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PE®EPAT

OneiinukoBa [lonuna Uropesna

Oco0eHHOCTH IKCNIEPUMEHTAJIBHOM n1033uu Ysusb JIu (Ha npumepe
coopuukoB «I'panuna ocrposa», «Llun / Manb», «PaBHOMepHasi TeMniepanust
CTPaJIaHUid U CBOOOIBI»)

CrpykTypa padorbl: paboTa COCTOUT M3 BBEJIEHHUSA, IBYX IJaB, 3aK/IIOUYEHUS,
CIIMCKA MCIOJIb30BAHHOM JIUTEPATYPHI U 28 IPUIOKEHUN.

O0BeM: 55 cTp., CIMCOK UCTIONB30BAHHOM TUTEpaTypsl — 50 mO3HUIIHiA.

KawoueBsie ciaoBa: DKCIIEPUMEHTAJIBHAA 110231, COBPEMEHHA S
TAUBAHBCKAS 110331, USHG JIU, BU3VAJILHAS ITO33U S, KOHKPETHA S
[1O231A.

Heap aumIOMHONW PpadoOThl: BBISIBUTH M HCCIEAOBATH XYJO0KECTBEHHOE
cBoeoOpa3ue KHUTAMCKOM JKCIEPUMEHTATbHOM [033MM Ha IpuUMepe COOPHUKOB
«I'panuna octpoBa», «llun / Manby», «PaBHOMepHas Temmepauusi cCTpagaHuil u
cB0OOI6D UnHs JIn.

OO0bekT uccaegoBanus: nodruyeckue coopuuku Ysup JIn «I'panuna ocrposa»
(« SIS 4% »), «un / Manb» («B / 125), «PaBHOMepHas TeMIepaus CTpajaHuil U
cBoGoabD (« 75 18 B H H AT 24 w).

IIpenmer mccaenoBaHMsA: XYAOXKECTBEHHO-CTUIUCTHYECKHE OCOOEHHOCTH
DKCIIEPUMEHTAIBHON 1033UH B TBOpUecTBE YoHb JIn.

Mertoabsl  umcciefOBaHUS:  KYJbTYpPHO-UCTOPHYECKHH,  Ouorpaduueckuii,
JIMHTBOKYJIBTYPOJIOTUYECKUM, KOHTEKCTYaJIbHBIN, LETIOCTHBIN aHalu3
XYJI0’KECTBEHHOT'O TEKCTA.

IlosrydyeHHbIe pe3yJbTaThl M UX HOBU3HA: ObUIO CHCTEMAaTU3UPOBAHO MOHSITHE
«OKCTIEpUMEHTabHAsT 1033Us1», O0O3HaueHa KiIaccuPUKalusi HKCIEPUMEHTAIbHON
M10331H; OTMEUEHbl OCOOCHHOCTH I'€HEe3UCa U Pa3BUTHUS KUTAHCKON SKCIIEpUMEHTAIbHON
MI033UN B KOHTEKCTE TAalBAHBCKOM JINTEPATYpPbI; OXapaKTEPU30BAHbI KIIFOUEBBIE JTaIIbl
JKU3HU U TBOpuecTBa UnHb JIM; OCYyIIECTBIEH MHOTOACHEKTHBIM aHAIU3 MOAITHYECKUX
TekcToB UYsHp JIu Ha s3bIKE OpUTHHANA; BBISBICHBI OCOOEHHOCTH METPUKO-
KOMIO3UIIMOHHONW CTPYKTYpbl M 0Opa3HO-CUMBOJIMYECKOH CHUCTEMbI, OYEpPUYECHO
npoOJIeMHO-TEMaTHUECKOE TI0Jie; BBINOJHEH TMepeBoJl Ha pycckuid s3bik 20
CTUXOTBOPEHUI, paHee He MEePEBOIMBIINXCS Ha OEJIOPYCCKUI/PYCCKUI SI3BIK.

PexoMeHIanMH 10 HCIOJB30BAHHUIO Pe3yJbTaTOB: MAaTEPUAIIBI U PE3YyJIbTaThl
UCCIEAOBAaHUSI MOTYT MPUMEHATBCS NPU HU3YYEHUUM COBPEMEHHOM KHUTaWCKOMN
HKCIIEPUMEHTAIBHON IM033UH B LIEJIOM U TBopuecTBa UsHb JIu B yacTHOCTH.

O0JsacTh NpUMEHEHHAA: MaTepUalbl UCCIEAOBAHUS MOTYT OBITh HCIIOJIb30BAHbI
B IIPaKTUKE MPENOJABAHUS JINTEPATYPOBEAUECKUX U KYIbTYPOJIOTUYECKUX TUCLHUILUINH,

a TaKXK€ KMTAMCKOIO A3bIKa U KyJabTypbl Kuras.
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PODEPAT

AnetinikaBa [lanina Irapayna

AcabaiBacui 3kcneppiMeHTaNbHAN Ma33ii Ysns Jli (Ha npbikaag3e
300pHikay «Msizka BocTpaBay, «Lin / Manb», «PayHamepHasi TAIMnepanbisa NaKyT i
cBa00abD»)

Crpykrypa padoThl: paboTa CKajaelia 3 YBOJI31H, A3BIOX Trjay, 3aKIIOUdHHS,
CIIica BhIKapbICTaHa JiTapaTypshl 1 28 nagaTkay.

A0’ém: 55 c., cric BeIKapbIcTaHal itapatypsl — S50 ma3imbrii.

Kawuasbia ciaoBbl: DKCIIEPBIMEHTAJIBHAS [IAD3151, CYUYACHAZ
TAUBAHBCKAS TIAD3IM, USHb JII, BI3YAJIbHAS TTAD3ISI, KAHKPOTHAS
[TAD3I4.

