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PE®EPAT

Cuukapps AHacracust CepreeBHa

UJAEWUHO-XYJIOXKECTBEHHOE CBOEOEPA3ZUE POMAHA
«COPOK OJJHA XJUIOITYHIKA» MO SAHSA

CTpykrypa M 00bémM padoTbl: paboTa COCTOUT W3 BBEICHUSA, 3 TJIaB,
3aKJIFOUCHHMS], CIUCKA UCIIOJIb30BAHHOM JINTEPATYPHI.

O0bemM AUIVIOMHOW PpadoThl: 56 CTpaHUI, CIHUCOK HCIOJb30BAHHBIX
WCTOYHUKOB —22 TO3ULIAH.

KawueBbie ciaoBa: POMAH, KOMIIO3ULMA, IIPOBJIEMATHUKA,
IIOOTUKA, MO SHb, «COPOK OJIHA XJIOIIYIIKA», MATHYECKUI
PEAJIN3M, UHTEPTEKCTYAJIbHOCTHD.

eap AunjoMHOI padoThI. BBISIBUTH HACHHO-XYI0KECTBEHHOE CBOCOOpa3ne
pomana Mo s «Copok oHa XJIOMYIIIKay.

O0bexT nccaegopanus; pomad «Copok ogua xjomymkay («4—-14iy).

IIpeamer wucciieqoBaHusi: TPOOJIEMHO-TEMATUYECKUM M XYJA0XKECTBEHHBIN
acrekThl poMaHa «COpOK OJJHA XJIOITYLIKAy.

Metoabl ucciaenoBaHus: OuorpapuyecKkuid, KyJIbTYpPHO-UCTOPUUECKHIN C
AJIEMEHTAMH 1E€JI0OCTHOTO aHaIN3a XyJA0KECTBEHHOIO TEKCTa.

IHonyyeHHble pe3yjbTaThbl padOThl M MX HOBH3HA. B PE3yJbTaTe aHAIN3a
UJICITHO-XYI0KECTBEHHOTO cBOeoOpasusi pomana «Copok ofHa xjomymika» Mo SHs
ObLTM  BBISBJICHBI UJIEHHO-XYHO0KECTBEHHbIE acleKkThl poMaHa «CoOpok oJiHa
XJIONYIIKa»; 3a(UKCUPOBAHBI KIIOUEBBIC ATalbl XU3HK U TBOpuecTBa Mo SHi,
MOBJIMSABIINE Ha (POPMUPOBAHHE €T0 TBOPUYECKON WHIMBHUIYATIbHOCTU; OMPEICIICHBI
ocobeHHocTH TO3TUKH poMaHa Mo fus «Copok oaHa XJIOMyIKa»; Obla U3ydeHa
cnenuurka XyJI0KECTBEHHOTO METOJa KHUTAWCKOro Tmucarens; ObUIO PacKphITO
poOIeMHO-TeMaThuYecKoe moJie pomana «COpOK OJTHA XJIOMYIIIKa.

PexoMeHmanum 1m0  HMCHOJb30BAHUI0  Pe3yJbTATOB.  PE3YJbTaThl
WCCJICIOBAHUSI MOTYT OBITh MPUMEHEHBI B KAYECTBE MCCIEI0BATEIHCKONW 0asbl IS
aBTOPOB, pacCMaTPUBAIONTUX crieuPUKy TBopuecTBa Mo SHs.

O6sacTb nNpUMEHEHMs:  MarTepuaibl  HUCCIEJOBAaHUS  MOTYT  OBIThH
HCIOJIB30BaHbI B MIPENOIABAHUN COBPEMEHHON KUTAaUCKOMN JIUTEPATYPHI.



POOEPAT

Ciukap AHnacracis CsapreeyHa

ITPMHA-MACTAIIKASI CBOEACABJIBACIIb PAMAHA
«COPAK ATHA XJTAITYHIKA» MO SAHA

CTpykTypa AblIVIOMHAH padoThl: Mpalla CKiIajaelia 3 yBoA3iH, 3 JacTak,
3aKJIIOUAHHS, CIica BBIKApBICTaHAH JiTapaTyphl.

A0'ém apIIoMHAal npankl: 56 cTapoHak, CIiC BhIKapbICTaHAW JiTapaTyphl —
22 ma3impli.

