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PEDEPAT
Mopo3 Exarepuna AniekceeBHA
OO0pa3 :KeHIMHBI B KUTalicKoM :keHckoil mpo3e XXI| BB. (Ha npumepe
TBOpUecTBa Ykan FOrkanb)

CTpykrypa paGorbl: padoTa COCTOMT U3 BBEACHHS, TpEX TIaB,
3aKJIFOUYCHHS, CIUCKA HCMOJb30BAHHOW JIMTEPATYphl, CHUCKA HCIOJIb30BAHHOU
JUTEPATYPbl U JIBYX HMPHUIOKEHUMN.

Oo6bem: 50 cTp., CIMCOK UCTIOIB30BAHHOMN JTUTEPaTypbl — 30 MO3UIUH.

Katouesbie cioBa: COBPEMEHHAS KUTAMCKAS TIPO3A, OBPA3
KEHIUHLBI, YWKAH I02)KAHb, TEMATUUECKUE KHMIU ( & & 5),
[ICUXOJIOTUHYECKAA JOCTOBEPHOCTHD.

Heanr gunjoMHol padoThl: BBISIBUTH CHEIU(UKY BOIUIONIEHUS 00Opasa
JKCHILMHBl B KUTaWCKOW JKEHCKOW mpo3e 21 B. Ha mpumepe TBopuecTBa YxaH
IO3xaHsb.

O0bekT mccaenoBanusi: poman «Kokonm» (« Hi», 2016 1.), moBecTh
«Kpacuble Typenskm» («ZL¥E», 2004 1.), cepus scce «Kapm» («fifly, 2008 — 2019
r.)

IIpeaMer ucciaenoBanusi: 00pa3bl KEHIIMH B XYJI0KECTBEHHOU Mpo3e U
acceuctuke Wxan I03xanb.

Metoabl ucciaenoBanmsi: Ouorpaduueckuii, KyJIbTYpHO-UCTOPUYECKUH,
JIMHTBOKYJITYPOTOJIOTUYECKUN, TICUXOJIOTUYECKHUM, CpPaBHUTEIbHBIA, METOJ
[[EJIOCTHOTO aHaJIN3a XyJ0’KECTBEHHOTO TEKCTa, MU(DOMOITUUECKHIA.

IlosnydyeHnHnble pe3yabTaThl U UX HOBU3HA: B JAaHHOW IUIIOMHOUM paboTe
Ha OCHOBE aHAJIM3a WHTEPBbIO U MyOJUYHBIX BBICTYIUICHHM OBUIM OIpPEACIICHbI
KJItOUeBble  (DAKTOPHI ~ CTAHOBJICHHUS TBOPUYECKOW JIMYHOCTH COBPEMEHHOMU
kuTaiickoil mucatenbHUIBI Yxan HOzxanp (1982 r. p.); Obula BBIsIBIEHA
cneruurKka BOIUIONMICHHUS 00pa3a COBPEMEHHOM >KEHIUHBI B XYJI0)KECTBEHHOMU
npo3e u scceuctuke UYkan HOvxkaHb Ha mMpuMepe pas3IMYHBIX >KAaHPOB (pOMaH,
TOBECTh, TeMaTndeckas kuura (£ 15)); ocylecTBIeH MHOrOACTIEKTHBIN aHAIIH3
XYIOKECTBEHHBIX TMPOU3BEACHUI TMHCATEIBHUIBI B TMEPEBOJE U Ha S3BIKE
OpUTHMHAJIA; BBIMOJHEH IIEPEBOJ HA PYCCKHUM S3BIK OJHOM W3 YACTEHW CEPUM ICCE
«Kapm» («f)), panee He IEpPEeBOIMMBIX HA OEIOPYCCKHI U PYCCKHI A3BIKH.

PexoMeHIaluM 1O WCHOJIb30BAHHUIO Pe3YyJbTATOB: MaTepuaibl U
pe3yJIbTaTbl MOTYT MPUMEHATHCS NIPU H3YYEHUU COBPEMEHHOM KUTAMCKOU
XyI0’KECTBEHHOM MPO3bI B LIEJIOM U TBopuecTBa Ykan KO3kaHb B 4aCTHOCTH.

O6sacTh TNPUMEHEHUSI: MaTepUalbl  HCCICIOBAHUS MOTYT  OBIThH
UCIOJB30BaHbl B MPAKTUKE  MPENOJAaBaHUS  JUTEPATypOBEAUECKUX U
KYJbTYPOJOTUYECKUX JUCHHUIUINH, a TAKKE KUTANCKOTO SI3bIKA U KyJIbTYphl Kuras.



PO®EPAT
Mapo3s Kangpeina AnsikceeyHa
BoOpa3 :xanubIHbI ¥ KiTalicKail skaHo4ail mpo3e XXI crer. (Ha
npbikjaaaze teopuacui Yxan FO3:xanb)

Crpykrypa pabGorbhi: paboTa ckiajaenlia 3 YBOJ31H, TPOX 4YacCTak,
3HSIBOJICHHSI, CIIICY BBIKApPBICTaHAM JIiTapaTyphl, CIICY BHIKAPBICTaHAH JIiTapaTyphI 1
JBYX MPBIKIaJaHHSIY.

A®'ém: 50 crap., criic BeIKapbIcTaHal JiTapaTypsl - 30 masiiblii.