Mbra ApInJIOMHaii  mpanbl:  BBISBIIG 1 JlacienaBallb  MacTalKYIo
cBoeacabmiBaclb KiTalickall 3KcHepbIMEHTalbHAM Ma’3il Ha MNpbIKIaaA3e 300pHIKay
«Msxa BocTpaBay, «Llin / Manby, «Paynamepnas Tamnepansist nakyT 1 cBaboasl» UsHb
Jh.

AG'eKT maciaenaBanus: 300pHiki massii Usue Jli «Mska BocTpaBay («llis 45
»), «Llin / Manb» («i / 12), «PaynamepHas ToMIIepalbls HakyT i cBabomb» («if i Bl
H H P 221 w).

IMpagmer aacJieIaBaHHS: MacTallKa-CThUTICTBIYHBISA aca0uiBaciil
AKCIIepbIMEHTaIbHAN na33il ¥ TBopyacui Ysus Jli.

MeTtaasbl AacjIeaBaHHSA: KYJIbTYpHa-T1CTapbIYHBI, Oisrpadi1yHbL,
JHTBaKyJIbTapalaridyHbl, KAHTIKCTYaJIbHBI, II3JIACHBI aHAJ13 MAcTalKara TIKCTY.

ATpbIMaHbIsl BbIHiKi 1 iX HaBi3Ha: ObLIO cicTOMaThI3aBaHA MAHSIIIE
«OKCTIepbIMEHTAJIbHAS Ma’33ish», Ma3HayaHa Kiaciikalblid dKCIepbIMEHTabHAN Mad3ii;
aJ3HayaHbl acabiiBacIl TeHe3iCy 1 pa3Billld KiTalckall dKCIephIMEHTalbHAN Mad’3il ¥
KaHTIKCIIE TaliBaHbCKAW JIITapaTypbl; axapaKTapbl3aBaHbl KIIOYABbIS ATambl KBIIIS 1
TtBOpyYaciii Ysusb JIi; 3po0aeHbI IIMAaTACTIEKTHBI aHali3 MadThIYHBIX TAKCTay UsHb JIi Ha
MOBE apbITiHaja; BBIAYJIEHBI acalbiiBacllli MeTpbIKa-KaMIasilbliiHall CTPYKTYpbHI 1
BOOpa3Ha-CIMBaJIIYHAN CICTIMBI, aKpacieHa MpablieMHa-TIMAaThIYHAE T0JIC; BhIKAHAHBI
nepakiag Ha pyckyro MoBy 20 Bepmiay, sKis paHed He Tmepakiajnaiics Ha
0enapycKy/pyCcKyro MOBY.

PakameHnganbli nma BbIKAPBICTAHHI  BBIHIKAY: MaTdpbisUIbl 1 BBIHIKI
JacieaBaHHsd MOTYIb ObIllb BBIKAPBICTAHbI MpPhI BBIBYUSHHI cyyacHail KiTaiickai
AKCIEepbIMEHTaIbHAN Ma33il ¥ 1aibiM 1 TBopuacti Ysue JIi ¥ npeiBaTHACH.

I'anina npbIMsIHEHHSA: MaTAPBISUIBI AacieaBaHHs MOTYI[b ObIIb BbIKAPHICTAHBI
¥V MpakThIbl BBIKJIAJAHHS JiTapaTypa3HayublX 1 KyJbTypajariyHbIX AbICUBIIUIIH, a

Takcama KiTaiickail MOBBI 1 KylIbTyphl KiTas.



ABSTRACT

Aleinikava Palina Iharauna

Characteristic features of Chen Li's experimental poetry (on the example of
poetry collections «The Edge of the Islandy, «Qing / Manx», «The Well-tempered
Clavier of Agony and Freedom»)

The structure and contents of study: the work consists of an introduction, two
chapters, a conclusion, the list of the cited sources and 28 appendixes.

Scope: 55 p., the list of the cited sources includes 50 items.

Key words: EXPERIMENTAL POETRY, MODERN TAIWAN POETRY,
CHEN LI, VISUAL POETRY, CONCRETE POETRY.

The purpose of the work: to research the artistic originality of Chinese
experimental poetry on the example of the poetry collections «The Edge of the Island»,
«Qing / Many, «The Well-tempered Clavier of Agony and Freedom» by Chen Li.

The object of the research: Chen Li’s poetry collections «The Edge of the
Islandy (« 55U 38 4% »), «Qing / Man» («¥ / 12»), «The Well-tempered Clavier of
Agony and Freedomy («75 18 B2 B I3 1E»).

The subject of the research: artistic and stylistic features of experimental poetry
in Chen Li’s poetry.

Research methods: cultural-historical, biographical, linguoculturological,
contextual, holistic analysis of a literary text.

The results and their novelty: the concept of «experimental poetry» was
systematized, the classification of experimental poetry was indicated; the features of the
genesis and development of Chinese experimental poetry in the context of Taiwanese
literature are noted; the key stages of the life and work of Chen Li are characterized; a
multidimensional analysis of Chen Li's poetic texts in the original language; the features
of the metric-compositional structure and the figurative-symbolic system are revealed,
the problem-thematic field is outlined; 20 poems were translated into Russian, which
were not previously translated into Belarusian/Russian.

Recommendations for using the results of the research: The materials and
results of the study can be used in the study of modern Chinese experimental poetry in
general and the work of Chen Li in particular.

Scope of application: the research materials can be used in the practice of
teaching literary and cultural disciplines, as well as the Chinese language and culture of
China.



