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PE®EPAT
XoBaHckasa Beponuka HukonaeBHa

TBopuecTBO BaH AHBM B KOHTEKCTE KUTAMCKON KEHCKOM MPO3bI

CTpykrypa padora: paboTa COCTOUT M3 BBEACHHS, 3-X IJaB, 3aKIIOYCHUS,
CIIUCKA HUCTIOJIb30BAHHBIX HCTOYHUKOB.

O0beM: 56¢., CITHCOK UCITOJIB30BAHHBIX HCTOYHUKOB — 42 IO3UIUH.

KaroueBbie ciaoBa: COBPEMEHHAS KUTAWMCKAS JIMTEPATYPA,
KUTANCKAS )XEHCKAS TIPO3A, BAH AHBU, IECHb O BECKOHEYHO
TOCKE («t AR #»).

Heanb padoTbi: 1eab pabOTHI COCTOUT B BBISIBICHHHM XapAaKTEPHBIX YEpT
TBOpuecTBa Ban AHbHU, Ha mpuUMepe MPOU3BEICHUN pa3HBIX MEPUOJIOB B KOHTEKCTE
pa3BUTHUSL KUTANCKOU )KEHCKOM ITPO3HI .

OO0beKT uccjIe10BaHusA: OCHOBHBIM 00BEKTOM HCCIICIOBAHUS SIBIISIETCS pOMaH
«IlecHb 0 OECKOHEYHOW TOCKE», a TaK K€ pAl IpYrux mpousBeneHuil Ban AHbu
«JlepeBrs Csob6aowkyam» («MifiE»), «JIr060Bs B IlycTBIHHBIX Topax»(«
el Z7%»), «J1060Bb B ManeHbkoM ropojake» («/PNZ78») u «Jlio60Bb B
npekpacHoil fgomuHe» («HRZEAZ7%»), KOTOpble OBLIM HAIMCaHbl B pa3HbIE
MIEPUO/IBI.

IIpeamer ucciaegoBanusi: MPOOIEMHO-TEMATUYECKOE T0JI€ U XYI0KECTBEHHO-
CTHJIMCTUYECKHE 0COOCHHOCTU TBOpUecTBa Ban AHbu.

Metoabl ucc/eI0BAHUA:  KYJIbTYPHO-UCTOPUYECKHUM, Ouorpaduyeckuid,
KOMITapaTUBHBIHN, 1ETOCTHBIA aHATN3 XYI0)KECTBEHHOTO TEKCTa.

IMonydyeHnnblie pe3yabTaTbl M MX HOBHM3HA: B JaHHOW paboTe OMHUCAHO
cBOcoOpa3ue HWHTEPHpPETAUA >KEHCKOro o00pa3a B KOHTEKCTE HW3MEHEHHS pOJIU
KEHITMHBI B KHUTAMCKOM commyMe XX BEKa; cJejaHa TOMbITKa ONUCaTh H
CUCTEMATU3UPOBATh MPOOJIEMHO-TEMATUUECKOe TI0Jie TBOpuecTBa BaH AHbBH;
BBISIBJICHO HJIEHMHO-XY0’KECTBEHHOE cBoeoOpaszue pomana «llecHb 0 OeCKOHEUHO
TOCKE».

PexoMeHganuM 10 MCHOJBL30BAHUID  Pe3yJbTATOB: MaTepHaIbl U
pEe3yNbTaThl HCCIEAOBAHUS MOTYT TPUMEHATHCS TP U3YYCHUH KHUTAMCKOM
nutepaTypbl XX BeKa B 1I€JI0OM, TBOpuecTBa BaH AHbU B YaCTHOCTH.

O6sacTb NpPUMEHEHHSl:  MaTEpHAIbl  WCCIAEAOBAaHUS  MOTYT  OBITh
WCIIOJIb30BAaHBI B TMPAKTUKE  TPEMNOJIaBaHUsl  JUTEPATypOBEIUECKUX U
KyJIbTYPOJIOTHYECKUX JUCITUTIINH.



PO®EPAT
XaBaHckas Bepanika MikanaeyHa

TBopuacub Ban AHbi 3 yJlikaM KAaHTIKCTY KiTailcKkal )KaHO4Yail PO3bI

CTpykTypa mpanpl: Tpama CKIajgaera 3 yBoa3iHay, 3-X pasazenay,
3aKJIFOUIHHS, CIICY BBIKAPBICTAHBIX KPBIHIII.

AD'ém: 56¢., criic BEIKApPBICTAHBIX KPBIHII — 42 ma3ilpbli.

Karouasbis ciosi: CYUACHAS KITAMCKAS JIITAPATYPA,

KITAMICKASI JXAHOYAS TIIPO3A, BAH AHBI, IIECHS IIPA
BACKOHLIVIO TYTY («KAR#i»).