Karuasbis ciaoBol: CYYACHAS KITAMCKAS TIPO3A, CIIOCOB
JKAHULIHBI, YWXKAH IODXAHDb, TOMATBIUHBLIA KHITT ( F & 45 ),
TICIXAJIATTYHAS JJAVTAUHACIIb.

MbaTa pa6oThl: BBIBIIE CrielbldiKy YBacaOlIeHHs KaHUYbIHOYBIX BOOpa3ay y
KiTaiickail xaHouai pose 21 cT. Ha npsikianze TBopyacii Yxan KOvxaHs.

A0'ekt pnaciaemaBaHHsi: pamaH «Kokam» (« HL», 2016 I.), aroBecIlb
«UsipBonblsa Tyumiki» («ZL%E», 2004 1.), cepeisa ocd «Kapm» («fifl», 2008 — 2019
r.)

IIpaameT nacienaBaHHsI: BHISABBI )KAHUBIH Y MacTallKail Mpo3e 1 3CI1CThIIbI
Uxan FOxkaHb.

Meraabsl  [1acielaBaHHA: OisirpadivHsl, KyJIbTYpHa-T1CTapPbIYHBI,
JIHTBaKyJIbTYypalariuyHbl, McixajaariyHbl, MapayHalbHbI, METAJl I[3JIaCHAra aHalizy
MacTalkara TIKCTy, Mi(harasThIUHBbI.

ATpbIMaHBIS BBIHIKI 1 1X HaBI3HA: Y JIaJI3¢HAl JABIIJIOMHAN IIpallbl Ha aCHOBE
aHai3y 1HTIPB'IO 1 MyOJIYHBIX BBICTYIUICHHSY ObUTI BBhI3HAYAHBI KIIFOYABBIS
dakTapbl craHayIeHHS TBOpYall acoObl cydyacHail KiTalkail micbMEHHIIbI YkaH
FOakanb (1982 1. H.); Oblna BhIsyIIeHa crienbiika yBacabiieHHs BoOpa3a cydacHait
YKaHYBIHBI ¥ MacTaikai mpo3e 1 acaicThinbl Yxan KOrxaHp Ha MpBIKIaA3€ PO3HBIX
’KaHpay (pamaH, amoBecllb, TOMaTblyHag kHira ( £ @l 15 )); axeinuéynens
IIMATaCMEKTHBI aHaJll3 MACTallKiX TBOpay MICBMEHHIIBI ¥ Mepakiag3e 1 Ha MOBE
apbITiHaNa; BBIKAHAHBI TMEpaKIa] HAa PYCKYI0O MOBY aJHOM 3 4YacTak CEpbll ACI
«Kapm» («#y), sxis paneil He nepaxaananica Ha 6e1apyCKyIO i pyCKYHO MOBEL

PrkamMenanbli na BIKAPbICTAHHI BHIHIKAY: MATIPBISUIBI 1 BEIHIKI MOTYIIb
MPBIMSIHAIIA TIPHI BEIBYYSHHI CydacHa KiTallCKal MacTarkaid mpo3bl ¥ IPJIBIM 1
tBOpuacii Ykan FO»kaHb y mpeiBaTHACIII.

l'ajnina npbIMSIHEHHSI: MAaTIPBISUTBL  JlacJeAaBaHHS  MOTYIb  OBIIb
BBIKAPBICTaHBI ¥ MPAKTHIIBI BBIKJIAIaHHS JTITApaTypa3HaydblX 1 KyJIbTypalariaHbIX
JBICIIBITIIIH, @ TAKCaMa KiTaliCKai MOBBI 1 KyJbTypbl KiTas.



ANNOTATION
Maroz Katsiaryna
The image of a woman in Chinese women's prose of the XXI century.
(on the example of Zhang Yueran's work)

Structure of the diploma paper: The paper consists of an introduction,
three chapters, a conclusion, a list of references, a list of references and two
appendices.

Volume: 50 pages, the list of references - 30 items.

Key words: contemporary Chinese prose, the image of a woman, Zhang
Yuezhan, theme books (32 14), psychological authenticity.

The aim of the thesis: to identify the specificity of the embodiment of the
image of a woman in Chinese women's prose of the 21st century on the example of
Zhang Yuezhan's work.

Object of the study: the novel «Cocoon» («», 2016), the novella «Red
Shoes» («ZL#E», 2004), the essay series «Carp» («ff», 2008 - 2019)

Subject of research: images of women in Zhang Yuezhan's fiction prose
and essayism.

Research methods: biographical, cultural-historical, linguocultural,
psychological, comparative, method of holistic analysis of fiction text,
mythopoetic.

The results obtained and their novelty: in this paper based on the analysis
of interviews and public speeches the key factors of creative personality formation
of a modern Chinese writer Zhang Yuezhan (born in 1982) were defined; the
specifics of the creative personality of Zhang Yuezhan (born in 1982) were
revealed. ); the specifics of the embodiment of the image of a modern woman in
Zhang Yuezhan's prose and essays in different genres (novel, novella, theme book
(F#45)) have been revealed; a multidimensional analysis of the writer's works in
translation and in original language has been carried out; the translation of one part
of the essay series «Karp» («fif»), earlier untranslated into the Belarusian and
Russian languages, into the Russian language has been made.

Recommendations for the use of the results: the materials and results can
be used in the study of modern Chinese fiction prose in general and the work of
Zhang Yuezhan in particular.

Area of application: the research materials can be used in the practice of
teaching literary and cultural studies disciplines, as well as Chinese language and
culture of China.



