BEJIOPYCCKHWM I'OCYJIAPCTBEHHBIV YHUBEPCUTET
®UJIOJOTMYECKUHN ®AKYJIBTET

Kadenpa putopuku u METOANKY MPENOIaBAHMS SI3bIKA U JTUTEPATYPhI

AHHOTaIMS K JUIUIOMHOMN paboTe

«Xyn0:keCTBEHHbIE 0COOEHHOCTH HHMKJIA PACCKA30B «3alMCKH
oxotHuka» U.C. Typrenesa»

[In dyn

Hayuns1i1 pykoBOIHTEID -
noueHT B.1O. [IpiieBckas

2023



PE®EPAT

JlutimomHas paboTa COCTOMT M3 BBEJICHUSI, IBYX IJIaB, 3aKJIIOUCHUS U CIIHCKA
HCIIOJIb30BaHHOM JIUTEPATYPhl, HACUUTHIBAIONIETO 36 HAMMEHOBAHUH, MPUITOKCHUS.
OO6muit 066EM paboThI cocTaBisieT 45 CTpaHMIIL.

KiawueBble cJIoOBa: TBOPYECTBO, [IEM3AX, «3AIINCKHA
OXOTHHUKA», AETAJIb, MACTEPCTBO, X XAHP, ABTOP, U.C. TYPI'EHEB.

Heab padoThl — uccae0BaHUE XYA0KECTBEHHBIX OCOOEHHOCTEN «3alncoK
oxotHuka» 1.C. Typrenesa.

O0beKkT Hccaea0BaHHUs — TIPOIeCC HM3yUYCeHHMs IHKIa pacckazoB I.C.
TypreneBa «3amucKku OXOTHUKAY.
IIpeamer mucciieoBaHUsI — XYJ0KECTBEHHOE CBoeoOpasme «3amrcok

oxotauka» M.C. TypreHena.

B mnpouecce HanucaHusi JMIVIOMHOM PpadoThl ObLIM HMCCJIEI0BAHBI
cleAyOlIMe MeTOAbl: OMNHUCATENIbHbINA, MEeToJ O000O0IIeHHs W Kiaccu(HuKanuu,
CEMaHTUYECKUM aHAJIN3, CPABHUTEIBHO-COMOCTABUTEIBHBIN METOJ.

MatepuajioM HMCCJIEI0BAHUA ITOCIYXUIM PACCKa3bl M3 LUKIA «3alUCKU
oxotHuka» 1.C. Typrenesa.

IlpumeHeHnne pe3yabTaTOB HCCJIAEAOBAHMSA. PE3YyJbTaThl MCCIEAOBAHUS
MOTYT MCIOJIb30BaThCs MPU pa3padOTKE JIEKIIMOHHOTO U MPAKTUYECKOTO KYPCOB MO
JIMHTBUCTHUKE, PYCCKOM JIMTEPATYPE, B CIIELKYPCAX U CIELICEMUHAPAX, a TAKXKE, IPH
HaIMCaHUE JUTUIOMHBIX U KYPCOBBIX pa0oT.

N.C. TypreneB — Mactep A3bIKa U IICUXOJOTHYECKOTO aHanm3a. llucarens
CO3JaJI TMPOU3BEACHMS, KOTOPBIE CBHITPAIM HEMAJOBAXHYIO pPOJb B PYCCKOU
JUTEPATYDPE.

«3aIrCcKu OXOTHUKa» CTAIA OJHUM U3 CAMBIX YJIMBHUTEJIBHBIX €r0 TBOPEHUN.
[Ipou3BeneHne  HAMOJIHEHO  KPAaCOYHBIMM  MEN3KHBIMA  3apUCOBKAaMH,
MPEACTABIAIOIIMMEU COO0M pealibHble KAPTUHBI IPUPOAbI, 0KUBIEHHBIE MO/ IEPOM
aBTOpa U HE MEHEE YAMBUTENIBHBIE U PEKPACHBIE, YEM OHM €CTh HA CAMOM JIEJIE B
peanbHOCTU. [Iprpoaa akTUBHA U AMHAMUYHA, OHA )KUBET CBOEH JKMU3HBIO U PEIlIaeT
CBOM MpOOJIEMBbI, HO HE TepsieT CBOEH KpacoThl M odapoBaHus. Bcé Takas xe
BOJILICOHAS M 3aMaHYMBasi, HETIpeaAcKa3zyeMasl U sHepruyHas npupona y TypreHnesa
urpaia oco0yro poJib B IPOU3BEICHUU.



ABSTRACT

The thesis consists of an introduction, two chapters, a conclusion and a list of
references, numbering 36 titles, and an appendix. The total volume of work is 45
pages.

Key words: CREATIVITY, LANDSCAPE, HUNTER'S NOTES, DETAILS,
SKILL, GENRE, AUTHOR, I.S. TURGENEV.

The purpose of the work is to study the artistic features of the “Notes of a
Hunter” by L.S. Turgenev.

The object of the study is a cycle of stories by I.S. Turgenev's Notes of a
Hunter.

The subject of the study is the artistic originality of I.S. Turgenev.

In the process of writing the thesis, the following methods were studied:
descriptive, generalization and classification method, semantic analysis,
comparative method.

The material of the study was the stories from the cycle "Notes of a Hunter"
by I.S. Turgenev.

Application of the results of the research: the results of the research can be
used in the development of lecture and practical courses in linguistics, Russian
literature, in special courses and special seminars, as well as in writing theses and
term papers.

I.S. Turgenev is a master of language and psychological analysis. The writer
created works that played an important role in Russian literature.

"Notes of a hunter" became one of his most amazing creations. The work is
filled with colorful landscape sketches, which are real pictures of nature, animated
by the author's pen and no less amazing and beautiful than they actually are in reality.
Nature is active and dynamic, it lives its own life and solves its problems, but does
not lose its beauty and charm. All the same magical and alluring, unpredictable and
energetic nature in Turgenev played a special role in the work.