Mbra mpanbl: M3Ta pabOThl CKIaAaelia ¥ BbIAYJICHHI XapaKTIPHBIX PbIC
TBOpUacli Ban AHbu, Ha MpBIKIAA3€ TBOpPAY PO3HBIX MEPBILAAY 3 yJIKaM KaHTIKCTY
pa3BIlILI KiTalicKail )kaHOYad MPO3HI.

AO'eKT acjielaBaHHA: ACHOYHBIM a0'eKTaM JaciieJaBaHHA 3'SyIdela paMaH,
«IlecHs mpa OSICKOHIYIO Tyry», 1 Takcama Hidpar 1HIbIX TBopay Ban AHbl «Bécka
Csob6aowkyan» («/NifiEy), «KaxanHe ¥ mycTelHHBIX rapax» («Jic L Z Z8»),
«Kaxanne ¥ ManenbkiM rapanaky» («/ N2 ») i «Kaxanne ¥ BeIgaTHall gamine»
(«HRZE A 278, axis GbUI HaIiCAHBIS Y PO3HBIA IEPHIAIbL.

IIpagmer paciaenaBanHHsi: mpaliieMHA-TAMAaThIYHAE TMOJIE 1 MacTalKa-
CTBUTICTBIYHBIA acabiiBacui TBopyacii Ban AHbl.

MeTtaabi aacjaeIaBaHHA: KYJbTYpHa-T1CTapbIYHBbI, O1arpadiuHbl,
KaMIIapaThIyHbI, [[3JIACHBI aHAJI13 MacTalKara TIKCTY.

ATpbiMaHbis BBIHIKI 1 iX HaBi3Ha: y Jaja3eHail mnpamel  amicaHa
cBoeacabiiBacllb 1HTAIPIPATALIBIl KaHOoUara BoOpa3a ¥ KaHTIKCIE 3MEHbI poJl
KaHUbIHBl Yy KiTalcKiM colblyMe XX craroanss; 3poOjieHa crnpoba amicaib 1
cicTaMaThi3aBallb pabieMHa-TAIMaThIuHae moJsie TBopuacui Ban AHbI; BbIsSyiIeHa
1Pl Ha-MacTankas cBoeacabiiBacub pamana «llecHs mpa OSACKOHIIYIO TYTy».

PykameHganbli ma BbIKAPbICTAHHI BBIHIKAY: MaTIpbIsJIbl 1 BBIHIKI
JaciielaBaHHsl MOTYIb NPBIMSAHSLILA Mpbl BHIBYUSHHI KiTalWcKai JitapaTypbl XX
cTarofa3s ¥ UaJbeIM, TBopuacili Ban AHbl ¥ npeiBaTHacI].

l'ajnina npbIMAHEHHSA:  MaTAPBISUIBL  JAaclielaBaHHs  MOTYILb  OBbIlb
BBIKAPBICTAHbI ¥ TPAKTHILbI BBIKJIAJAaHHS JITapaTypa3HayublX 1 KyJbTypalariyHbIX
JBICIIBITIIIH.



ABSTRACT

Khovanskaya Veronika Nikolaevna
Wang Anyi's work in the context of Chinese women's prose

Structure of the work: the work consists of an introduction, 3 chapters, a
conclusion, a list of sources used.

Scope: 56p., list of used sources — 42 positions.

Keywords: MODERN CHINESE LITERATURE, CHINESE WOMEN'S
PROSE, WANG ANYI, SONG OF ENDLESS LONGING(« KR ).

Goal of the work: the purpose of the work is to identify the characteristic
features of Wang Anyi's work, using the example of works from different periods in
the context of the development of Chinese women's prose.

Object of research: the main object of research is the novel «Song of Endless
Longing», as well as a number of other works by the Chinese writer Wang Anyi
«Xiaobaozhuang Village» («/)fi/f»), «Love in the Desert Mountains»
(w2 7)), «Love in a small town» («/MZ75») and «Love in a beautiful
valley» («Hi45 2 2 %), which were written in different periods.

Subject of research: problem-thematic field and artistic and stylistic features
of Wang Anya's creativity.

Research methods: cultural-historical, biographical, comparative, holistic
analysis of a literary text.

The results obtained and their novelty: this work describes the originality of
the interpretation of the female image in the context of the changing role of women in
Chinese society of the XX century; an attempt is made to describe and systematize
the problem-thematic field of Wang Anya's creativity; the ideological and artistic
originality of the novel «Song of Endless Longing» is revealed.

Recommendations for the use of the results: the materials and results of the
study can be used in the study of Chinese literature of the twentieth century in
general, the work of Wang Anyi in particular.

Scope of application: the research materials can be used in the practice of
teaching literary and cultural disciplines.