Kawuasbia caoBbl. PAMAH, KAMIIASILIBIA, IIPABJIEMATBIKA,
[TADTBIKA, MO AHb, «COPAK AJIHA XJIAITYIIKA», MAT'TYHBI POAJII3M,
IHTOPTOKCTYAJIbHACLb.

MbTa ABINIOMHANH Npanbl: BbIABIID 11P9HHA-MACTAlKYI0 aJMETHACIlb paMaHa
Mo ns «Copak agHa XJamymKay.

A6'exT nacaenapanns; pamal «Copak agna xnamymkay («J4—-@»).

IIpagMer naciexaBaHHsl: TpadieMHA-TAMATHIYHBIS 1 MAaCTalKisl aCHEKThl
pamana «Copak ajiHa XJIAMyIIKa.

Metaabl gaciaenaBanHs: O1arpapiuHbl, KyJIbTypHaA-TICTAPBIYHBI 3 3JIEMEHTaMI
[[PJIACHAra aHajl3y MacTalKara TIKCTY.

ATpbIMaHbIfl BBbIHIKI mpanbl i IX HaBi3Ha: y fgaa3eHail mpaisl Oblia
npaaHaii3aBaHa 1JPHHa-MacTalKkas aJMeTHaclb paMaHa «Copak ajgHa XJIamyIliKa
Mo SHs; 3adikcaBaHbl KIIIOUABBISI ATamlbl KbIIUA 1 TBOpYacii Mo SHs, sxis
nayriasiBai Ha (QapMmipaBaHHE sro TBOpYail 1HABIBIAyaJbHACI; BbI3HAYaHBI
acabmiBacil nasTeiki pamaHa Mo fus «Copak anHa xjanyiika»; Obla BbIByYaHa
cnenplpika Macramkara MeTaay KiTailckara TICbMEHHIKa; OBUIO pacKphITa
npabyieMHa-TAMaThIuHae 1oJsie pamana «Copak ajiHa XJIamymKay.

PykamMenaanpli ma BBIKAPBICTAHHI BBIHIKAY. MaTAOpBIJIbl JaciedaBaHHS
MOTYIlb MPBIMSHSAIIA ¥ sSKacIl gaciemadaid 0aswl JUis ayTapay, siKis pasrisaarolb
cnienbihiky TBOpUacii Mo SHs.

l'anina  npbIMAHEHHSI.  MaTAPBLUIBL  JAaclielaBaHHS ~ MOTYLb  OBIIb
BBIKAPBICTaHbI ¥ BRIKJIA/IaHHI cydacHal KiTalicKal JiTapaTyphbl.



ABSTRACT

Sichkar Anastasia Sergeevna
IDEA AND ARTISTIC ORIGINALITY OF MO YAN'S NOVEL
«FORTY-ONE BOMBS»

The structure of the thesis: the work consists of an introduction, 3 chapters, a
conclusion, a list of references.

The volume of the thesis: 56 pages; list of sources used - 22 items.

Key words: NOVEL, COMPOSITION, PROBLEMATICS, POETICS, MO
YAN, «<FORTY-ONE BOMBS», MAGICAL REALISM, INTERTEXTUALITY.

The purpose of the thesis: to reveal the ideological and artistic originality of
Mo Yan's novel «Forty-one bombsy.

Obiject of study: novel «Forty-one bombs» («/4—+¥i»).

Subject of study: problem-thematic and artistic aspects of the novel «Forty-
one bombsy.

Research methods: biographical, cultural-historical with elements of a holistic
analysis of a literary text.

The results of the work and their novelty: as a result of the analysis of the
ideological and artistic originality of the novel «Forty-one bombs» by Mo Yan, the
ideological and artistic aspects of the novel «Forty-one bombsy» were revealed; the
key stages of the life and work of Mo Yan, which influenced the formation of his
creative personality, were recorded; the features of the poetics of Mo Yan's novel
«Forty-one bombs» are determined; the specificity of the artistic method of the
Chinese writer was studied; the problem-thematic field of the novel «Forty-one
bombs» was revealed.

Recommendations for using the results: the results of the study can be used
as a research base for authors considering the topic of the development of literature
by the Chinese author Mo Yan.

Scope: research materials can be used in teaching Chinese language and
culture; in the work of translators and linguists.



