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PE®EPAT
MactukoBa YibsHa AneKkcaHapoBHA
CucreMa 00pa3oB B 10aHbCKOI IpaMe: reHe3uc U cnennpuka

Crpykrypa padorbl: paboTa COCTOUT U3 BBEICHHUS, TPEX IJIaB, 3AKIHOYECHUS,
CIIMCKA UCITOJIb30BAHHOM JINTEPATYPHI.

O0bem: 52 c., CIMCOK UCIIOIB30BaHHOM TUTepaTypsl — 41 mo3unus.

KmoueBble cioBa: KUTAVCKAS JIUTEPATYPA, IOAHBCKAS JIPAMA,
II3ALBION, )KAHP, TEHE3HC, OBPA3, MYXXCKUE OBPA3bI, JKEHCKHE OB-
PA3LIL, I'VAHBb XAHBIIVH, BAH ILIN®Y, MA WXNIOAHD.

Heabp 1unjaoMHONH padoThI: BBIABUTH UACHHO-XYI0KECTBEHHYIO CIICHU(PUKY
CUCTEMBI 00Pa30B B I0AaHBCKOM JipaMe ¢ Y4ETOM KOHTEKCTa KUTANCKOM JINTEpaTyphl.

O0BeKT ucciIeT0BaHMs: KOPITYC TEKCTOB F0aHbCKOH npambl (['yanb XaHbIIUH
«Oobuna oy O», Ban llIndy «3anaausiii paurens», Ma Wxnroanb «OceHb B XaHb-
CKOM JIBOPIIEY).

IIpeamer ucciaenoBanus: TeHe3UC U cnenuprka GyHKIMOHUPOBAHUS 00Pa30B
B F0AHBCKOM Apame.

Metoabl ucciaenoBanms: Ouorpaduyeckuii, KyJIbTypHO-UCTOPHUUECKUI, KOM-
ITapaTUBHBIN, NCIIOJIB30BAHbI IPUEMBI LIEJIOCTHOTO AaHAJIN3a XYI0KECTBEHHOTO TEKCTA.

IHonyyeHHbie pe3yabTaTbl M UX HOBH3HA: B XOJE HCCIECIOBAHUSA WU3YYEHBI
TEHE3UC U XYyJI0KECTBEHHAs Crieln(PrKa 0aHbCKON ApaMbl, KOTOpas UMEIa OIPOMHOE
3HAYEHHWE B KUTANCKOW TeaTpalibHOW Tpaauunu U nuteparype Kuras B uemom; oxa-
pPaKTepU30BaHbl MYKCKHE M JKEHCKHME 00pa3bl, pacKpblTO HUX HJEUHO-
XYyJI0)KECTBEHHOE CBOE0Opa3re U COLMANIbHBIN CTaTyC Ha MaTepualie TBopyecTBa ['y-
anb XanbuuHa, Ban [Iludy n Ma Yxkuroans; npoaHaau3upoBaHbl TEKCTHl F0AHBCKUX
JIpaM C LEJbIO BBISIBICHUS TUIIOJIOTMH MY>KCKUX U KEHCKHX 00pa30B C yUeTOM COLU-
IIbHO-UCTOPUYECKOTO KOHTEKCTA U KaHPOBOU 00YCIOBIECHHOCTH.

PexomMenaanum mo MCNoOJIb30BAHUIO Pe3yJbTATOB: MaTE€pUasbl U pe3yJbTa-
Thl JJaHHOTO HCCJIEJOBAHMS MOTYT NMPUMEHSTHCS MPHU M3y4yeHUU TBopuecTBa ['yaHb
XanblHa, Ban [Iudy n Ma Uxutoans, a Takke 10aHbCKOW JIpaMbl B KOHTEKCTE pa3-
BUTHS KUTAUCKOU JINTEPATYPHI.

O0Js1acTh MPUMEHEHUsI: MaTePUAIIbl UCCIIEIOBAHUS MOTYT OBITh MCIIOJIb30Ba-
Hbl B IIPAKTUKE MPENOAaBaHUs JUTEPATYPbl U KyJIbTypbl Kurtas, a Takxke nurepary-
POBEAYECKUX TUCLHUILIUH.



PO®D®EPAT
MacuikaBa YibsiHa AJIKcaHIpayHa

Cictama BoOpa3ay y waHbCKail ApaMe: resesic i cnenpbigika

CTpykrypa padoThl: paboTa ckiajaellia 3 yBOA3IHAY, TPOX pasjazenay, 3a-
KJIFOUDHHS, CITiCa BBIKAPBICTaHA JIiTapaTyphl.

AD'ém: 52 c., criic BeIKaphICTaHal JiTapaTypbl — 41 masinpis.

Karouasbis ciaoBbi: KITAVICKAS JIITAPATYPA, FOAHBCKAS JIPAMA,
II3ALBION, JKAHP, TEHE3IC, BOBPA3, MYXKUBIHCKIS BOBPA3LI, JKAHO-
UbIA BOBPA3LBI, I'YAHb XAHBIIbIH, BAH LIbI®Y, MA YWXKbIIOAHbD.

