cydacHall kitaiickail mpo3e kanna XX — madatky XXI cTT. y pakypce pajiridHa-KyJabTypHara
CIHKPITBI3MY.

AO’eKT: KOpIyC TBOpay cydacHail kitaickail mpo3sl kaHna XX — mavarky XXI crT., a
MeHaBiTa «KbIIIE K HamarHyTas cTpyHa» ( «Ai47 25%», 1985 r.), Ilbl T'enmna, «JI3eBsipb
nananay» ( «JLHE S B», 1985 1.) Jxana UsHuwxksl, «Jlimssauckis peios» (« HVLITEAT Ly,
2004 r.) Yomp Liydans, «Cro nrymak nsausaas aa ¢enikca» (« H 5 HJ R\ », 2017 r.) Cso
J3snxyna, «bnacnaseHHe HebGaxbIxapoy» («K B Wj#E», 2017 1.) Mocsn Tyncio, «Konbki
3o07ara ¥ raTeix maropkax» («How much of these hills is gold», 2020 r.) Ci [Tamxansb.

Ipaamer: crneupidika MpasyieHHS HalbIIHAIbHATa XapakTapy ¥ MacTalKiX TBOpax
cyJacHall KiTaiickail IpO3bI IIpa3 MPBI3MY PIJIiriiHa-KyJIbTypHAra acreKTa.

Metaasl JacielaBaHHsl: KyJbTYpPHA-TICTapbIUHBIL, IapayHalbHA-CYIAaCcTay sUTbHBL,
CalBIIKYIBTYPHBI, META/IbI LIDJIACHAra 1 KAHTAIKCTYaIbHAra aHalli3a MacTalKkara TBopa.

ATpbIMaHbIA BBbIHIKI 1 iX HaBi3Ha: y mnpampce gacinegaBaHHS ObLIl  BbISYJIEHBI
nepaayMOBbI Y3HIKHEHHS 1HTapaca HaByKOBall CyNoJbHACII J1a pa3yMEHHS paajlizallbli acleKkTay
“HalpIIHaJIbHAra Xapakrtapy’ 1 “MEeHTaNITATY’ Yy JiTapaTyphl, axapakTapas3aBaHbl acaOuiBaclii
dapmipaBaHHs 1 (YHKIBISHaBaHHS HallbITHAJIbHAra XapakTapy V¥ cydacHaill KiTailckaii
JiTapaTypsl;, IpaaHali3aBaHa 17[PIHA-TIMAThIYHAS pa3HACTAHHACIb 1 CTBUTICTBIYHBIS aca0JiBacIll
pANpAI3€HTallbll HallbITHAJIbHAra XapakTapy Y acmeklle paJiriiHa-KyJabTypHara ClHKpIThI3MY ¥
cydacHai kiTaickail mpose kania XX — nagarky XXI| crr. HaBi3zHa nacnenaBanHs 3akitodaeriia
¥ ThIM, IITO YTIEPIIbIHIO ¥ OelnapycKiM KiTas3HayCTBE BbIByYaHbl acabiiBacil (yHKIbITHABaHHS
HalpIIHAJIbHAra Xapakrapy ¥ pakypce cydyacHail kitaiickail mitapatypel XX-XXI BB. Ha
NPBIKIIAA3€ PINPI3EHTATHIYHBIX IIPa3aluHbIX TBOPAY.

Hlanzenae gaciefaBaHHE Mamysspbhl3ye CydacHYIO — KiTaiickyro — Jitaparypy ¥
calplIaKyJabTypHail mpactopbl PacynOmiki benmapyce, amioctpoyBae 1 aHaiizye creublpiky
(GyHKIbIIHABaHHS HallbISIHAJIbHAra XapakTapy Ia CpOJKax BbISYJIEHHS 3HA4YHACLI paJiriiiHa-
KyJIbTypHara CiHKpATBI3MY fK (yHIaMeHTalbHAail acHOBBI CydyacHail KiTalicKail JiTapaTypsbl.
JacnenaBanHe ObLTO arpabaBaHa Ha YaThIPOX HABYKOBBIX KaH()EPIHIIBISAX.

Crpykrypa padorbl: paboTa ckiajaenia 3 yBOJ31H, JBYX TIJay, 3aKJIIOUAHHSA 1 crica

BBIKApPBICTAHBIX KPBIHIIl. AG’EM paboThI ckiamae 76 c., cric BeIKapbIicTaHbIX KpbIHiI — 100.



ABSTRACT
Darya Khmialnitskaya
The Specificity of the Embodiment of the National Character in Modern Chinese
Prose: Religious and Cultural Aspect

Key words: NATIONAL CHARACTER, RELIGIOUS AND CULTURAL
SYNCRETISM, MODERN CHINESE LITERATURE, MENTALITY, NATIONAL CULTURE.

The purpose of the research: to study the features of the embodiment of the national
character in modern Chinese prose of the late XX - early XXI centuries. from the perspective of
religious and cultural syncretism.

The object: a corpus of works of modern Chinese prose of the late XX - early XXI,
namely "Life is like a stretched string” ("fi#7 2:5%", 1985), Shi Tesheng, "Nine Palaces” ("' /L
B %", 1985) Zhang Chengzhi, "Lijiang Fish" (“WNYL #4771 JL", 2004) Chen Qiufan, "One
Hundred Birds Fly to the Phoenix" ("5 & X\", 2017) Xiao Jianghong, "Heaven’s Official
Blessing" ("X'E54&", 2017) Moxiang Tongxiu, "How much of these hills is gold" (2020) C.
Pam Zhang.

The subject: the specificity of the manifestation of the national character in the works of
art of modern Chinese prose through the prism of the religious and cultural aspect.

The methods of the research: cultural and historical, comparative, socio-cultural,
methods of holistic and contextual analysis of fiction text, methods of serial and controlled
sampling.

The results and their novelty: the research has identified the prerequisites for the
emergence and development of the interest of the scientific community in understanding the
implementation of the aspects of "national character" and "mentality” in the literature were
identified; characterized the features of formation and functioning of the national character in
modern Chinese literature; analyzed the ideological and thematic diversity and stylistic features
of the representation of the national character in the aspect of religious and cultural syncretism in
modern Chinese prose of the late XX - early XXI centuries. The novelty of the study lies in the
fact that for the first time in Belarusian Chinese studies, the features of the functioning of the
national character were studied from the perspective of modern Chinese literature of the XX-
XXI centuries on the example of representative prose works.

The relevance of the work is the popularization of modern Chinese literature in the
sociocultural space of the Republic of Belarus. The materials of the research presents and
analyzes the specifics of the functioning of the national character by means of identifying the
significance of religious and cultural syncretism as the fundamental basis of modern Chinese
literature. The study was tested at four scientific conferences.

Structure of the work: the work consists of an introduction, two chapters, a conclusion
and a list of used sources. Scope of the work is 76 p., the list of used sources — 100.