MbTa AbIIUIOMHANH NMpanbl. BIABIIb 1A3IHA-MACTALKYIO CIIEHBI(DIKY CICTIMBI
BOOpazay y roaHbCKall apamMe 3 yJaiKaM KaHTIKCTY KiTalcKail JlitapaTyphl.

AO'eKT JgacjegaBaHHsI: KOPIYC TOKCTAY roaHbcKai Jpambl (I'yanb XaHbIIBIH
«Kpsiyna oy D», Ban Ilbidhy «3axomni ¢uirens», Ma Wxbltoanb «BoceHp y
XaHBCKIM TaJIaIbD»).

I[Ipaamet nacienaBanHsi: TeHesic 1 crienbidika QyHKIbIIHABaHHS BoOpasay y
F0aHbCKAM Jpame.

MeTtaabl AacjaeJaBaHHS: oisrpadivHsl, KyJIbTYpHa-TICTapbIYHBI,
KaMIMapaThIyHbl, BEIKApACTaHbI MPBIEMBI I[PJIaCHATa aHajli3y MacTalkara TIKCTY.

ATpbIMaHbIf BBIHIKI i iX HaBi3Ha: y X0/13¢ JacieaBaHHs BBIBYYaHbI TeHE31C
1 MacTalikas crerpidika roaHbCKall IpaMbl, siKas Meja BsUliKae 3HaudHHE Y KiTalCKai
TPaTpaJibHail Tpaablell 1 JiTaparypsl Kitas ¥ 1pIbIM;  axapakTapbi3aBaHbI
MY>KYBIHCKISI 1 ’KaHOUBIS BOOpasbl, pacKpbhiTa 1X 1JIPHHA-MacTalkas aaMeTHAcCIlh 1
calbIsUIbHBI CTaTyC Ha MaTdpbisiie TBopyacii ['yans XawbibiHa, Ban leidy 1 Ma
WxpltoaHs; paaHali3aBaHbl TOKCTHI I0AHBCKIX JpaM 3 MOITall BBISYJICHHS ThIIAIOTI1
MY’KUBIHCKIX 1 ’KaHOYBIX BoOpasay 3 yjikaMm calblsiibHa-TiCTapbluHAara KaHTIKCTY 1
KaHpaBai aOyMOYJIeHACIII.

PykamMenaanbli ma BIKAPLICTAHHI BbIHIKAY: MaTAPBISIIBI 1 BEIHIKI Ja3eHara
JaciaeaBaHHsT MOTYIh TIPBIMSHSIIA TPbl BBIBYUSHHI TBOpUacii ['yans XaHbIIbIHA,
Ban lIeipy 1 Ma Yxsiroansi, a Takcama rOaHbCKail JApaMbl ¥ KAHTIKCIIE Pa3BIIlIs
KiTaliCKal JiTapaTypsl.

lajnina nNpbIMAHEHHSI.  MaTAPBLUIBL  JAaclie/laBaHHS  MOTYIb  OBIIb
BBIKAPBICTaHBI ¥ MPAKTHIIBI BBHIKJIAJAHHS JIITApaTyphl 1 KyIbTypsl Kitas, a Takcama
JiTaparypa3HayubIX JBICIBITIIIH.



ABSTRACT
Mastikova Ulyana Alexandrovna
The system of images in the Yuan drama: genesis and particularity

Structure of the work: the work consists of an introduction, three chapters, a
conclusion, a list of sources used.

Scope: 52 p., the list of used sources — 41 positions.

Key words: CHINESE LITERATURE, YUAN DRAMA, ZAJU, GENRE,
GENESIS, IMAGE, MALE IMAGES, FEMALE IMAGES, GUAN HANQING,
WANG SHIFU, MA ZHIYUAN.

Goal of the work is to reveal the ideological and artistic specificity of the sys-
tem of images in the "Yuan drama", taking into account the context of Chinese litera-
ture.

Object of research: the corpus of yuan drama texts (Guan Hanging «The hurt
of Dou E», Wang Shifu «The west outbuilding», Ma Zhiyuan «Autumn in the Han
palacey).

Subject of research: the genesis and specifics of the functioning of images in
the "yuan drama".

Research methods: biographical, cultural-historical, comparative, methods of
holistic analysis of a literary text are used.

The results obtained and their novelty: in the course of the study, the Yuan
drama was studied in the context of the development of Chinese literature; male and
female images are characterized, their ideological and artistic originality and social
status are revealed on the material of the works of Guan Hanging, Wang Shifu and
Ma Zhiyuan; the texts of Yuan dramas were analyzed in order to identify the typolo-
gy of male and female images. Yuan drama was of great importance in the Chinese
theatrical tradition and Chinese literature in general. Also, the value of «zajuy lies in
the fact that it expressed philosophical and moral principles, thanks to it, Peking
opera gained its fame.

Recommendations for use: The materials and results of this study can be ap-
plied in the study of the works of Guan Hanging, Wang Shifu and Ma Zhiyuan, as
well as Yuan drama in the context of the development of Chinese literature.

Scope: the research materials can be used in the practice of teaching literary
disciplines, as well as the Chinese literature and culture of China.



